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Benedikts Kalnacs
Rolfs Filmans (Rolf Fiillmann)

Radolfs Blaumanis nacionalas literattras un
modernitates konteksta 19. un 20. gadsimta mija

Atslégvardi: Riadolfs Blaumanis, latviesu literatlra, kultarvide Latvija, Eiropas
literarie procesi, modernitate, refleksivitate, autoetnografiskums

Raksta mérkis ir konspektivi visparinat Radolfa Blaumana dailrades pétniecibas lidz-
$§inéjas tendences un pieveérsties iespéjamai interpretacijas akcentu parvirzei. Saja nolika
piedavats konceptuals Blaumana pozicionéjums 19. un 20. gadsimta mijas latviesu litera-
tiira, ka ar ieziméts vina dailrades starpkultiiru un starptautiskais mérogs.' Bitiski uzsvert,
ka Blaumana darbi atklaj latviesu sabiedribas socialo un nacionalas literattras estétisko
briedumu, tadéjadi klastot par spilgtu modernitates procesu liecibu Baltijas starpkultaru
telpa, ka arl ieziméjot Eiropas rakstniecibas ideju aktivu uztveri un parstradi. Gadsimtu
mijas radikalas parvértibas Latvija un arzemés ir savstarpéji saistitas un caurvij viena otru,
un to rezultata laikmetiga pieredze tiek transforméta radoso personibu individualaja uz-
tveré, iedzivinot kultiiras formu un izpausmju daudzkarsibu.

Raksta piedavats ieskats visparéjos aspektos, kuru analize un interpretacija rada iespéju
uzsvért Blaumana literara devuma novatorismu Latvijas un Eiropas konteksta. Seit ipasi
minama Blaumana refleksiva attieksme pret sava laika latvie$u sabiedribu un rakstnieci-
bas praksi, kas inspiré maksliniecisko mekléjumu novatorisko raksturu, ka ari atrasanas
vairaku kultaru un valodu vésturiska krustpunkta un tas noteiktais, ar savas pozicijas
mekléjumiem saistitais autoetnografiskums, ciesas un daudzveidigas attiecibas ar vacu
literaro tradiciju, ka ari Blaumana darbu originalitate Eiropas rakstniecibas konteksta un
robeztekstualitates fenomens. Sie aspekti aplikoti secigi, ievaddala vispirms pievérsot
uzmanibu rakstnieka dailrades pasreizéjai pétniecibas situacijai.

Pétniecibas tradicija

Blaumana personibas un dailrades izpété nesena perioda nozimiga ir gan faktogra-
fijas izpéte, kuras detalizétakais piemérs ir Annas Kuzinas gramata “Blaumanis tuvplana:
rakstnieka Ridolfa Blaumana dzives un dailrades hronologija 1863-1908” (2013),” gan
daildarbu un literara mantojuma publikacijas, kuru vidi ipasi atziméjami Ievas Kalninas
sakartotie Blaumana “Kopoti raksti” ar plasu komentaru dalu’ un Livijas Volkovas izdoga-
nai sagatavotas un komentétas rakstnieka véstules,’ gan detalizéta pievérsanas Blaumana
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darbibas socialajiem un estétiskajiem ietvariem un atseviskiem vina dailrades veidiem. Te
minami gan Benitas Smilktinas pétjjumi par rakstnieka isprozu gramata par latvie$u no-
veles attistibu lidz 1940. gadam,” gan Viktora Hausmana monografija “Radolfa Blaumana
dramaturgija”® Galvena nozime lidz§inéja pétnieciba ir bijusi Livijas Volkovas devumam,
kas ietverts vairakas gramatas, par svarigako pétnieces atzinu apkopojumu klastot mono-
grafijai “Blaumana zelts”, kura publicéta 2008. gada.” Ar redakcijas liktu apaksvirsrakstu
“gandriz viss par Blaumani’, §is pétfjums ir lidz $im aptverosakais méginajums izprast
rakstnieku “sava laika, darbos un cilvékos”. Konceptuali §i Volkovas gramata turpina jau
vinas 80. gados publicétajiem pétjjumiem butisko ievirzi skatit Blaumana darbus primari
ka latvie$u nacionalas rakstniecibas un plasak - tautas gariga brieduma izpausmi ar vélmi
parliecinaties, “kadi faktori izskirs”, vai lidz ar rakstnieka personibu “briest kauls no masu
kaula un miesa no miisu miesas”’ Ne velti grimatas nosaukuma ietverta atsauce uz popu-
laro Blaumana baladi “Talavas taurétajs” ar tas rindam “Mans zelts ir mana tauta, / Mans
gods ir vinas gods”, kas precizi visparina monografijas “Blaumana zelts” pétniecisko ievirzi,
kuras pamata ir rakstnieka nacionalas stajas un nozimes akcent&jums.

Otra svariga iezime Blaumana darbu aplikojuma bijusi saistita ar literaro virzienu
konstataciju. Gandriz vienbalsigi par vina dailrades metodi ticis atzits realisms; un 21. gad-
simta sakuma skatijums, gan vairak akcentéjot ari literaro darbu novatorismu, nav bijis
bittiski atskirigs no rakstnieka laikabiedru vértéjuma.” Sis ievirzes visparinajumu varam
koncentréti redzét Gunta Berela piedavataja skaidrojuma Latvijas Republikas Kultaras
ministrijas un nozares ekspertu veidota Latvijas kultiras kanona majaslapa: “Radolfs
Blaumanis ir stastniecibas un dramaturgijas realpsihologiska virziena pamatlicéjs Latvija.""

Rakstnieka darbu iespéjamo interpretaciju spektrs pamatoti paplasinats vairakas
pédéjo gadu publikacijas. Butisku pavérsiena punktu Blaumana dailrades izpété ieziméja
Latvijas Universitates profesores Ievas Kalninas 2013. gada sakara ar rakstnieka 150. dzim-
$anas dienu organizéta konference “Rudolfs Blaumanis un 19./20. gs. mijas kultaras
revoltcija Eiropa’, kuras materiali apkopoti rakstu krajuma “Radolfs Blaumanis: teksts
un konteksts”"" Pirmkart, $aja konferencé piedavatie zinojumi atklaja konceptuali daudz-
veidigu un starpdisciplinaru skatijumu uz rakstnieka dailradi, pievérsoties arl mazak
zinamiem, pat Skietami marginaliem vina literaras darbibas aspektiem, uzsverot tajos
butiskas gadsimtu mijas modernas rakstniecibas iezimes un tadéjadi vajinot tradicionali
uzsvérto realisma nozimi. Otrkart, konferencé ieziméjas plass teorétisko pieeju spektrs,
piedavajot masdienigu metodologisku skatijumu uz Blaumana dailradi. Treskart, ar vai-
rakiem pétijumiem, kuros uzsvértas rakstnieka darbu intertekstualas saiknes, tika likts
pamats Blaumana darbibas novértéjumam Eiropas literataras ietvara, kas logiski izriet
no vina personibas veidosanas un rado$as darbibas daudzkultiiru konteksta." Inovativie
Blaumana darbibas aspekti atklati ari virkné citu publikaciju."

Raksta autori vadijusies no apsvéruma, ka lidz$inéjas Radolfa Blaumana dailrades
interpretacijas, kuras vispusigi analizéts gan rakstnieka rado$ais devums, gan iespéjamas
literaras ietekmes un biografisko datu nozime, paver iespéjas vél plasakam un ietilpigakam
skatijumam, kas izvér§ams turpmakaja pétnieciskaja darba. Saja izpétes posma iespéjams
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konstatét, ka rakstnieka ieklau$anas nacionalas kultaras veidos$anas procesos ciesi saistita
ar vina literara veikuma novatorisko raksturu plasaka laikmetigas Eiropas kultaras veido-
$anas gaita. Tapéc $is raksts veidots ar mérki piedavat miasdienigus orientierus Radolfa
Blaumana dailrades interpretacija, pievérSot Ipasu uzmanibu vina darbu teorétiska
skaidrojuma iespéjam, literaros tekstus saistot ar socialo vésturi, ka ari uzsverot estétisko
novatorismu, kas tos padara par Eiropas rakstniecibas procesu un modernitates veido-
$anas sastavdalu.

Starpkultaru konteksts, refleksivitate un autoetnografiskums
Radolfa Blaumana literaraja darbiba

Viena no Blaumana dailrades svarigakajam Ipatnibam saistita ar vina dailradei ba-
tisko, tacu lidz$inéja pétnieciba neizcelto refleksivo pieeju literarajam darbam." Latviesu
literaras kultairas aprakstam 19. un 20. gadsimta mija batisku metodologisku riku piedava
vésturnieka Andreja Plakana 1969. gada Harvarda Universitaté (Kembridza, Masacusetsas
pavalsts) aizstavétais promocijas darbs “Nacionala atmoda Latvija (1850-1900)”" Apli-
kojot sabiedribas un kulttras procesus, autors konceptuali skata minéto attistibas periodu
domasanas stila parmainu paradigma. 19. gadsimta 90. gados autora interpretacija tiek
uzsverts retrospektivais jeb godbijigais stils, kritiskais stils un individualais stils, ka ari
akcentets refleksivais moments ka butiska sabiedribas socialas un estétiskas véstures sa-
stavdala. Refleksiva momenta fokuséjums laika un telpa saistams ar 20. gadsimta sakuma
latviesu literatGira vérojamo analitiska stila uzplaukumu.'® Andreja Plakana piedavataja
shéma ir vérts rapigi iedzilinaties, jo ta sniedz pamatos akceptéjamu un attistamu pieeju
19. un 20. gadsimta mijas latvie$u rakstniecibai un kultarai.

Cetri zinatnieka minétie domasanas stili nosaciti veido divas pakapes — vérojumu un
transformaciju. Vérojums var bt gan nostalgisks un sentimentals ka Augustam Deglavam,
pamatos atklajot godbijiga stila iezimes, gan kritiski vértéjoss un konceptuals ka Andrie-
vam Niedram. Abi autori nereti izmanto lidzigus sentimentalas poétikas, trivialas un pat
kriminalas literatiiras elementus. Tomér ir ari batiskas atskiribas. Augusts Deglavs turpi-
na ApsiSu Jékaba 19. gadsimta 80. gados iedibinato zemnieku sabiedribas sakralizé$anas
tradiciju, ar nostalgiju atskatas uz klausu laikiem, norobezo latvieSus no vacieiem, rada
gruto pilsétas dzivi, vélak retrospektivi modelé latvie$u nacijas veido$anos ka panakumu
stastu. Savukart Niedras kritiska stila Ipatniba saistama ar parejas laika situacijas proble-
matizéSanu, izvértéjot apstaklus, kuru rezultata zad agraka sociala un etniska stabilitate un
aktualizéjas robezsituacija starp at$kirigam identitatém.

Ari transformacija ir iespéjama divos veidos. Pirmkart, ta var ieziméties ar indivi-
dualitates izcélumu un daléju tas absolutizaciju. To latviesu literatara aizsak Janis Poruks;
rakstnieka darbiba $aja aspekta aptuveni par desmit gadiem apsteidz 20. gadsimta sakuma
t.s. dekadentu paaudzi, kuri 1906. gada paraksta “Dzelmes” grupas manifestu. Otrkart,
transformacijas pamata var bat hibridas identitates apzinasanas un tas analitisks izver-
téjums. Plakana pétijuma $i procesa prieksnoteikums ir modernas izglitibas apguve un
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augsta limena kulttras pieredze, un ka piemeérs izcelts Raina literaras darbibas sakums
19. un 20. gadsimta mija."”

Sa raksta autori, respektéjot minétas atzinas un balstoties sava pétniecibas praksé,
izvirza hipotézi, ka analitiska stila aizsakumi latvie$u literatiira saistami ar Radolfa Blau-
mana dailradi. So viedokli lauj pamatot ne tikai izglitibas faktoru vai domasanas filozofisko
aspektu noveértéjums, bet télojuma estétiska novitate, kas ietver ari pasrefleksivu autora
klatbutni teksta. Liela méra to noteikusi rakstnieka dabiski jutiga realitates uztvere.

Buatiska loma Blaumana personibas veido$anas procesa ir daudzkultaru kontekstam
19. gadsimta beigu un 20. gadsimta sakuma Baltijas sabiedriba. Vina dailradi iespéjams
veértét ka raksturigu robezgadijumu, kad autors atrodas uz 20. gadsimta modernitates (un
tai raksturigas multietniskas un multikulturalas realitates) sliek$na. Blaumana darbi uzla-
kojami daudzslanu robezpozicija starp diviem etnosiem, ¢etram valodam (pirmam kartam
vacu un latviesu, bet ari krievu un igaunu, kura veiktajiem Blaumana darbu tulkojumiem
un publikacijam par starpnieku ir kalpojusi vacu valoda)," starp vairakam religiskam kon-
fesijam (ipasi luterisko un pareizticigo) un socialajiem slaniem (zemniecibu, muizniecibu,
pilsonibu un literatu kartu).

Blaumana darbi - gan pirmais, jau 1882. gada publicétais télojums, gan 80. gadu otras
puses saceréjumi — sakotnéji tapusi vaciski, tikai péc tam parcelti latviesu valoda. Zimigs ir
péc vairaku gadu pauzes atjaunotas literaras darbibas sakums. 1887. gada Blaumanis iestta
tris originaldarbus laikraksta Zeitung fiir Stadt und Land, kur tie ari publicéti.” Tulkoju-
mus pazistam ka stastus un noveles “Nezale”, “Zirgs, govis un tris simti rublu” un “Pérkona
negaiss”; pédéjais paraléli rakstits latviesu valoda.

Rakstnieka vaciskas un latviskas pieredzes apvienojums, kas pakapeniski generé vina
dailrades refleksivitati, piederigs izskirosiem Blaumana garigas tapsanas prieksnosaciju-
miem. Tas iezimé kulttru hibriditati, kas ir piemitosa visai Baltijas kultartelpai un ar kuru
Blaumanis saskaras jau audzinasanas procesa.

Muiza dienéjusi mate ari Braku majas sarunajas ar délu Radolfu vaciski un sata vinu
vacu skolas - Annas Rubinas privatskola Ogres pagasta un aprinka tirdzniecibas skola
Riga, virzot délu uz vacu sabiedribas pusi.”” Tapat vacu valoda ir déla korespondence ar
mati lidz 19. gadsimta 80. gadu vidum, kad nobriest Blaumana izjita literaro darbu tema-
tikai izvéléties lauku vides télojumu, vélak istenojot ari pareju uz rakstisanu latviski. Lidz
90. gadu vidum vina darba vide zurnalistika joprojam ir vaciska. Savukart kontakti ar lat-
vie$u sabiedribu un vidi iedibinas gan saskarsmé ar Braku saimi, gan daléji ari Riga un
nedaudz vélak Koknesé.”' Blaumana personibas tapsanas fona ieziméjas latviskas identi-
tates strauj$ briedums, tostarp Otrie visparéjie latviesu dziesmu svétki 1880. gada un to
atskanas, Rigas Latviesu biedribas Zinibu komisijas sapulces, latviesu preses attistiba, kurai
rakstnieks pastavigi seko vismaz kop$ 80. gadu vidus. Noveértéjot atskirigo kultaru lidzas-
pastavésanas piedavato radoso izaicindgjumu, atrasanos starpkultiru telpa ar tai piemito$o
hibriditati rakstnieks apzinati akcentéjis un izmantojis ari sava literaraja darbiba.

Blaumana gariga tapSana atklaj neviennozimigas attiecibas ar latvie$u zemniecibas
tradicionalo vidi, un minétie kontrasti palidz izprast izvéles grutibas un krustcelus vina
literaras darbibas aizsakumos. No vienas puses, Blaumanis ir piederigs latviskajai lauku
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videi un zemnieku kartai. Tomeér dzives gaita rakstnieks ir atstajis tradicionalo zemnieku
sétu, kladams par muizas rakstvedi, Zurnalistu un autoru Riga, vélak dzivodams ari Pé-
terburga. Isti vin$ nepieder ne pie vacbaltie$u, ne latvieSu saimnieciskas un intelektualas
elites, kuru parasti arl neatveido savos darbos. Rakstnieka atrasanas atskirigas vidés un to
radita hibrida identitate ir viens no faktoriem, kas pieskir eksperimentalu raksturu tradi-
cionalas vielas interpretacijai, zemniecibas atveidojuma ar pilsétas pieredzi guvusa cilvéku
pazingja skatu pétot galvenokart laikmeta parmainu noteikto individa psihologiju.

Blaumana dailrades sakums butiski at$kiras no 19. gadsimta vidus jaunlatvie$u cen-
tieniem, kur radi$anas nozimigakais dzinulis mekléjams uzsvérta nacionalas identitates
apliecinajuma un apzinata opozicija vacbaltiesu socialajai videi. Jaunlatviesi, izmantojot
apguto izglitibu, taja skaita Rietumu kultiiras pieredzi, savas darbibas motivaciju rod naci-
jas attistibas celu mekléjumos, kas ietver konfrontaciju ar vacbaltie$u ideologiju un vismaz
daléji ari atbalsta mekléjumus Krievija valdosajas politiskajas un ideologiskajas aprindas,
cendoties panakt to pastiprinatu uzmanibu situacijai Baltijas provincés. So procesu kul-
minicija ir senatora Manaseina revizija 19. gadsimta 80. gadu sakuma,” kas ievada
parvértibas cariskas administracijas politika. Tomér jau desmitgades vida lidz ar parkrie-
vosanas procesiem, kas iezimé draudus gan latviesu, gan vacu sabiedribai, ka ari latvie$u
socialo mobilitati, kura ir viens no faktoriem kompleksas etniskas un socialas identitates
veido$anas procesa, latvie$u sabiedribas pozicija ir batiski mainijusies. Savas personigas
pieredzes un socialo parmainu iespaida Blaumanis mérktiecigi apguist vacu literataras un
kultiras bazi un vienlaikus ar ieinteresétu, piederigu, tacu taja pasa laika ari distancéti
analitisku skatijumu raugas uz latviedu sabiedribu. So pieeju, kas rod izpausmi rakstnieka
dailradé, ir pamats dévét par autoetnografisku.

Divas personibas, kas var kalpot ka butiski pieméri krustpunktiem Blaumana garigaja
pieredzé, ir Arnolds Zunte (Arnold Sunte) un Viktors fon Andrejanovs (Victor v. Andre-
janoff). Pirmais no viniem, Erglu macitajs, ir parvacojies latvietis ar Eiropas kultaras
pieredzi, kura laipni atvérta personiga bibliotéka un inteligentas sarunas 19. gadsimta
80. gadu sakuma Blaumanim piedava daudz bagatigaku ieskatu vacu rakstnieciba, neka
lidz tam guts skola. Otrs — vacbaltieSu un krievu aristokratijas atvase, kuram ir kritisks
skatljums pasam uz savu pazinu loku, savu kolégi liela méra virza uz latviesu etnosa izpéti
un aprakstisanu.

Blaumanis distancéto, analitisko skatu, kads Andrejanovam ir attieciba pret vacbal-
tieSu aprindam, parnes uz latviesu sabiedribas attélosanu.

Rakstnieka attieksmi pret tradicionalo kultiiru un latvietibu, kas vina radosas dar-
bibas sakumos ietver ari butisko sevis definé$anas jautajumu, sniedz laikraksta Zeitung
fiir Stadt und Land 1891. gada publicétas apceres par latviesu valoda pirmo Konversacijas
vardnicu un Ansa Lerha-Pugkaisa savakto tautas pasaku krajumu. Ipasi zZimigs ir recenzija
par véstitajas folkloras apkopojumu teiktais:

Katras tautas dzivé pienak laiks, kad tas atmina, kas gadsimtiem ilgi neuzrakstitas un tomeér
nemainigas no paaudzes paaudzé saglabajusi tas gara bagatibas, it ka pagurst. Tévutévu tikumi
un parazas, aizsenas melodijas, dziesmas, teikas, sakamvardi un pasakas sak aizmirsties, un
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rodas iespaids, ka $ads stavoklis ir vajuma pazime, kas it ka vésti par visa organisma pakape-
nisku atmirsanu. Tuvas boja ejas pazimes, iespéjams, izpauzas tada veida, tacu parasti $ads
stavoklis liecina tikai par to, ka tautas gars pametis $auro ideju loku, kura lidz sim grozijies, un
devies vél nestaigata cela. Lidzas iespaidiem, kas ik bridi no jauna jauznem un tiek uznemti,
interese par bagatibam, kas mantotas no sen¢iem, zinams, nevar pastavét agrakaja, nedalitaja
spéka, gluzi otradi, visus parnémusais prieks par jauno, kam piemit ipass valdzinajums, rada
briesmas, ka senais vispirms tiks atstumts dibenplana un péc tam aizmirsts. Tados laikos vien-
meér atradusies laudis, kas ar slavéjamu pietati rapéjusies par apdraudéta savas tautas gariga
mantojuma saglabasanu. Vacie$iem, piem., tadi viri ir Klemenss Brentano, Arnims, Geress,
brali Jakobs un Vilhelms Grimmi. Zinamu skaitu darbinieku, ar kuru vardiem saistas lidzigi

. - 1= - « ve 23
nopelni, var uzradit ari latviesi.

Vélmei apzinat nacijas dzives gaitu un tas Ipatnibas Blaumanis paliek uzticigs visa
dailradé. Teatrl vins meklé “Istu tautas dzivi’, pat ja ta kada gadijuma nebatu latviesu
dzive;™ valoda to, kas dzirdéts tautas muté, pieméram: “Es lietaju “skatiena” vieta “mirklis”
To vardu es dzirdéju no vecas zemnieces mutes, titad vinam vajag bit pareizam”* Tautas
dzives paradumos Blaumanis izce] tipiskas iezimes, pat ja tas ir tik spilgtas, ka rakstnieks
savu komédiju vértéjuma jitas spiests taisnoties par “koncesijam” publikas gaumei.*

Tomeér latvietiba Blaumana dailradé vienmeér tiek ari problematizéta. Atrodoties at-
$kirigu kultaru krustpunkta un pirmos darbus radot vacu valoda, ieziméjas reala iespéja
klat par vacbaltiesu rakstnieku. Butisks Blaumana literaras darbibas konteksts tadéjadi ir
arl vacbaltiesu identitates formésanas socialie faktori.

Ka norada literatiirzinatnieks Armins fon Ungerns-Sternbergs (Armin v. Ungern-
Sternberg), vacbaltie$u kolektivas atminas veido$anas procesa tiesi 18. un 19. gadsimtam ir
ipa$a nozime, tiecoties pozicionét sevi ka baltie$u kopienu atskiriba no agrakas triju pro-
vin¢u (Kurzemes, Vidzemes un Igaunijas) savstarpéji noskirtas pasapzinasanas. Tiesi tapat
ka igaunu un latviesu literattira, arl vacbaltiesu rakstnieciba 19. gadsimta atrodas savas
modernas identitates, kas dazkart formuléta pat ka atmoda, rnekléjumos.27 Par vienu no
problematiskiem jautajumiem gan socialajos, gan estétiskajos procesos klist vacbaltiesu
nespéja mitu veidosanu un vairo$anu aizstat ar realitates vérojumu, kas lautu septinsimt
gadu véstures monolitumu aizvietot ar pievér$anos konkrétu robeznotikumu fikséjumam;
teritorijas visparéjas aprakstiSanas vieta akcentét konkrétas regionalas ipatnibas; attiecibas
ar apvienoto Vaciju ne tikai tiekties pamatot savu piederibu vaciskajai dzives telpai, bet ari
akcentét ipaso, vaciskas kultirvides daudzveidibu vairojo$o Baltijas specifiku.”

Sis tendences atstaj iespaidu gan socialaja sféra, ieziméjoties Baltijas vacu sabiedribas
ideju apsikumam un perspektivu trikumam, gan literaraja procesa, kura, neistenojoties
spéjai konkréti definét regionalo specifiku ka vienu no originalas un makslinieciski spilgtas
izteiksmes priek$nosacijumiem, vacbaltie$u literatra vairuma izpausmju paliek savrup no
Eiropas literarajam procesam raksturigajam tendencém. Si ir viena no iezimém, kas Blau-
manim lauj apzinaties radosas darbibas organisko saistljumu ar dinamiska attistiba eso$o
latvie$u sabiedribu, kura atspogulojas laikmetigas parmainas, kas ietekmé ari ikviena
cilvéka dzives pieredzi. Un pirmais un galvenais dailrades likums rakstniekam ir ievérot
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patiesibu, kura vinam sakas ar pasizzinu. Veéstulé Karlim Stralam 1904. gada 2. maija
Radolfs Blaumanis iesaka: “[E]siet labi bezkaunigs pret sevi, izmantojiet sevi lidz beidza-
mam - jo lielaki bas panakumi.”

Var izteikt piepémumu, ka Blaumanis gadsimtu mijas latviesu sabiedribu izzina
vienlaikus tuvplana un no distances, $aja nozimeé rikodamies ka moderns antropologs un
etnografs, kur$ rapigi iedzilinas ikdienas paradibu nozimigas likumsakaribas. Klifords Gircs
(Clifford Geertz), pétijuma “Kultaru interpretacija” (The Interpretation of Cultures, 1973)
formuléjot vairakam zinatnes nozarém butisko “daudzslanu apraksta” jédzienu, zimigi uz-

Sveris:

Tas, ar ko patiesiba sastopas etnografi [..], ir sarezgitu jédzienisku struktaru daudzéjadiba,
no kuram daudzas ir savstarpéji parklajusas vai samezglojusas, kuras ir savadas, neregularas
un tie$i neizpauzas un kuras etnografiem japamanas vispirms kaut ka aptvert un tad darit
zinamas citiem.”

Lidziga pieeja pagatnes un tagadnes simbiozes mekléjumos vérojama Blaumana literarajos
darbos.

Rakstnieks labi apzinas atrasanos krustpunkta starp tradiciju un laikmetigo situaciju.
Vins ne tikai seko Eiropas literatiiras stravam, bet ari latviesu sabiedribas un rakstniecibas
attistibas konteksta izjat savu darbibu ka robezpunktu gan literara, gan sociala nozime. Ta
ka modernie psihologiskas pasizcinas procesi norisinas taja pasa skietami tradicionalaja
lauku vidé, kas latvieSu autoru télojuma daudzkart atspogulota jau ieprieks, Radolfs
Blaumanis savos 19. un 20. gadsimta mija tapusajos literarajos darbos uzskatami pieskir
$ai videi, no vienas puses, jaunas pakapes konkrétibu, no otras, piepilda to ar atskiriga
méroga intensitati un visparinajumu, ko palidz iezimét saistiba ar citiem kultartekstiem.

Personibas veido$anas Blaumana agrinas dailrades konteksta manifestéjas tris at-
$kirigos tekstu tipos. Pirmkart, ta ir seko$ana vacu rakstniecibas paraugiem ka skicé
“Atkalatrasta” (1882) un stasta “Nezale” (1887), kur ka paraugi izmantots attiecigi vacu tra-
dicionalais Ziemassvétku stasts un austriesu rakstnieka Pétera Rozegera (Peter Rosegger)
novele “Aizdavatais Gidelis” (Gidel, der Verschenkte). Otrkart, tie ir alternativu un latvisku
ierosmes avotu mekléjumi individuala rado$a procesa akcentés$ana (novele “Baltais’, 1896).
Treskart, Blaumana dailradei raksturiga novatoriska Eiropas rakstniecibas sizetu interpre-
tacija (“Romeo un Jalija”, 1897).

Pa $iem trim sagatavosanas celiem Blaumanis nonak pie savas makslas konceptuala
pamata — aréji vienkarsas, eksistenciali ietilpigas télojuma manieres, kurai piemito$ais reali-
tates vérojums un detalizéta iedzilinasanas télojama viela un vidé analitiski lidzsvarota ar
autora distancé$anos un refleksiju.

Radolfs Blaumanis un Eiropas literatdra

Blaumana dailrade lidzas citiem talaika autoriem atklaj tipisku, lietojot Jirgena Joahim-
stalera (Jiirgen Joachimstaler) terminu, robeztekstualitates (Text-Rdnder) fenomenu, kas
kopigi raksturo 19. un 20. gadsimta mijas Rigas transkulturalo modernitati. Batiska nozime
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ir videi, kura veidojas rakstnieka personiba un sakas vina literara darbiba. Lidzigi laikme-
tigam gadsimtu mijas pilsétam ka Brisele, Vine vai Berline, Riga ir viena no modernitates
laboratorijam, kura norisinas aktivas parmainas saimnieciskaja un kultaras dzivé. Turklat
Rigai, tapat ka citam Centralaustrumeiropas metropolém, pieméram, Pragai vai Vilpai,
raksturiga spraiga starpkultaru komunikacija, kas atklajas latviesu, vacbaltiesu, ebreju,
krievu, igaunu, lietuvie$u, polu un citu naciju lidzaspastavésana. Atskirigo nacionalitasu
dazadas socialas prakses un kultdaras formu manifestacijas, naturalisms un simbolisms lite-
ratlira, jugendstils arhitektara un maksla, aktiva mazikas un teatra dzives panorama, kaut
pilniba neparvarot “katram savas Rigas” fenomenu,” tomér savstarpéji iespaido dazadas
sabiedriskas un makslinieciskas izpausmes un veido funkcionéjos$u un radosi aizrautigu
pilsétas kopainu.

Radolfa Blaumana dailrades kontekstuals novértéjums ir, pieméram, rakstnieka ieklau-
$ana Johanesa Sera (Johannes Scherr) sagatavota izdevuma “Ilustréta pasaules literatiiras
vésture” (Illustrierte Weltgeschichte der Literatur) atkartota publikacija 1899. gada, kur
Blaumanis minéts ka latviesu autors un viens no jaunas literaras skolas parstavjiem, kuri
tiecas “skanigo [latviesu] valodu padarit pieejamu nozimigiem radosiem sasniegumiem”.”

Rakstnieka izaugsme par literatiiras novatoru cie$i saistita ar pieredzes apguvi un
tradiciju parmanto$anu. Visai daudzveidigas ir inspiracijas, ko Blaumanis guvis vacu
rakstnieciba. Vinu iespaido gan apgaismibas klasiki (Johans Volfgangs fon Géte, Fridrihs
Sillers), gan autori, kuru darbi koncentréjas lauku dzives atveida (austriesi Ludvigs Ancen-
grubers un Péteris Rozegers), gan laikmetigo psihologisko procesu interpreti (Gotfrids
Kellers, Teodors Storms, Gerharts Hauptmanis).” Ir pamats izdarit secindjumu, ka rakst-
nieka uzmanibas loka ir gan vacu literatiiras un audzinasanas kanona (Bildungskanon)
darbi, gan uz t.s. dzimtenes literataru (Heimatliteratur) attiecinami teksti, gan agrina mo-
dernisma tendences, kas klast par izaicinajumu autoram un piedava potencialas izvéles
un atskirigas literaras orientacijas iespéjas, tostarp tadas, kas var tikt uzskatitas par jaunas
paradigmas inspirétajam latviesu literataira.

Labi pazistot arl vietéjo vacbaltie$u literatiiru, Blaumanis pamatos tomér orientéjas
uz vacu literataras kanonu. Vin$ nekadi neidealizé vacbaltiesu sabiedrisko un kultaras
vidi, jo, péc Blaumana uzskata, vacu dzejniekiem Latvija “jacie$ tie pasi gratumi, kas vigu
latviesu biedriem”, to skaita identitates aspekta.’ Si situacija nepadara Baltija dzivojosa
autora situaciju vienkar$u, tadé] Blaumana centieni un spéja sekot laikmetigajam rakst-
niecibas tendencém ir visnota] respektéjami un novatori. Aplikojot Radolfa Blaumana
literaro darbibu, svarigi uzsvért, ka, parvarot regionalo ierobezotibu un ieklaujoties Eiro-
pas literatairas procesos, rakstnieka darbos uzskatami vérojamas ari dazadu modernisma
virzienu iezimes. Sads skatijums ievérojami paplasina spektru, kida iespéjams aplikot
rakstnieka literaro devumu.

Pirmkart, akcentéjama Blaumana spéja lauku vidé atklat gadsimtu mijas moderno
cilvéku psihologiju. Ta spilgti atklajas, pieméram, novelé “Raudupiete” (1889), kura ietiecas
simbolisma literattras estétika un problematika ar uzskatami paradito un Eiropas literatt-
ras konteksta daléji ari pirmreizigi akcentéto “liktenigas sievietes” tematiku, kas nakamaja
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desmitgadeé izcelta tados darbos ka Oskara Vailda (Oscar Wilde) “Salome” (Salome, 1891)
un Franka Veédekinda (Frank Wedekind) dramas “Zemes gars” (Der Erdgeist, 1895) un
“Pandoras lade” (Die Biichse der Pandora, 1902) ar Lulu télu centra. “Raudupietes” poten-
cials iespaids saskatams Hermana Zadermana (Hermann Sudermann) “Lietuviesu novelu”
(Litauische Geschichten, 1917) tap$ana.

Otrkart, Blaumana novele “Romeo un Jalija” ir ne tikai Gotfrida Kellera (Gottfried
Keller) darba “Ciemata Romeo un Julija” (Romeo und Julia auf dem Dorfe, 1856) transfor-
macija latviska vidé, bet arl eksperiments ar naturalisma poétikas iezimém. Kad Blaumana
noveles varona tévs vélas aizkaveét (patieso vai $kietamo) incestu attiecibas starp (pus)masu
un (pus)brali, vérojama sasauksanas ar laikmetigajam atzinam par $ada sakara rezultata
radusos pécnacéju degeneraciju, kas gadsimtu mijas literaras kultaras konteksta atklaj
svarigu $a teksta segmentu. Lidziga problematika aktualizéta ari, pieméram, Gerharta
Hauptmana (Gerhart Hauptmann) agrinajas dramas, to vida “Pirms saules lekta” (Vor
Sonnenaufgang, 1889). Naturalisma virzienam tipiska sociala kritika, kas redzama, piemeé-
ram, Klaras Fibigas (Clara Viebig) regionali fokusétajas novelés (Eifeler Novellen, 1902),
zimigi izpaudusies ari Blaumana stasta “Nezale” (Unkraut). Drastiska brutalitate, ar kadu
te attélota lauku dzive, izteiksmes zina tuvinas protoekspresionismam, kads raksturigs,
pieméram, Georga Heima (Georg Heym) novelei “Arpratigais” (Der Irre, 1911). Blaumana
teksts butiski atskiras no gandriz vienlaikus tapusa, sizetiski radnieciga Marijas Ebneres-
ESenbahas (Marie von Ebner-Eschenbach) stasta “Pasvaldibas bérns” (Das Gemeindekind,
1887) ar ta idealizéto nobeigumu.

Treskart, virknei rakstnieka télojumu, tostarp vacu valoda sarakstitajai skicei “Pava-
sara skurbums” (Friihlingsrausch, 1892) piemit impresionisma iezimes, radot laikmetam
raksturigus, detalu raksturojuma izvérstus literarus darbus bez nozimigas sizeta virzibas,
lidzigi ka, pieméram, Paula Ernsta (Paul Ernst) dailradé.

Ceturtkart, viens no Blaumana nozimigakajiem saceréjumiem - novele “Naves éna”
(1899) - ar savu lakonisko formu tiecas vélakas literaras un gleznieciskas télojuma ma-
nieres, t.s. jaunas lietiskibas virziena. Sim darbam daudz kopigu iezimju, pieméram, ar
amerikanu rakstnieka Ernesta Hemingveja (Ernest Hemingway) dailradi un taja raksturigi
izkopto 1so stastu (short story). “Naves éna” ir gadsimtu mijai butisks viriskas identitates
portretéjums, attélojot maskulinu raksturu grupu. Novatoriska noveles iezime ir ari tas
aprautais nobeigums, kura, mainoties véstitaja perspektivai, lidz ar skatijumu no glabéju
laivas, kas attalinas no ledus gabala, ieziméjas kinematografam tipiska kameras perspek-
tiva. Noveles “Naves éna” finals, kura atklats, ka ar glabéjiem nav iespéjams sarunaties,
atklaj valodas krizi ka tipisku atnakosa 20. gadsimta iezimi.

Noslégums

Nemot véra iepriek$ minéto, raksta autori akcenté, ka Radolfs Blaumanis ir viens no

19. un 20. gadsimta mijas modernitates procesu spilgtakajiem atspogulotajiem un agri-
na modernisma literatiiras veidotajiem Latvija, kura darbiem, pateicoties gan nacionalas
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identitates nostiprinasanas procesu pieskirtai attistibas dinamikai un tas refleksivam
vértéjumam, gan kultartekstu apguvé balstitai literarajai pieredzei un iespaidu rados$ai
transformacijai, piemit avangardisks novatorisms. Blaumana darbi tuvinas laikmeta aug-
stakajiem literarajiem standartiem, un sava dailradé vin$ vienlaikus turpina, attista un
izaicina Eiropas rakstniecibas tradicijas, izmantojot ari vacu valodas sniegtas iespéjas
lasiSanas un daléji arl rakstiSanas pieredzé, bet reizé radot instrumentu latvieSu nacionalas
pasapzinas celSana. Turklat Blaumana perfekta divvalodiba veido nozimigu literaras iz-
teiksmes instrumentu, kas vinam paver misdienas joprojam aktualu logu uz Rietumiem.
Sis potencials vislabakaja nozimé raksturo ne tikai Blaumana dailrades, bet plagaka nozimé
ari latvieSu literattras un kultaras pilnveértigu ieklausanos Eiropas rakstniecibas konteksta
19. un 20. gadsimta mija.

Atsauces un piezimes

Piedavatais izvértéjums veikts paraléli raksta autoru darbam pie Radolfa Blaumana vacu valoda uzrak-
stito, ka arl pasa rakstnieka vaciski tulkoto saceréjumu komentéta izdevuma, kura publicé$ana planota
2017. gada. Gramata paredzéts ietvert septinpadsmit Blaumana noveles, stastus un skices, to skaita
divus pirmpublicéjumus. Pétijuma gaita precizéta arl Blaumana tekstu vacu tulkojumu bibliografija.
Projekta isteno$anu atbalsta Baltijas-Vacijas augstskolu birojs (Baltisch-Deutsches Hochschulkontor).
Manuskripts sagatavots sadarbiba ar apgadu Aisthesis Bilefeldé, Vacija.

Livija Volkova par Annas Kuzinas pétijumu, kura hronologiski apkopoti Radolfa Blaumana dzives un
dailrades dati, komentaros raksta, ka tadas gramatas par rakstnieku vél nav bijis. To, ka datu apkopojums
parsniedz faktologijas ietvarus un rosina uz radosam pardomam, apliecina rakstnieks Osvalds Zebris,
kurs§ vairakkart atsaucies uz Anna Kuzinas gramata atrodamajiem datiem sava romana “Gailu kalna
éna” (2014) komentaros.

Radolfa Blaumana “Kopoti raksti” Ievas Kalninas sastadijuma iznaca no 1993. lidz 2000. gadam. Pub-
licéti astoni no sakotnéji planotajiem deviniem rakstu s¢jumiem.

Publicésanai sagatavotas visas pieejamas Radolfa Blaumana rakstitas véstules precizéta teksta redak-
cija, kas vietumis butiski atskiras no agrak publicétajam versijam, ar Livijas Volkovas komentariem.
Gramatu paredzéts izdot apgada “Zinatne” 2017. gada.

Smilktina B. Latviesu novele (lidz 1940. gadam). Riga: Zinatne, 1981.

Hausmanis V. Ridolfa Blaumana dramaturgija. Riga: Liesma, 1984.

Livijas Volkovas pétijumi par Riidolfu Blaumani apkopoti vairakas nozimigas publikacijas un monografijas,
kuras sistematiski apltkots rakstnieka dailrades cels. 1981. gada Volkovas sastadijuma apgada “Liesma’
iznakusi Blaumana rakstu, recenziju un véstulu izlase “Sijajot, skalojot zeltu”; savukart 1988. gada tur-
pat publicéta rakstnieka dailrades sakuma periodam veltita monografija “Tapsana. Radolfs Blaumanis
literaros un veésturiskos kontekstos lidz 1893. gadam ar atkapém lidz 1908. gadam”. 1999. gada apgada
“Jumava” Radolfa Blaumana “Kopotu rakstu” izdevuma 9. séjuma publicéts Livijas Volkovas pétijums
“Pilnbrieda”; un 2008. gada apgada “Karogs” publicéta monografija “Blaumana zelts”, kura apkopotas,
visparinatas un izvérstas iepriekséjas Volkovas publikacijas risinatas pétnieciskas témas un atzinas.
Volkova L. Blaumana zelts. Riga: Karogs, 2008. 9. lpp.

21. gadsimta sakuma tapusi ari virzienu aspekta novatoriski Blaumana dailrades pétijumi. Ipasi izce-
lams Silvijas Radzobes raksts “Ruadolfs Blaumanis un jauna drama. Dazi aspekti” 7
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8. numura (2002) un Ievas Kalninas publikacija “Radolfs Blaumanis un impresionisms” Daugavpils

Universitates Komparativistikas institata almanaha “Eiropas kultara ka sistéma” (2008).

Berelis G. Radolfs Blaumanis. http://www.kulturaskanons.lv/lv/1/8/161/ (Skatits 28.11.2016.)

Kalnina L. (sast. un zin. red.) Riidolfs Blaumanis: teksts un konteksts. Riga: LU Akadémiskais apgads, 2013.

12 Starptautiskais konferences dalibnieku loks un vinu izmantotie pétnieciskie avoti aktualizéja ari citvalodu
publikaciju nozimi, to vida akcentéjot ari Latvija publicétajos pétijumos saméra maz izmantoto Arvida
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Ziedona monografiju par rakstnieku. Sk.: Ziedonis A. A Study of Ridolfs Blaumanis. Hamburg: Helmut
Buske Verlag, 1979.

Blaumana dailrades izpratné lidzas krajumam “Radolfs Blaumanis: teksts un konteksts”, kura publicéju-
$ies gandriz visi redzamakie Blaumana dailrades pétnieki, 21. gadsimta otraja desmitgadé butiskas ir,
pieméram, Tevas Kalninas, Raimonda Brieza, Valdas Cakares, Paula Daijas, Silvijas Radzobes, Zanes
Radzobes un citu autoru publikacijas.
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Benedikts Kalnacs
Rolf Fiillmann

Rudolfs Blaumanis in the Context of National Literature and
Modernity at the Turn of the 19" and 20™ Centuries

Summary

Keywords: Radolfs Blaumanis, Latvian literature, cultural milieu in Latvia,
European literary processes, modernity, reflexivity,
auto-ethnography

The article aims at a conceptual positioning of the Latvian writer Radolfs Blaumanis’s
(1863-1908) literary oeuvre in the context of European modernity and the fin-de-siécle.
The authors of the paper discuss previous research on Blaumanis, which has predominantly
been based on detailed studies of local contexts and possible foreign influences on his
literary texts, and then they sketch out a new interpretative paradigm which tackles two
major issues.

Firstly, in the discussion of the formation process of Blaumanis’s creative personality
the paper focuses on the multiethnic and multicultural milieu in which he matured as
well as on his bilingualism; he started his career by writing in German, but has become
one of the iconic figures of Latvian literary culture. He acquired the experience of modern
life through his constant shifts between the country and the city. Blaumanis grew up in
a historically contested field between several ethnicities and languages, various religious
confessions, and different social classes. He approached the portrayal of the mostly rural
Latvian population as an experiment in modernity which resulted in a highly self-reflective
and auto-ethnographic mode of writing. Blaumanis made use of the study of ethnographic
materials and the daily life of his compatriots, but self-consciously distanced himself from
full immersion into the local milieu. His literary works thus provide a combination of
immersion and specularity, close-up observation and reflective distancing, looking at the
represented reality simultaneously as if from inside and outside of it. Blaumanis’s writing,
which at a surface level has often been characterized as a realist mode of interpretation,
was in fact a highly self-conscious manifestation of the analytical style of thought, as
discussed by the Latvian historian Andrejs Plakans.

Secondly, Blaumanis’s literary oeuvre is dealt with in the context of German and
European literature of the fin-de-siécle. The segment of Baltic German culture was important
for the writer due to his many personal contacts, although he was looking for considerably
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broader horizons with regard to aesthetic experience. The writer had an excellent knowledge
of both contemporary and classical German literature, and from time to time used specific
texts as his sources. However, this approach is mostly observable during the initial stage of
his career, and even then he added distinct local characteristics to his plots and character
portrayal. Representation of the Latvian milieu became a real challenge for him, and on
occasion he used the image of an artist or writer in order to reflect on distinct features of
the creative process. In some of his mature works the writer employed motifs of world
literature as a starting point for his own innovative and challenging interpretations. In the
process of evaluating the writer’s literary texts, the paper argues that, contrary to the way
they are usually perceived, Blaumanis is not satisfied with only following certain trends in
the development of European literature of the time. Rather, he is either a contemporary of
major stylistic trends in fin-de-siécle literature such as naturalism and impressionism, or he
even anticipates radical aesthetic challenges, such as expressionism and Neue Sachlichkeit.

The above observations lead to the conclusion that Radolfs Blaumanis can be
considered one of the major literary figures of the fin-de-siécle, a typical representative of
the highly fascinating phenomenon of border-textuality (Text-Rinder) and an aesthetic
innovator on a European scale.
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“Kas tie tadi, kas dziedaja...”: Jana Rozentala bukolisko
télu un ainu galerija starp 1stenibu un teiksmu pasauli

Atslegvardi: Janis Rozentals, vizuala maksla, gleznieciba, fotografija,
tautasdziesma, dziedasana, mitologija

1896. gada, kad patriotisku jutu iedvesmotie gleznotaji no Péterburgas latviesu mak-
slas studentu pulcina “Rakis” guva iespéju Latviesu etnografiskaja izstadé Riga sarikot
savu kopigo “pirmizradi” ar Jani Rozentalu (1866-1916) rezisora un galvena télotaja loma,
jauna austrieSu dzejnieka Rainera Marijas Rilkes (Rainer Maria Rilke) otraja dzejas kraju-
ma “Ziedojums lariem” (Larenopfer) Praga atklatiba paradijas dzejolis “Tautasdziesma™
(Volksweise, 1895) par ¢ehu zemniekbérna liego dziedajumu, kartupelus ravéjot, ka ne-
aizmirstamu dzimtas puses simbolu, no kura sirds ari taluma vél péc gadiem smaga top.
Rilkes iedarbiga “Tautasdziesma” kop$ izlasiSanas originalvaloda un Valda Bisenieka at-
dzejojuma’ arvien atgriezas prata jeb “paklusim [..] iezogas sirdi™ (schleicht sie ins Herz
sich leise) ne tikai ka melodija, bet ari ka iztéles glezna, kas patvaligi radusies noturigas
asociacijas ar Latvijas 19.-20. gadsimta mijas makslinieku - it ipasi Jana Rozentala - dar-
biem. Tapéc Latviesu folkloras kratuves (turpmak LFK) aicinajums apzinat Dainu skapja
un tautasdziesmu interpretacijas arl profesionalaja maksla vedinaja pieveérsties jautaju-
mam, “kas tie tadi, kas dziedaja” Rozentala gleznieciba.

Vina pazistama glezna “Gaviléjosie bérni” (1901, Latvijas Nacionalais makslas
muzejs, turpmak LNMM) trisdesmit piecus gadus péc darinasanas, bet vél pirms no-
naksanas publiska kolekcija rosinaja nakamas paaudzes makslinieku Jékabu Bini zurnala
“Sejejs” rakstit, ka §1 darba izteiksme ir “tik skopa un taja pasa laika tik stastosa, ka lidzigu
veidu atrodam tik savas tautas dziesmas”' Gleznas gaisotni Bine raksturoja ar dainas
Cetrrindi:

Dzied, masina, tu pret mani,
Es pret tevi gavilésu.

Es pret tevi gavilésu,

Skalu balsi radidams.’

Ne pirms divdesmit gadiem, kad par “Gaviléjo$ajiem bérniem” tapa mana apcere
krajjumam “Romantisms un neoromantisms Latvijas maksla™ (1998), ne ari turpmaka-
jas atgrieSanas reizés pie §is gleznas interpretacijas, ieskaitot lidz $im pédéjas rakstos
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par dzirdes téliem’ (2010) un jiigendstila, plenérisma un simbolistiska dabas uztvéruma
savijumu® (2012) Latvijas maksla 19.-20. gadsimta mija, es nebiju komentéjusi o 1936. gada
Bines sniegto gleznas izteiksmibas tulkojumu, kura vin$ nonak pie atbrunojosi vienkarsa
secinajuma: “Tie$am jauks piemérs satura un veida saderibai!”” Nelielais, bet zimigais
papildinajums zinasanam par gleznas aplikojumu saistiba ar folkloras mantojumu mani
parliecinaja, ka par Rozentala daudzveidigas makslas bukolisko liniju tie§am ir vérts pa-
domat no jauna ari LFK konferences tému loka. Dazas negaiditas atskartas un atradumi
vélak attaisnoja paklausanos pirmajai ierosmei.

Dala makslas véstures un literatiirzinatnes tradiciju apziméjumi “arkadisks”, “buko-
lisks” un “pastorals” veido savstarpgji radniecigu, daléji sinonimisku saimi."” Rozentala
makslas tému, motivu, ideju un noskanu klasta ta izpauzas loti sazaroti un batu iztélojama
nevis ciltskoka veida, bet ka tiklojums, kura no mezgla uz mezglu stiepjas atskirigi saka-
ribu pavedieni. Saja gadijuma bukolikai bits ganu dziesmu nozime, atsakoties no izvérsuma
lidz plasak izprotamai pastoralai lauku idillei, kada atainota, pieméram, Rozentala glezna
“Agrs pavasaris Kurzemé” (1909, LNMM), vai vina fantastiski karnevaliskajam variacijam
par “Arkadijas” tému, kuru subjektivo simbolismu vél nepublicéta pétijuma interpreté
makslinieka 150 gadu jubilejas izstades “Janis Rozentals (1866-1916). Maksla un tehnika”
(LNMM, 2016. gada 12. augusts — 30. oktobris) kuratore Aija Braslina." Paslaik uzmanibas
centra izvirzitie dziedosie téli Skiet pieskandinam dzimto ainavu, iemiesodami dinamis-
ku cilvéka un dabas harmoniju gan jau minétaja darba “Gaviléjosie bérni’, kas iezimé $is
ievirzes kulminaciju Rozentala maksla, gan divas citas gleznas “Ganu meita” (“Ganu meitas
dziesma”, 1898, LNMM) un “Pavasaris” (ap 1909-1911, Tukuma muzejs). Visos piemé-
ros dziesmas emocionalais saturs saderigi atklajas ainavas attélojuma, tapat ka, pieméram,
pretéjas noskanas kompozicija “Melna ¢aska miltus mala” (1903, LNMM), kura Rozentals
cusksievietes izkliegtos lastus it ka ataino negaisa makonu un vétrainas jaras vilnu valos.
Atskiriba no $is drami simbolistiskas gleznas, kuras nosaukumam izraudzita tautas-
dziesmas rinda vien ir pietiekams pamats darba iztirzasanai no latvie$u folkloristikas
skatpunktiem, lai gan télveidé Rozentals tiesi atsaucas uz $veicieSu simbolisma gleznotaja
Arnolda Beklina (Arnold Bicklin) paraugiem ar at$kirigu tematisko saturu,'” latviesu mak-
slinieka jaunrades idilliski bukoliskaja ganu dziesmu linija saistiba ar folkloras mantojumu
izpauzas citadi. Iepazistot $o ievirzi Rozentala veikuma un tas atzarojumus, atklajas tau-
tasdziesmam radnieciga spéja saceré dabiski savienot realitati ar mitisko pasauli un brivi
celot no vienas otra, lai gan tautas folklora $ajos darbos noteikti nebija vina vienigais avots.
Ieziméjas télu un ainu galerija, kas aplikojama saistosa vietéjo un starptautisko kultiras
saknu un paralélu loka.

Lai gan Jékaba Bines citéta tautasdziesma Dainu skapi saglabataja forma' patiesiba
ir aicinajums sadziedaties no attaluma, ko viena masa izsaka otrai, nevis zéns meitenei,
gleznas “Gaviléjosie bérni” rosinatas asociacijas ir loti butiskas. No zurnala “Vérotajs”
aiznemoties Rozentala pasa vardus par “teiku valsts radijumiem” jau minéta Arnolda Bek-
lina maksla, varétu teikt, ka tas ir izaugusas “no sajutas, ko kads laukskats ar savu kermenu
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formam un krasam [..] sacélis” " Turklat laukskata (ainavas) vieta uzreiz iespé&jams vienu

soli talak domat gleznu (ainu), kuras autors ap tas darinasanas laiku saka apzinaties péc
daziem gadiem pasa rakstito:

[..] gleznotajam [..] ir jarikojas jau vairak ka mazikim. Vinam [..] jaruna un jadzied ar kra-
su skanam, ar liniju, gaismas un tumsas laukumu palidzibu, kuriem sava sakopojuma, sava
kopspélé - ta sakot, direkti caur uzskatamibu, ar tiri gleznieciskiem lidzekliem vien - jasacel]

apliikotaja attieciga sajisma.'

Zimigi, ka talaika latvie$u gleznotaju dziedasana ar krasu skanam laikabiedri saskatija li-
dzibu nacionalas dziesmu folkloras makslinieciskajai izteiksmei. Ta, pieméram, 1904. gada
“Rigas Avizé” bija lasams, ka Vilhelms Purvitis ainavu “impresijas attélo tik vienkar-
$iem lidzekliem, ka to lidzigos gadijumos dara misu tautasdziesmas ar maz poétiskiem
vardiem”'®

Solitais iepazi$anas ce]$ sakas Rigas Makslas biedribas (Rigaer Kunstverein) salona
Basteja bulvari 9a (tag. Zigfrida Annas Meierovica bulvari 4). 1899. gada beigas Rozen-
tals, vél ziemodams Krievijas galvaspilséta, tur piedalijas Péterburgas makslinieku gleznu
izstadé, un laikraksta Diina-Zeitung makslas apskatnieks gleznotajs Fridrihs Morics
(Friedrich Moritz) recenzija atziméja, ka par Rigas publikas miluli noteikti klas vina
“Ganu meita’, kas liksmi uzgavilé raibajai, skaistajai pasaulei, izceldamas ar neparasti
bagitu krasainibu atskiriba no turpat skatamas simbolistiskas kompozicijas “Teika”" sla-
pétas tonalitates.”® Rozentala draugs Rigas Latviesu teatra direktors Péteris Ozolins, kas
teatra un makslas kritika darbojas ar pseidonimu Vidrizu Péteris, toreiz guto iespaidu
parverta ista vardu glezna, uzsvérdams, ka autoram “piemit liela spéja savas ainas iedvest

dzivibu™:

Jauka saules diena debesis aiz spilgtuma tiri dzirkst; krami no vieglas vésminas top Zazinati
un visapkart pa pakalniem un mauriem zalo un zied. Vientula ganu meitene nak par kalninu.
Ari viss vinas stavs ir maigs, un par smaido$am, dzivibas pilnam lapam plast dziesmina. So
ainu uzskatot, ta izdves$ uz mums tadu dzivibu, it ka pasam tiktos ar ganu meiteni lidzi dziedat
un $§1 dziesma butu slavas dziesma: “Cik pasaule un dzive ir jauka!” Ta ir istas makslas spéja,

kad makslas darbs var skatitaja modinat tadu atbalsi."”

Spéciga dzivibas dvesma savaldzinaja vienu no Rigas latvie$u turigas pilsonibas inteligen-
takajam gimeném - Grosvaldus, kas gleznu tolaik vai driz péc tam iegadajas un izstadija
sava plasa dzivokla salona Teatra bulvari.”

Darba “Ganu meita” iecere bija izlolota un istenota laika, kad pulcina “Rukis” satuvi-
najusos jaunos maksliniekus liela méra vienoja neoromantisks dzimteniguma gars. Vinu
loka meistarigakajiem figuralas glezniecibas parstavjiem Janim Rozentalam un Johanam
Valteram (Johann Walter) statisks vai dinamisks bérna téls dabas vidé kluva par vienu no
ta tiesakajiem izteicgjiem.” Turklat salidzinajuma redzams, ka pat tikai nojausama dzieda-
$ana, skanai skietami izplatoties telpa, butiski parvers téla attiecibas ar atainoto apkartni,
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padaridama tas aktivas un mijiedarbigas. Sadu dziesmas varu apliecina ari daZi pazistami
80.-90. gadu darbi citu Eiropas zemju gleznieciba. Viens no tiem ir 19.-20. gadsimta mi-
jas Krievija visai populara fran¢u zemnieku dzives atainotaja Zila Bretona (Jules Breton)
gleznojums “Cirula dziesma” (Le Chant de lalouette, 1884, Cikégas Makslas institits™),
kura jauna lauku meica ar sirpi roka un atmestu galvu dziedadama vai klausidamas basam
kajam ritausma brien pa vél tumsto$o rugaini, maksliniekam akcentéjot, ka vina fiziski
pieder raupjajai zemei, bet emocionali ir saistita ar debesim, gaismu, sauli un putnu dzies-
mam.” Cits zimigs piemérs ir somietes Ellenas Teslefas (Ellen Thesleff) spraigi lakoniska
glezna “Atbalss” (Kaiku, 1891, Alandu salas, Andersa Viklefa (Anders Wiklof) kolekcija™),
kuras lielako dalu, mijkréslim apvienojot un tonali satuvinot apveidus, aizpilda zemnie-
ku meitenes siluets, redzamaja ainavas fragmenta paceldamies pari plavas un meza joslai,
lai sauciena bridi atmesta galva skaidri iezimétos pret zeltainam debesim. Somu makslas
vésturniece Léna Ahtola-Murhausa (Leena Ahtola-Moorhouse) raksta, ka $is attélojums ie-
mieso zemniecibu, prieku un miziku ka pirmatnéju balss un atbalss miju skaniga Somijas
vasaras vakara.” Atsaucoties uz sengrieku mitu, vina piebilst:

Si somu Eho nav Narcisa iemiléjusies nimfa, vina ir vienkar$s zemnieku skukéns [..], kas
iemilas pati sava balsi un tas varenaja atbalsi. Vina ir dabas burvibas parnemta un noteikti

~ - . 26
nepozé misu priekam.

Salidzino$i skatuviskaja Rozentala glezna latviesu meiténs ir pakapies nogazé uz
plavas takas, atmetis galvu pret makonu klatam debesim, un rokas tam adiklis - gluzi
ka dziesma lokas, ta pavediens Sketinas. Vinai iztélé viegli piedévét tautasdziesmas
vardus:

Es satinu savas dziesmas
Balta diegu kamola;
Kad es tiku klajuma
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Pa vienai risinaju.

Kaut ar1 bérna balss detalizétaja glezna $kiet noplokam plavas ziedos, siklapu krama
un mikstaja debesu baltuma, vina vairs nav 19. gadsimta romantiku apceriga dabas véro-
taja, jo iztélojamas dziesmas skanas, ka jau minéts, it ka saliedé vidi un cilvéku mijiedarbiga
norise.

Rozentala biografes makslas vésturnieces Intas Pujates jaunakajos izdevumos par
makslinieku vizuali atklajas “Ganu meitas” kompozicijas genéze saistiba ar dazus gadus
ieprieks (1895-1896) uznemtu fotografiju (Rakstniecibas un muzikas muzejs, turpmak
RMM), kura vinam taja pasa dabas vidé zemniekbérna vieta pastaigadamas pozé divas pil-
sétnieciski térptas damas.” Sérija “Latvijas makslas klasika” izdotaja mazaja monografija
(2014) pétniece raksta:

Makslinieks mekléja bitisko, sava veida simbolu, kas visprecizak izteiktu vina izjitas un

pardomas, un Ipasi dailrades sakumposma $is process ieilga. Pieméram, glezna “Ganu meitas
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Janis Rozentals. Ganu meita (Ganu meitas dziesma). 1898. Audekls, tempera. 59 x 72 cm.
Latvijas Nacionalais makslas muzejs, kol. Nr. GL-2213. Foto: Normunds Braslins

dziesma” [..] vispirms gleznotajs bija ieceréjis attélot divas jaunas sievietes, kas, modes térpos
un saulessargiem rokas, iet pa piekalni. Péc tam vins $o sizetu apvienoja ar velas mazgatajam,
tacu, budams neapmierinats ar sadrumstaloto kompoziciju, saulainaja vasaras ainava uz

. . . -1,.1: 29
plavas tacinas uzgleznoja ganumeitu ar adikli.

Péc Intas Pujates atzinuma “dzives pédéjos radosajos gados meistars par savu ieceri tika
skaidriba daudz atrak”” Mana redzéjuma i interpretacija tomér ir parak vienkarsota, jo
Rozentala veikums dazados makslas veidos, ieskaitot fotografiju, liecina, ka vinu no jau-
nibas lidz maza galam figuralajos darbos aizrava télu parcelo$anas, partapsanas un tiklab
ari vides mainas efekti, kopa radot saistosu galeriju, kura Joti labi iederas ari aristokratisko
damu un dziedo$as ganites — $is 1896. gada albuma “Latviesu tautas dzives ainas” akvarela
“Ganu meita” (LNMM) priekszimiga un atbildibas makta téla brivas pécteces — paradi-
$anas dazados attélos, bet uz vienas tacinas. Raugoties uz jaunajam sievietém fotografija,
patiesiba nav zinams, vai gleznotajs vinu vieta iztélé jau tobrid neskata citus télus un foto-
platé iemzinajis, lai redzétu, ka figaras kustas uz vina uzmanibu piesaistijusas ainaviskas
skatuves.
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Janis Rozentals. Pastaiga plava. Ap 1895-1896. Fotografija.
Rakstniecibas un muzikas muzejs, inv. Nr. 377389

Varbitibu, ka gleznaina piekalne ar kriimu kreisaja mala un izteiksmigu slipni, kas
sadala kompoziciju asimetriskos laukumos, Rozentalu jau agri vedinaja uz domam par
dziesmas telpu, pastiprina makslinieka 150 gadu jubilejas izstadé LNMM daudzreiz pa-
lielinata reprodukcija aplikojams ieprieks neievérots RMM kolekcijas attéls, kas uznemts
taja pasa vieta un, domajams, tuvu laikam, kad vin$ tur iemizinaja dimu pastaigu. Saja
gadijuma makslinieks ir pakapies tuvak pakalna mugurai, inscenédams parsteidzosi la-
konisku fotokompoziciju, kuras priek$plana, galvu atmetis un acis saulé piemiedzis, pilna
riklé dzied zemnieka svarkos térpies puisis, lidz kratim redzamajai figiirai sakastot ar pla-
vas laukuma trapeci un balsij $kietami skrienot pa nogazi aug$up debesis. Ja Rozentals $o
vienkar$o un izteiksmigo risinajumu batu tie$i parcélis kada glezna, iznakums iedarbibas
zina, domajams, butu tuvs Teslefas “Atbalsij’, it ka latvie$u zéns un somu meitene varétu
sasaukties pari jurai. Tac¢u dziedosa jaunekla fotoportrets, iespéjams, deva vai iedzivinaja
pirmo ierosmi zéna télam un kompozicijas pamatshémai 1901. gada glezna “Gavilgjosie
bérni”, kuras varoni gan parcelti tuvak bérnibas pasaulei neka $is brasais dziedatajs un
1898. gada ganu meita.



LU Literatdras, folkloras un makslas institdts

26 KRISTIANA ABELE

Janis Rozentals. Gaviléjosais zéns. Ap 1895-1897. Fotografija.
Rakstniecibas un muzikas muzejs, inv. Nr. 377357

Ar sakotnéjo nosaukumu “Pavasara dziesma” (Friihlingslied) glezna atklatiba pirmo
reizi paradijas Rozentala un Bernharda Borherta (Bernhard Borchert) kopigaja izstade
1901. gada novembri Rigas Makslas biedribas salona® un 1902. gada sakuma Kurzemes
Provinces muzeja Jelgava,” tobrid vél negiiddama atsevisku ievéribu, kura jaustos vélakie
panakumi. 1904. gada “Pavasara dziesmas” reprodukcija bija viens no attéliem, kuri papil-
din3ja toposa rakstnieka Jana Mikelsona (Haralda Eldgasta) debijas apceri par Rozentalu
gleznotaja pasa redigétaja zurnala “Vérotajs” makslas nodala.” Savukart gleznas raditais
iespaids Celojo$o izstazu biedribas IV skaté Tallina 1904. gada pamudinaja avizes Revalsche
Zeitung lidzstradnieku Vilhelmu Savicki (Wilhelm Sawitzky) izteikt savus pardzivojumus
tolaik iecienita vacu dzejnieka Arno Holca (Arno Holz) varsmas par paradiziskas liksmes
un laimibas plavu zem spozam zila zida debesim ar kritbaltam makonu aitinam.* Tadé-
jadi Jekaba Bines citéta tautasdziesma nebija pirma “Gaviléjo$o bérnu” modinata literara
asociacija. Tikpat liela méra, uz gleznu raugoties, prata var nakt Jana Akuratera “Kalpa
zéna vasaras~ varona pardomas, kas pirmo reizi bija lasamas vél nedaudz vélak, 1908. gada:

Vai mans prieks nava neapzinigs ka jauna stada vai pukes prieks, kas sulas pilni zied saules
siltuma? No dabas zinibam zinaju, ka stadi un putni, un kustoni dzivo neapzinigi. Varbut ari
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es esmu tads stads vai puke? Viss viens — esmu laimigs.

Pusaugu zéns un meitene atgadina jaunus kocinus, bet pasaule ap viniem $kiet sasve-
rusies augSup kapjoso gavilu vilni. Péc “Ganu meitas” aprakstosa realisma makslinieks pats
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Janis Rozentals. Gavilgjosie bérni. 1901. Audekls, kartons, ella. 41 x 63,5 cm.
Latvijas Nacionalais makslas muzejs, kol. Nr. GL-47. Foto: Normunds Braslin$

ir tuvinajies dziedasanai “ar krasu skanam”, balstidams télojumu uz smalki atveidotam
un ritmiski uzsvértam vizualam analogijam. Viscaur stravojosa kustibas un prieka ener-
gija veidojas mijiedarbé, ko Stella PelSe raksta par jugendstila ietekmi uz telpas izpratni
Latvijas gleznieciba 19.-20. gadsimta mija formuléjusi ka impresionistiskas klatbatnes
izjitas ticamibas un jigendiskas abstrah&jogas stilizacijas nedalamo vienibu.”

Dziedo$as ganu meitas télu butu iespéjams vismaz apméram lokalizét péc térpa, tur-
preti abu gavilétaju kailums vinus it ka parce] arpus vésturiska laika, uz vides regionalo
piederibu drizak noradot ar augu valsts motiviem - abeliti un bérziniem, kas viegli aso-
ciéjas ar pasiem bérniem: abelite - meitene un bérzins - puika. Tapat ka 1898. gada glezna,
ganampulks nav redzams, tacu te to viegli iztéloties, vérojot, ka debesis jono makonu
aitinas. Ipadais “stada vai pukes prieks”, kas iederéjas ta dévétaja gadsimtu mijas biolo-
giska romantisma tendencé, nebutu sajatami paradams, ja bérni neatsegtu saulei savus
kermenus. Gleznas iecerei konkretizéjoties, Rozentals darbnicas apstaklos uznéma lidz
viduklim kaila dziedo$a puiséna fotografiju meklétajai lidziga poza (RMM), lai studétu
torsa plastiku un sejas mimiku. Ierosmi izmantot daléju vai pilnigu téla atkailinajumu $adas
ainas vins, iespé&jams, guva no Vacijas slavenibas - tolaik populara arkadisku kompoziciju
gleznotaja Ludviga fon Hofmana (Ludwig v. Hofmann) — darbiem, kas tie$i 1901. gada
bija apskatimi ari klatiené makslinieka personalizstadé Rigas Makslas biedribas salona.”
Saja pasakuma biedriba ar ziedojumu kampanas palidzibu savai kolekcijai iegadajas glez-
nu “Pie avota” jeb “Zéns - tdens sméléjs’, kas tagad atrodas LNMM Arzemju makslas
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Autortiesibu ierobezojumu dé]
attéls nav pieejams.

Janis Rozentals. Pavasaris. Ap 1909-1911. Audekls, ella. 98 x 67 cm.
Tukuma muzejs, kol. Nr. Mgl-112. Foto no Tukuma muzeja attélu arhiva. Foto: Valdis Jansons
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kolekcija. No 1894. lidz 1900. gadam Hofmanis galvenokart bija dzivojis Italija, kuras daba
un klimatiskie apstakli salidzinosi labi atbilda vina iztélotajam idealizétajam laimes ze-
mes vizijam. Par Rozentala “Gaviléjosajiem bérniem” motiviski tuvo gleznu “Pavasaris”
(1895, Drézdene, Jaunmeistaru gleznu galerija) vacu makslas vésturnieks Hanss Joahims
Neidharts (Hans Joachim Neidhardt) rakstija, ka taja attélotajiem paradiziski kailajiem
puiséniem vinu rotaligajas interesés rup vienigi ziedo$a zara smarzas baudiSana vai
niedru stabulites pagadasana.” Stabules motivs, protams, norada uz mizikas klatieni,
tacu tas skanéjums skiet loti kluss un rams, nepretendéjot uz galveno lomu. Vérojot
dienvidu saules $kietami nogurdinatos, laiskos un lielakoties pozéjosos efébus $aja un
citos Hofmana darbos, tomér redzams, ka radniecigajiem Rozentala téliem veidojusies
no iespéjamajiem paraugiem atskiriga - daudz dinamiskaka - dzive akustisku asociaciju
piepilditas gleznas.

Cita savijuma ar klajam atsaucém uz Latvijas ainaviskaja vidé iesaknotiem klasiskas
mitologijas motiviem $i dzive apméram desmit gadus péc “Gaviléjosajiem bérniem” tur-
pinas Tukuma muzeja makslas kolekcijas glezna “Pavasaris” (ap 1909-1911), kur lidzigi
ganu bérni, zéns un meitene, trallinadami, apkart lakodamies un, iespéjams, neparastas
skanas klausidamies, klist pa mezinu, pie strauta veldzéjas aitu pulcin$ un koka zara muzicé
pasmaju folkloras velnam lidzigais Pans. Vide atgadina Cieceres krastus Saldus apkaimeé,
kas bija Rozentala bérnibas pasaule, un to vins izmantojis par skatuvi gan studijai “Ganu
zénu pavasaris” (1905, Makusalas makslas salona kolekcija), gan “Parka ainavai ar fau-
niem” (ap 1900, LNMM), gan “Faunu gimenei” (ap 1900, Jana Rozentala Saldus véstures
un makslas muzejs), kuras saime izskatas radusies no kokiem, pilniba atbilstot gleznotaja
rakstitajam par Beklina téliem:

Visi $ie teiku valsts radijumi ir izaugusi iz masu zemes un dabas, tapat ka masu kustoni un
putni, tie nav tikai iedomati, tie ir izaugusi iz tas sajatas, ko kads laukskats ar savu ker-
menu formam un krasam vina sacélis. Vina figaras nav vis $ai laukskata ielikta stafaza,
bet bitnes, kas radusas kopa ar $i priek§meta ideju un tikpat realas un logiskas ka $is

laukskats pats.”

Tadéjadi glezna “Pavasaris” $kiet véstam par bérnu nonaks$anu iztéli rosino$a brinum-
pasaulé, kur keburains koks gaisménu rotalas parvérties pirmatnéja dabas dieviba. Isti
brinumi piemeklé sapni - ka aizmigu$o ganu 1912. gada pasteli un lidziga ellas glezna
“Saules meitas” (abi LNMM), kur uz muzicé$anu norada lidzas gulétajam atslieta kokle,
bet no pretéja stira, astes galu muté iebazis, sapna notikumos noraugas velns.

Tolaik Rozentals varéja pazit gan Ziemeleiropas ainava pardzimuso Mihaila Vrubela
(Muxaun Bpy6env) “Panu” (1899, Maskava, Valsts Tretjakova galerija), ko autors pats bija
dévejis par “Satiru”, gan radniecigus iecienita Beklina télus, kuru vidi ar savdabigas sa-
dziedasanas motivu divos variantos izcelas “Fauns, kas svilpo strazdam” (Faun einer Amsel
zupfeifend, 1863, Minhene, Jauna pinakotéka; 1864-1865, Hannovere, Lejassaksijas Zemes
muzejs).
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Salidzinajuma ar “Gaviléjosajiem bérniem” un meza brinumu pilno “Pavasari” pie-
auguso jaunie$u paris 1910. gada glezna “Jauniba” (privatkolekcija) savu ekstatisko dzives
sparu $kiet demonstréjam parak meérktiecigi, jo nevil$o “stada vai pukes prieku” ir no-
mainijusi jaunibas spéka un dailes apzina, kas aridzan atbilst tolaik toposo Rigas Latviesu
biedribas fasades gleznojumu idejiskajai programmai. Ta¢u $a darba izteiksme un iedar-
biba nav samérojama ar 1901. gada “Gaviléjoso bérnu” sugestiju, kas turpinajusies no
paaudzes paaudzé, vienojot pat ideologiskus pretiniekus.

- - = . - - _ . s ¥ - 41
“Musu bérnibas draiskd knada noskan ausis, uzlakojot “GaviléjoSos bérnus”’

(3%

1945. gada atzina Latvijas makslas zinatnes padomiskotajs Arturs Lapins. ““Gavilgjosie
bérni” izskan ka dzidri cirula trelli augstas, zilas debesis; dziedosa “Ganu meita” izdzied
savu prieku, gai$u un krasainu ka vasara,”* gleznotaja simtgadé jismoja toreizéja Saldus
vidusskolas skolotaja un toposa makslas zinatniece Veronika Kucinska, kas ar1 pierakstija
novadnieku atminas un pienémumus par So Rozentala gleznu radi$anas vietam Saldus
apkaimé,” lai gan skaidrs, ka lidzibu saskati$ana un motivu lokalizésana varéja bit mal-
dinosa, jo makslinieks kompozicijas izstradaja darbnica, sintezédams dazadas izcelsmes
iespaidus. Kada Kaléjas kundze Pétera Bankovska apkopotajas laikraksta “Padomju Jaunat-
ne” lasitaju pardomas par izstadi “Ainava un klusa daba” 1986. gada ar labpatiku atcergjas,
ka “Rozentala pavasara prieka parnemtie dziedosie bérni” lidz ar Purvi$a ainavam un Val-
tera “Peldétajiem zéniem” vinu no lasamgramatu lappusém pavadijusi visus pirmos skolas
gadus." 1994. gada “Gavilgjosie bérni” kluva par izstades “Latvija kultaru krustcelés” sim-
bolu un kataloga “seju” Sinebrjuhova muzeja Helsinkos."

Raksturigi, ka identificésanas ar gleznas téliem vinu arpuslaika telpa turpinas mas-
dienas. Kad manam braladélam Gustam bija Cetri gadi, vin$ diendiena gribéja skatities
“Gaviléjosos bérnus” - ka izradijas, iztélodamies, ka glezna redzami vina vecaki bérniba.
Vélak, kad Rozentala senums lineari seciga laika skaiti$ana salidzinajuma ar téti un mammu
kluva skaidrak saprotams, zéns tomér domaja par télu lidzibu ar sevi un Cetrus gadus jau-
nako masu, nenemdams véra, ka abiem lidz pusaudzibai vél bija saméra talu. Drosi vien
radniecigu pardzivojumu iespaida makslas zinatnieks Eduards Dorofejevs makslinieka
150 gadu jubilejas izstades recenzija sprieda:

Tapéc Janis Rozentals ir ka atminas no bérnibas — milas un vienmér klatesosas, lidzigi ka vina
slavenaja glezna “Gaviljosie bérni”, kur starp kosi zilam debesim un pavasarigi suligu zalu zali
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atceries sevi lidziga vecuma un skaidri jiti, ka Rozentals ari toreiz bija klat.

Citétas pardomas butu iespéjams ilustrét, pieméram, ar Rigas Jana Poruka vidussko-
las un Mezaparka sakumskolas jaunako klasu audzéknu darinatajam Rozentala darbu bri-
vajam kopijam, kas 2016. gada pirmajos ménesos tapa par godu makslinieka un pulcina
“Rukis” jubilejam, iedvesmas avotu spilgtiem risinajumiem atrodot ari “Gaviléjosajos bér-
nos” Laikam ritot un paaudzém mainoties, no gleznas télu mutém jaunako skatitaju iztéele
drosi vien atskanéjusas arvien citas dziesmas - 20. gadsimta 80. gados, domajams, Imanta
Kalnina un Ziedona Purva “Jautrais dancis’, gadus trisdesmit vélak - varbat Raimonda
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Gaviléjosie bérni. Jana Rozentala gleznas interpretacija. Rigas Jana Poruka vidusskolas 2.a klases skolnieces
Antras Lipores ziméjums. 2016. Papirs, guasa. Foto: Anita Abele

Paula un Guntara Rac¢a “Lidojums ar gaisa balonu”. Neatbildéts paliek jautajums, ko mazie
liksmotaji Skita dziedam Rozentalam un, protams, kapéc $i vizualas makslas darba iedarbi-
ba ir izradijusies tik universala, mulsi pierimstot tikai saskaré ar dala maisdienu sabiedribas
negaiditi atdzimusajiem aizspriedumiem pret kailuma pazimém. Gleznas autors ar nu-
muru 198a ir ieklauts Maras Viksnas sastaditaja tautasdziesmu krajéju un teicéju raditaja,
kur uzzinam, ka vin$ Henrijam Visendorfam iesttijis 37 (+3 neratnas) Salda pierakstitas
dziesmas.” Tomér $aja vakuma dominéjo$a kizu apdziedaganas tematika bérnos vél ne-
spétu izraisit liksmes uzpladus.

Turpinot minéjumus, domas viscie$ak saistas, pirmkart, pie tautasdziesmu poétika
saknota vizuali pieredzamas ziedé$anas un akustiski uztveramas dziedasanas paralélisma,
kas Rozentalam bija svarigs, un, otrkart, pie vina izvéles atskiriba no abiem saviem agra-
kajiem dziedataju téliem — meitenes glezna un zéna fotografija — kopa attélot puiseli un
meiténu, laujot katram skatitajam bat par vienu no viniem un tadéjadi parstavot gan
deélus, gan meitas jeb visu tautu. “Gaviléjoso bérnu” vizualais kods atbilst Rozentalam
labi zinamai pastoralai dziesmai, kas, gluzi tapat ka raksta ievada citéta Rilkes Volksweise,
nepiederéja pie folkloras mantojuma, bet sava zina bija izaugusi no ta. Télnieks Gustavs
Skilters “Atminas par “Riki™” noradija, ka pulcina iecerétajam makslas albumam dzejas
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darbus un muzikalas kompozicijas rakstijis vecakas paaudzes laikabiedrs Baumanu Kar-

lis."* Albums nepieredzéja izdoganu, tacu Rozentala gleznas paudums “ar krasu skanam,
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ar liniju, gaismas un tumsas laukumu palidzibu [..] direkti caur uzskatamibu™ saskan ar

Baumanu Karla saceréto tautas himnu, vedinot dungot lidzi vismaz tas otro pantu:

Kur latvju meitas zied,
Kur latvju déli dzied,
Laid mums tur laimé diet,

Maus’ Latvijal
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Kristiana Abele

“Who Are They Singing...":
The Gallery of Bucolic Images and Scenes by Janis Rozentals
between Reality and the Realm of Mythology

Summary

Keywords: Janis Rozentals, visual arts, painting, photography, folksong, singing,
mythology

The article focuses on bucolic images of singing country children in a series of
paintings and photographs by Latvian artist Janis Rozentals (1866-1916). These works
of art are not direct illustrations of folklore texts, but evoke close associations with the
imagery and expressive means of folksongs. Back in 1936, artist Jekabs Bine described
the most famous of them, the painting Jubilant Children (a.k a. The Song of Spring, 1901,
Latvian National Museum of Art, further LNMA) in terms of folklore, pointing out that
a similar form of simultaneously concise and revealing expression can be found only in
Latvian dainas (folk songs). Rozentals’ images apparently animate the native landscape
by their voices, visualising a dynamic, reciprocal harmony between man and nature. This
subject matter and its alterations in Rozentals’ art manifest a folksong-related ability to
travel between the reality and the world of myths, combining elements of both of them.
Nevertheless, the national folklore certainly was not his only source of inspiration for these
works that should be considered within a complex network of local and international roots
and analogies.

The painting Jubilant Children was preceded by The Shepherd Girl (a. k. a. The Song
of a Shepherdess, 1898, LNMA) and a highly expressive photographic depiction of a
singing peasant boy at the same place (c. 1895-1897, Literature and Music Museum,
Riga). The adolescent boy and girl, first exposing their half-naked bodies to the sun as the
Jubilant Children, later migrated to a differently composed forest scene with a small herd
of sheep near a stream and Pan accompanying the singers on his flute (Spring, c. 1909-1911,
Tukums Museum). The presence of the mythological figure translates the idyllic scene of
a peasant children’s childhood into the classical tradition of European Symbolism.

In the early 20" century, Rozentals declared that “a painter (...) must speak and sing
with the sounds of colours, by means of lines, light and shade, which in their arrangement
and interplay (...) evoke the respective sensation”. The almost unanimous affection for the
Jubilant Children by Latvian audiences over the course of the 20" century and nowadays
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provokes a question what the children may have been singing in his imagination. The
simultaneous appearance of a boy and a girl, thus standing for everybody or the whole
nation, and the highlighted folksong-like parallelism of singing and blooming may evoke
the second verse of a simple pastoral song the author of which was highly appreciated by
Rozentals’ generation of Latvian art students already in the 1890s: the national anthem-
to-be “God, Bless Latvia!” by Baumanu Karlis.
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Toms Kencis

Tautasdziesmas un vizuala maksla lidz 1940. gadam

Atslégvardi: folklora, tautasdziesmas, maksla, gleznieciba, simboliskais kapitals,
neopaganisms, kultdras nacionalisms

Lai gan musdienas latviesu tautasdziesmas tiek passaprotami pienemtas ka unikala un
nozimiga nacionala vértiba, sava veida nacionalais simboliskais kapitals jeb tautas bagatiba,
lidz$in&ja pétnieciba ir lielakoties nodarbojusies ar saturiskiem vai tehniskiem tautasdzies-
mu véstures jautdjumiem, tikai garamejot pieskaroties to aktualajam kultarpolitiskajam
kontekstam. Kulttiras procesu logika jeb simboliska kapitala aprites likumsakaribas, kuru
rezultata viena nemateriala kultiras mantojuma dala ieguva tik ipasu statusu, plasaka
konteksta ir analizétas tikai viena monografija - Daces Bulas pétijuma “Dziedatajtauta:
folklora un nacionala ideologija™" ar interesantu papildinajumu par latviesu eposa proble-
matiku lidziga konteksta.” Latviesu mitologijas pétniecibas instrumentalizaciju vairakos
rakstos ir analizéjis Aldis Patelis.” Atsauces uz abiem autoriem veido ari nozimigus pieturas
punktus raksta autora disertacija par latviesu mitologijas ka nozares vésturi." Piedavajot
$adu skatijumu uz tautasdziesmu vietu latvie$u vizualaja maksla, it ipasi tas veido$anas
pirmajas desmitgadeés, ceru skaidrak iezimét to ietekmigo kultiiras procesu aprises, kuri,
tikai garamejot, paradas citos makslas vai folkloras vésturei veltitos pétijumos.

Folkloras lietojums makslas lauka ir ipasi pateicigs objekts $adai kultaras logikas
analizei vairaku iemeslu deél, kurus izklasta parskatamibas nolukos butu érti noskirt ka
lidzibas un atskiribas starp folkloras diskursu un makslas diskursu, ar terminu “diskurss”
saprotot gan praksi — folkloras materialu vaksanu un publicé$anu, makslas darbu radisa-
nu un publiskosanu -, gan to ievadosos un pavadosos tekstus — teorétiskus apceréjumus,
publiskus aicinajumus, kritiku un tamlidzigi, paturot prata ari talakus atvasinajumus, pie-
méram, folkloras izmantojumu nacionalas kora muzikas un ar to saistitas socialpolitiski
nozimigas Dziesmu svétku kustibas radisana vai makslas darbu ieklausanu kada kultaras
kanona. Pirmkart, abiem diskursiem ir kopigas neskaidras, bet ciesas attiecibas ar naciona-
lismu jeb, izmantojot drizak 19. gadsimta valodu, - tautas garu (Johana Gotfrida Herdera
(Johann Gottfried Herder) uz véstures skatuves izsaukto Volksgeist): tautasdziesmas tiek
uzskatitas par tie$am, ja ne visties$akajam $ada tautas gara, nacionala rakstura izteicéjam,
un $§1 pati funkcija tiek mekléta, piedévéta, pieprasita ari vizualajai makslai - tai ir jaizsa-
ka “specifiski latviskais”, jabut latviskai, ja ne formveides, tad vismaz satura zina. Spilgts
un tipisks piemérs ir rakstnieka Jana Lapina aicinajums Pirma pasaules kara laika Valka
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izdotaja laikraksta “Lidums”, vienuviet apkopojot folkloras, eposa un tautiski romantiskas
literataras télus.

Bet vai masu dzivé trikst vielas, lielu notikumu. Un ja ne dzivé, garos gadu simtenos latviesu
mitologija ir sakrajusi lieliskas latvieSu dvéseles bagatibas, kas dod vielu glezniecibai un dzejai,
dod bagatigu nacionalo siZetu. Bet vai mums ir kaut viens tads téls, ka somiem Vainemeinens
un citi. Un latviesiem “briniski jauka ir senatne” ar latviesu Lacplési, velnu un pérkonu ar
seSiem déliem, saules déliem un meitam, kas lakojas caur rozém, un meéness meitam. Zie-
meljaras auksta pili valda ziemeltévs un vina meita, pa zemi staiga labsirdigais dievins, visiem
labu daridams. Un tad misu pilskalns, Viestura un Imantas sapni un apburta gaismas pils. Te
ir pasaule, kas simbolos slédz sevi latviesu tautas dvéseli, ta ir Ipatnéja un bezgaliga skaistuma
pasaule, un, $ada sizeta nodzilinoties, individuéls makslinieks var gat vispasaules slavu. Bet

M © v - - . . - - 5
svestautiesi par masu makslu prasa — kur ir vinas ipatniba?

Sadas prasibas tiek regulari izteiktas gan pirms, gan ari krietni péc citétas publikacijas
naksanas klaja,’ netiesi noradot, ka ipatni nacionalu makslas raksturu latviesu kritikiem ta
arl neizdodas pietiekami skaidri saskatit. Japiemin gan, ka pirmie latviesu tautasdziesmu
vakumi 19. gadsimta sakuma, pieméram, Rajienas macitaja Gustava fon Bergmana apko-
potais un pasa majas spiestuvé izdotais,” vél nepavisam nesaistijas ar latviski politiskiem
zemtekstiem vai publisku nacionalo simboliku, drizak kalpojot par zinatnieku amatieru
etnografiskas intereses apliecinajumu. Tomér lidz gadsimta beigam folklora tika “naciona-
lizéta” un ka tada sagaidija, kad 19. gadsimta 80. gados savas macibu un izstazu gaitas saks
pirma nacionali apziniga latvieSu makslinieku paaudze.® Seit arl iezZiméjas pirma nozimiga
atSkiriba — makslas diskursam folklora, it Ipasi tautasdziesmas, ir jau prieksa ar daudzu
gadu desmitos uzkratam publikacijam, pirmajiem pétijumiem, folkloras vaks$anas uz-
saukumiem popularaja presé, kuros tiek paskaidrota $i diskursa nozimiba. Folkloras vai
makslas saistiba ar nacionalo ideju nav stingri nepiecieSama, jo abi diskursi, it ipasi makslas,
var pastavét bez tas, izvirzot savas dienaskartibas prieksplana pavisam citus zinatniskus vai
estétiskus jautajumus.

Pati sadas saistibas eksistence savukart liek tai pievérst uzmanibu ka kultaras procesu
aktivi organizéjosam faktoram. Uz tas nozimigumu norada ari otra abu diskursu lidziba -
tiem sakotnéji nav institucionalas bazes. Folkloras vaks$anas aktivitates liela méra apkopo
Rigas Latvie$u biedribas (dibinata 1868) Zinibu komisija, bet aktivakie folkloras vacéji un
pétnieki atrodas arpus Latvijas: Krisjanis Barons, kur$ sak izdot “Latvju dainas” ar privata
sponsora Henrija Visendorfa atbalstu, Fricis Brivzemnieks, kur§ Maskava darbojas Keiza-
riskas Dabaszinatnu, antropologijas un etnografijas draugu biedribas pasparné, vai viens
no pirmajiem latvie$u mitologijas pétniekiem Jékabs Lautenbahs-Jasmins, kur§ strada
Térbatas Universitaté. Pa to laiku pirma latvieSu makslinieku organizacija ir nelegala stu-
dentu apvieniba “Rukis’, kas tiek dibinata 1891. gada 19. (31.) janvari Péterburga un puslidz
aktivi darbojas aptuveni desmit gadus. Jau nakamaja gadsimta, 1910. gada, Riga izveidotas
Latvie$u makslas veicinasanas biedribas darbibu partrauc Pirmais pasaules kars. Ta abas
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nozares savu institucionalo pamatu iegtst tikai starpkaru perioda — lidz ar Latviesu folklo-
ras kratuves (1924) un Latvijas Makslas akadémijas (1921) dibinasanu, folkloras kursiem
Latvijas Augstskola (1919) un latviesu makslas kolekciju Latvijas Nacionalaja makslas
muzeja. Tas lauj pienemt, ka abi diskursi lidzigi istenojas ka atsevisku personu iniciativas
un sabiedriskas attiecibas, kuru ietvaros $o personu individualie mérki, nolaki un situacijas
izpratne spélé nozimigu lomu. Jaatzist gan, ka $ads modelis 19. gadsimta un 20. gadsimta
sakuma ir raksturigs visam etnonacionalajam kustibam Centralaja un Austrumeiropa no
Serbijas lidz Somijai.’

Starptautiska lidziba ir ari tre$ais kopigais aspekts folkloras un makslas diskursiem
Latvija - tie meklé atskiribas lidzigos modelos. 19. gadsimta latviesu folkloras interesenti
pardzivoja lepnumu, ka “mums arl ir bagatigas gara mantas,” bet 20. gadsimta nozimigaki
klast mekléjumi, ar ko tas ir atskirigas no citu tautu pasakam, ticéjumiem, buramvardiem.
Sis ir ari viens no iemesliem, kas lauj priek$plana izvirzities milzigajai un unikalajai tau-
tasdziesmu kolekcijai, klustot par pamatu izpratnei par folkloru. Daudz isaka laika lidzigu
celu iziet arl gleznieciba - latviesu gleznotaju darbi (minéta “Ruka” biedri) pirmo reizi
vienkopus plasakai publikai tiek izstaditi slavenaja 1896. gada X Viskrievijas Arheologijas
kongresa etnografiskaja izstadé Riga, kura tie ilustré un reprezenté nacionalo savdabibu.
Driz vien prasiba péc ipatni latviskas makslas, salidzinot to ar francu, zviedru vai vacu
paraugiem, no makslinieku pasrefleksijas klast par publiskas kritikas un makslas teorijas
jautajumu. Tapat Fri¢a Brivzemnieka folkloras vaksanas aktivitates sakrit ar plasu Krie-
vijas Impérijas maztautu etnografisko ipatnibu kartografésanu, kas atbilstosi laikmeta
garam notiek ar noliku paaugstinat parvaldibas efektivitati. Krijanis Barons “Latvju
dainu” ievada min, ka “ir tad vél masu mantotais dziesmu purs tik bagats, ka reti kadai

+» 10
tautai”,

Savukart skolotaja Davja Ozolina se$desmit lapaspusu gara folkloras vaksa-
nas programma, kuru tas nesekmigi lidz publicét laikraksta “Dienas Lapa” pielikuma
“Etnografiskas zinas par latviesiem” 1893. gada,' saistita tie$i ar tidam pasam interesém
ka Keénigsbergas zinatnieka, salidzinosas folkloristikas patriarha Vilhelma Manharta
(Wilhelm Mannhardt) folkloras vaksanas aptauja, kuru vin$ 1865. gada par saviem lidzek-
liem nodruka un izstta 150 000 adresatu liela dala Eiropas. Arl folklora balstitie eposi ir ka
starptautiskas sacensibas: Andrejs Pumpurs ar “Lacplési” (1888) censas panakt Fridriha
Reinholda Kreicvalda (Friedrich Reinhold Kreutzwald) “Kalevipoegu” (1853) Igaunija,
kurs savukart seko Eliasa Lenruta (Elias Lonnrot) somu “Kalevalai” (1835). Makslas dzive
gadsimtu mija ir internacionala per se: tuvaka augstakas makslas izglitibas iestade ir Keiza-
riska Makslas akadémija Péterburga, kura nereti ir skatamas ari arzemju gleznotaju izstades;
studijas tiek papildinatas un turpinatas Rietumeiropas makslas centros, galvenokart Vacija
vai Francija, savukart par makslas jaunumiem regulari informeé aktivi lasitie nozares zur-
nali un almanahi.

Svarigi ir noradit uz nakamo nozimigo atskiribu starp abiem diskursiem. Makslas
valoda ir saprotama globali (katra zina Rietumu pasaulé), un tadéjadi ikviena glezna vai
ziméjums atrodas nepastarpinata sinhrona un diahrona dialoga ar paréjiem - atdarinot,
citéjot, izaicinot, lokalizéjot, radot bezgaligu lidzibu un atskiribu virkni -, savukart folklora
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ir piesaistita valodai un tadél tulkojama. Tautasdziesmu tulko$anu ievérojami apgratina
to poétiska forma. Vienalga, vai tas ir dainas vaciski Herdera," krieviski Brivzemnieka'’
vai franciski Migela Zonvala (Louis Michel Jonval)' tulkojuma, aliteraciju, ritmu un valo-
das savdabiba ir lavusi tiem sniegt tikai satura parstastu un aptuvenu nojautu par formu.
Tautasdziesmas starpkultiru komunikacija no artefakta klast par faktu, priek$plana
izvirzoties to eksistences premisai, bet gleznas ar savu tieSo dotibu saglaba ari originalo
materialitati, uztveramibu. Artefakts var tiesa veida klat par kultarpreci, turpretim tautas-
dziesmu simboliskais kapitals, turpinot finansialo metaforu, ir lokali nenoveértéjami (sic!)
vértigs, bet nekonvertéjams. Kultiiras precu aprites saistiba ar patérétaju socialo statusu un
reprezentativajam vajadzibam iezimé vél vienu kritisku atskiribu starp abiem diskursiem.
Vizuala maksla kultarpolitikas hierarhija ienem krietni augstaku vietu neka mutvardu dail-
rade, ko uzskatami apliecina pat pavir$s skatiens, uzmests kadas valsts nacionala makslas
muzeja ékai vai makslas kolekciju veido$anai paredzétajam finanséjumam salidzinajuma
ar folkloras vaksanas ekspedicijam vai publikacijam pieejamajiem lidzekliem. Interese par
folkloru balstas vélmeé to glabt, saglabat, arhivét, savukart makslas meérkis ir radit, radit,
attistities. Si pretéji vérsta dinamika padara par tik pateicigu pétijumu objektu abu diskursu
saskares apgabalu - folkloras attélojumu vizualaja maksla.

No abiem plasajiem laukiem raksta ir izceltas sava zina uzskatamakas izpausmes —
prestiza stajgleznieciba un monumentala gleznieciba vizualaja maksla un tautasdziesmas
folklora. Diemzél neviens latvie$su makslinieks nav sekojis Pitera Brégela Vecaka (Pieter
Bruegel de Onde) paraugam un attélojis latviesu sakamvardus. Sava laika raganas iein-
tereséja télnieku Gustavu Skilteru, bet neattéloti paliek to vai pret tim lietotie latviesu
buramvardi, savukart miklas savu vizualo télu iegust tikai retas gramatu ilustracijas.
Lidziga loma ir ari teikam un pasakam, kuras gan bauda salidzino$i plasaku latviesu maksli-
nieku interesi, galvenokart dazadu grafikas Zanru izpildijuma, tomér nespéj pacelties no
dekorativa lidz nacionali simboliskajam limenim. Tautasdziesmu nozimigumu atkartoti
apliecina ari latvie$u folkloristikas simbola — Kri$jana Barona Dainu skapja — aktualitate
21. gadsimta. Tas tiek ieklauts UNESCO programmas “Pasaules atmina” starptautiskaja
registra 2001. gada un kalpo ka Latvijas Nacionalas bibliotékas apskates objekts, Latvijas
Universitates profesors Leons Taivans sacel skandalu, parnesta nozimé aicinot Dainu skapi
izmest pa logu,” savukart Izglitibas un zinitnes ministrija ta pétniecibai izveido ipasu
budzeta apaksprogrammu (Nr. 05.04.00), ar kuras finanséjumu tapis $is raksts. Dainu
skapja universalo ietilpigumu identitates neséja loma precizi attélojis makslinieks Ivars
Drulle instalacija “Dainu skapis” (2013), kas tika nominéta nozimigajai Purvisa balvai.

Lielas ceribas

19. gadsimta beigas Krievijas Impérijas galvaspilséta Péterburga ir tuvaka iespéja
iegtit augstako makslas izglitibu uznémigajiem baltiesiem. Lidztekus ka lielakais regiona
kultairas centrs ta sniedz iespé&ju iepazit jaunakas makslas tendences, to skaita ari tautiski
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noskanoto krievu makslinieku interesi par slavu folkloru un etnografiju. Latviesu makslas
studenti galvenokart apmeklé Keizarisko Makslas akadémiju vai barona Stiglica Tehniskas
zimé$anas skolu. Viena no retajam liecibam par $o laiku ir atrodama grafika Riharda
Zarina (1869-1939) atminas:

Kad més jau diezgan daudzi viri Péterpili bijam, tad izcélas ideja par kopa turésanos kada
pulcina vai organizacija. Si ideja radas nevis mums pasiem, bet toreizéjam latviesu Jézus
draudzes skolas skolotajam Pétersonam,'® kas bija pazistams ar vardu Auzinu Karlis un kraja
tautas dziesmas, pasakas, manus etc. Vina pulcina idejai ar lielu entuziasmu piekeéras seviski
Rozentals un es. Un ta piedzima “Rukis”. Pirmais priek$nieks bija Alksnis, vélak Valters;
es biju pirmais rakstvedis un paliku $ai amata visu laiku, kamér “Rakis” eksistéja. [..]
“Riki” savulaik bija visi latviesu makslinieki - no akadémijas, Stiglica skolas un konser-

. 17
vatorijas.

Tie$i Rihards Zarin$ un vina minétie Janis Rozentals (1866-1916) un Adams
Alksnis (1864-1897) — aizrautigakie “Ruka” biedri un administrativo pienakumu pildita-
ji — arl izradas sava laika aktivakie latviesu folkloras un mitologijas izmantotaji makslas
darbu radisana, pulcina ierindas biedru, vélako universalistu, dizaineru Jaliju Madernieku
(1870-1955) atstajot neparspétu etnografisko motivu lietojuma. Domajams, ta bija viena
no konkuréjosam stratégijam, ka istenot “Ruka” biedru formuléto principu, ka “maksli-
niekam jabut sava laika un tautas istam délam un savos darbos japauz tautas raksturs un
gars’'® ka to atceras Gustavs Skilters (1874-1954). Par spiti “Rika” “folkloristiskajai”
izcelsmei un nosaukumam, ta biedru makslinieciskas darbibas saturs nekada veida ne-
tika virzits uz tie$u garamantu attélosanu.

Uz to vairak ar savu paraugu vedina pulcina pirmais vaditajs, par paréjiem biedriem
dazus gadus vecakais Adams Alksnis. Vins ir arl vienigais sava laika makslinieks, kur$
lidzas Artiram Baumanim (1867-1904) konsekventi pievérsas latvieSu senveéstures
attélosanai. Tas tematiku liela méra ietekmé izvéléta studiju programma — bataliju meistar-
darbnica Bogdana Villevaldes (bozoan (Iomgppud) Bunnesanvoe) vadiba. Klasiskam kaujas
ainam gan pamazam sak dot vietu ari sadziviski télojumi - gan no iedomatas senatnes,
gan laikabiedru dzives Latvijas laukos. Raupjie ogles zimula ziméjumi, kas tehniska zina
veido plasako Alks$na radosa mantojuma dalu, ir ipasi pateicigi fantastisku, télainu sub-
jektu mekléjumiem.

Alksnis meklé teiksmu pirmavotu un to atrod: tiruma vida uz akmens séz arhaisks bardains
un matains vecs virs ar celaspieki un kokli, lidzas atlaidies zéns, un rodas iespaids, ka mak-
slinieks te saceréjis kadu latviesu Homéra télu"” (Koklétajs, 19. gs. 90. gadu vidus, varianti
LNMM). Tiesi $adas kompozicijas Jauj visnoteiktak piesaistit Alk$na mantojumu nacionala

. .= . 20
romantisma jédzienam.

Teikas ir arl avots pasiem popularakajiem folkloras téliem Alk$na dailradé - klasiskaja
gleznieciba pazistamajiem fauniem vizuali radniecigajiem, neattapigajiem latviesu teiku
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Autortiesibu ierobezojumu dé]
attéls nav pieejams.

Riharda Zarina ziméjums (publicéts zZurnala “Austrums”, 1892. gada 4. numura)
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un pasaku velniem. Greizi, spalvaini, melni, lieli un mazi - tie atkal un atkal atkartojas
Alks$pa zimé&jumos, sava tautiskaja, naivaja attélojuma attalinajusies no jelkadas mitiskas
vai simboliskas nozimes. Ja varétu teikt, ka Alk$pa velnu attélojums ir prototips velnu
gimenei makslinieka drauga un darbnicas kaimina Jana Rozentala fantastiskaja glezna
“Péc pirmajiem gailiem” (LNMM, 1905), tad minétais “Koklétajs” skiet rados ar vistirako
nacionala romantisma tradicijas paraugu latviesu makslas vésturé un §is véstures ciesakaja
saskarsmes punkta ar latvieSu tautasdziesmu diskursu — Riharda Zarina veidoto dizainu
KriSjana Barona “Latvju dainam” (1894). Ar Zarina agrinajiem darbiem raksturigo neo-
klasisko rotajumu veidota raméjuma redzama idilliska aina ar divam tautumeitam, téliem,
kas klas par vienu no latviesu nacionalas idejas un Latvijas simboliem nakama gadsimta
laika - gan daudzos ta pasa Zarina darinatajos plakatos, gan alegoriskas gleznas, skulp-
tiras un pat vértspapiru un citu reprezentativu materialu dizaina. Rihards Zarins savos
ziméjumos un grafikas izmanto vienlidz ka teiku un pasaku materialus (pieméram, ofortu
cikls “Ko Latvijas mezi $alc,” 1908-1911, alegoriska kompozicija “Pasaka’, 1898; ilustracijas
RLB Derigu gramatu nodalas izdevumam “Misu tautas pasakas’, 1897), ta ari tautasdzies-
mu tekstus un motivus. Smejoss velns ir vina personiga ex libris rotajums, savu vizualo
télu atrod arl ta mitiskais pretinieks, seno latviesu debesu kaléjs Pérkons (1904), tomér
19. gadsimta beigas tautasdziesmu dominéjoso vizualo interpretaciju modu visprecizak
izsaka Zarina tautasdziesmas ilustracija “Tur es dzéru, tur man tika” (1892) - pilsoniska,
bidermeijeriska idille, kura ta pati tautumeita apkalpo atbilstosi vidusskiras standar-
tiem gérbtu virieti. Sadziviskd aina nepasaubami atspogulo laikmeta dzimtes lomu
stereotipus, pieskirot jaunajai sievietei apkalpotajas, bet virietim - klienta funkciju. Taja
pasa laika attéla pompozitate, ko veido personu pozas un kopéja kompozicija, ieskaitot
heraldiskas alazijas ainas fona, ka ari pret skatitaju vérstais, paceltais kauss virie$a rokas,
lauj to lasit arl ka alegorisku kompoziciju, kas vésta par makslinieka (tadéjadi ari pasa
autora) ki moderna patérétija attiecibam ar tautiskumu ka savu mizu.”' Pédéjais kalpo
pirmajam, ka to atkal un atkal apliecina Zarina dailrade, kura nematerialas kultaras
mantojuma elementi vizualas interpretacijas klast par formas elementiem citiem vésti-
jumiem citos kontekstos.

Skaita zina mazak, bet izteiksmigakos un jégas zina daudzslanainakos darbos
folklora, tai skaita tautasdziesmu interpretacijas, atrodama gleznotaja Jana Rozentala
dailradé. Tas analize lauj precizi problematizét atSkiribas starp maksliniecisko piedava-
jumu un ideologisko pieprasjjumu, starptautiskajam ietekmém un vietéjam izpausmeém.
Interesants sabiedrisko attiecibu véstures piemérs ir redzams ilustrétaja albuma, ko
“Riaka” biedri uzdavina saviem pirmajiem finansialajiem atbalstitdjiem - Rigas Latviesu
biedribai, sava laika sauktai par Mamulu. Pédéjo Rozentals ir iemiesojis alegoriska sievietes
téla pasa albuma sakuma, bet cita aina liek tai satikties ar rakiSiem meza (1893, Rigas
véstures un kugniecibas muzejs). Klasisks pasakas siZets, no vienas puses, alegorija par
Rigas Latviesu biedribu un “Raka” maksliniekiem, no otras, un jauna makslinieka joks,
no tresas. Bez jokiem laikmetigums un biografiskais konteksts lieliski ieziméjas stilistiski
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un saturiski tuvajos, spilgtajos postimpresionisma gleznojumos ar télu grupam saules
pielieta ainava, kas atklajas koku ieloka. Pasteli “Saules meitas” (ap 1912, LNMM) nebutu
griti saskatit latvieSu tautasdziesmas biezi pieminétas debesu saimnieces Saules mitiskas
meitas, kuras brauc precét Dieva déli:

Dieva déls, Saules meita,

Par jarinu rokas deva.

Ka tie zelta gredzenini

Nesabira jarina! (LD 33757-1)

It ka viss saskan: téli, nosaukums, atbilstosa vizuala interpretacija. Tomér Rozentals
ir radijis vairakas $adas gleznas, ar katras detalam liekot domat par citadu interpretaciju.
Cita versija “Saules meitas” (1912, LNMM), kas paradas ari ar nosaukumu “Ganu zéna
sapnis’, identiskai kompozicijai labaja apakséja stari ir paradijies velns, kurs, nurcot savu
asti, no koku aizsega noskatas uz butném saulainaja ainava. Tas varétu $kist aizdomigi
no folkloras pétnieka pozicijam: Saules meitas ir tipisks tautasdziesmu téls, piederigs pie
debesu dievibu saimes, velns galvenokart paradas teikas un pasakas, bet, ja tautasdzies-
mas, nekad kopa ar Saules meitam. Nav nekada pamata no makslinieka prasit folklorista
precizitati. Drizak varétu pienemt, ka tas ir viens no tiem pasiem velniem, kas paradas
jau iepriek$ minétaja glezna “Péc pirmajiem gailiem”, ienacis Rozentala dailradé no drau-
ga, studijas biedra un “Ruka” vaditaja Alksna. Savukart tads biografiskais konteksts liek
atceréties, ka sava laika otrs tuvakais Rozentala draugs jau no studiju gadiem bija baltva-
cu izcelsmes makslinieks Bernhards Borherts (Bernhard Borchert, 1862-1945), pie kura
Rozentals ari mitinajas no 1901. lidz 1904. gadam Pardaugava. Borherta kompozicija
“Velnu gimene” (ap 1905, Borhertu gimenes Ipasums), kura neskistie gari dodas uz tumsu
ezeru, arl vinu saista ar Alk$na velnu attélosanas tradiciju, tomér citos Borherta darbos
vérojams daudz plasaks un galvenokart citas valstis pazistamu folkloras un mitologijas
batnu klasts - tas ir drakons ziméjuma “Mitologiska aina” (LNMM, ap 1900), kentauri
pasteli “Panisks izbilis” (ap 1905, Borhertu gimenes ipasums), bakhantém lidzigas kailas
dejotajas darba “Deja birzi” (ap 1900, Borhertu gimenes ipasums) vai pavisam no klasiskas
glezniecibas aiznemtas nimfas un tas ierasti pavadosie fauni pasteli ar tadu pasu nosauku-
mu “Nimfa un fauni” (ap 1900, LNMM). Ka norada makslas vésturnieks Eduards Klavins,
“mitologiskas atsauces te ir ka piesegs vitalam erotismam biologiska romantisma gara””
Ar klasisko tradiciju ir labi pazistams arl Rozentals, un tie pasi Borhertam raksturigie téli
paradas vina mazak pazistamajos un no oficiala “Latvijas kultaras kanona” talakos dar-
bos: cilvékveidigas butnes ar aza kajam rosas “Parka ainava ar fauniem” (LNMM, 1900),
viens to radinieks Stpojas koka “Pavasari” (1909-1911, Tukuma muzeja kolekcija) un cits,
izteikti ragains, uzglin jaunai sievietei kompozicija “Cilvékmeita un dabas gari” (1907,
LNMM). Daudzas piesauktas lidzibas vedina domat, ka Rozentala “Saules meitas” tomeér
drizak atspogulo laikmeta neoromantisma glezniecibas starptautisko repertuaru neka
arhaiskas latviesu mitologiskas biitnes. Vel viena skaidra norade ir “Saules meitu” kompozi-
cionala un saturiska lidziba ar vienu no lielakajiem Rozentala meistardarbiem - jagendstila
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iedvesmoto piknika ainu glezna “Arkadija” (1916, LNMM), pastoralaja cilvéka un dabas
harmonija, kura atkal un atkal paradas Rietumeiropas maksla jau kop$ renesanses.

Pavisam citi sanceli latviesu mitologijas (kuras zinatnisko rekonstrukciju galvenais
avots ir tiesi tautasdziesmas) ataino$ana ir saskatami monumentalaja Rozentala darba —
Rigas Latviesu biedribas alegoriskaja fasades gleznojuma (1910), kura saturs ir patapinats
no 19. gadsimta jaunlatviesu dzejnieku un pirmo folkloras pétnieku radita seno latviesu
pseidoolimpa, atklajot dazadu diskursu saistibu folkloras télu sekundaraja aprité. Tris-
taksto$ rublu vérto, uz cementa apmetuma gleznoto fresku veido septinas dalas, kuras
“nacionali romantiska télu valoda un laikmetiga dekorativa stilizacija savienojas ar
atsaucém uz klasisko tradiciju, ka to paredzéja ari celtnes arhitektira”” Laukumos
starp sanu rizalitiem atrodas makslas, zinatnes, rapniecibas un lauksaimniecibas alego-
rijas, reprezentéjot viena tipa narativu télveidi, centrala freska veidota vizuali tapatiga,
bet satura zina ar pilnigi at$kirigu pieeju - simbolisms ar atsaucém uz mitologiju. Tris
paganu dievi — Pérkons, Potrimps, un Pikols — parstav tris Rigas Latviesu biedribas
darbibas sféras: ekonomiku, makslu un zinatni. DZeremijs Hovards ari pamatoti norada uz
indoeiropiesiem tipiskas triades kompetences laukiem - tie ir debesu, zemes un pazemes
kosmologiskie simboli:

Ta, kamér Pérkons simbolizé produktiva spéka, drosmes un veiksmes augstako punktu, ka ari
augstako pasauli, lietu, pérkonu un zibeni, turpreti Potrimps parstav zemi, upes un avotus,

x = v . . - .24
razu un graudaugus, un Pikols - apaks§zemi, pazemi un navi.

Pérkons ir biezi sastopams latviesu tautasdziesmu dievs un ka tads minéts ari kopa
ar Saules meitam:

Méness néma Saules meitu,

Pérkons jaja panaksnos;

Pie vartiem dajadams,

Nosper zelta ozolinu. (LD 34047-1)

Taja pasa laika neviens ticams latviesu mitologijas avots neuzrada Potrimpu vai
Pikolu. Domajams, ka tie pieder pavisam pie citas baltu cilts — priasu - dievibu loka. Ka
tadus tos pirmais piemin 16. gadsimta Prusijas hronikas autors, dominikanu miks
Simons Granavs (Simon Grunau), plasi aprakstot seno prasu galveno svétvietu Romavi,
kura muzzala ozola zaros karajas tris elku téli - Pérkons, Potrimps un Pikols -, un tie
arl rotajot seno prasu pirmo legendaro karalu Videvuta un Bruténa karogu. Interesanta
karta apraksts loti lidzinas Brémenes Adama (Adamus Bremensis) “Hamburgas arhibis-
kapu véstures™® ceturtas gramatas 16. nodala aprakstitajam skandinavu paganu templim
Upsala, kur tapat lidzas mazam zalam ozolam tiek pielagti Tors, Odins un Freijs, kuriem
ir Joti lidzigas kompetences sféras. Zinot baltu un skandinavu cieSos sakarus misu éras
pirmaja gadu tukstoti, §1 varétu but tikai sakritiba. Savukart pat tad, ja abiem templu
aprakstiem un Rozentala freskai kopigo muizzalo ozolu varétu skaidrot ka sakralu, ne-
vis biologisku paradibu, tas aizdomigi atgadina Mamres ozolu, pie kura apmetas Vecas
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Riharda Zarina ziméjums “Pérkontévs” (publicéts zurnala “Veérotajs’, 1904. gada 8. numura)
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Deribas pravietis Abrahams (1Moz 13:18) - tas bija miizzal$,” un pie ta Abrahams uznem
tris engelus (1Moz 14). Katra zina ozols un tris prasu dievi noklast lietuvie$u vésturnie-
ka Teodora Narbuta (Teodoras Narbutas, ari Teodor Narbutt) “Lietuvas tautas véstures”
1. s¢juma,” no kurienes tos aiznemas un uz latviesiem attiecina Juris Alunans™ savos pir-
majos rakstos par seno latvieSu dieviem un gariem (1856), no turienes tie, satikusies ar
saviem Garliba Merkela aprakstitajiem braléniem, talak nonak dzejnieka Ausekla dailradé
un ari misdienu lasitdjam labi pazistamaja Andreja Pumpura eposa “Lacplésis” (1888).”
Gleznojuma stilistika savukart ir vérojama spéciga ietekme no somu nacionala glezno-
taja Aksela Gallena-Kallelas (Akseli Gallen-Kallela) tautas senatnei veltitajam freskam
“Paganisms un Kristietiba”, kas rotaja Somijas paviljonu Parizé 1900. gada Pasaules izsta-
des laika. Rozentalam ne tikai bija iespéja $o izstadi apmeklét, bet ari kada vélaka véstulé
savam nakamajam sievastévam vins$ atzistas:

Visa jasu kultara un it ipasi maksla man ir sava veida paraugs. Ka gleznotajs es visvairak
apbrinoju jasu lielmeistarus Gallenu, Jérnfeltu, Hallonenu, Sarinenu un citus, un mana dzi-

laka vélme ir Latvija klat tadam ka vini.”

Somu gleznieciba gan nav nebut vienigais vai pat ietekmigakais Rozentala iedvesmas
avots folkloras un mitologijas télu gleznojumos. Ja tada ir skatama vél glezna “Kristus ved
par naves upi” (1908, privatkolekcija),” atgadinot par Gallena-Kallelas darbu “Tuonelas
upe” (1903, Freska, Pori, Juseliusa mauzolejs),32 tad ap 1909. gadu raditais saloniskais darbs
“Leda” (ap 1909, LNMM) atkarto sengrieku mitu, kur$ klasiskaja gleznieciba pazistams
jau kops Leonardo da Vinci (Leonardo da Vinci) laika. Lidziga aina glezna “Gulbju jauna-
vas” (1907-1911, Zazanu kolekcija) varétu but rados ar tas autoram Rozentalam noteikti
zinamo krievu simbolista Mihaila Vrubela (Muxaun Bpy6env) “Gulbju princesi” (1900,
Tretjakova galerija Maskava), savukart “Teika” (ap 1899, nejaukt ar nacionali romantisko
senatnes attélojumu mazformata glezna “Teiksma’, ap 1897, LNMM) ar lidz vidum kailo
arfisti jiras mala kompozicionali stipri lidzinas popularajai Anri Matisa (Henri Matisse)
La muse (1898, Musée des Arts Decoratifs, Paris), kuru Rozentals varéja redzét turpat
Parizée.” Sveicie$u simbolista Arnolda Béklina (Arnold Bicklin) iecienitie démoniskie
adens téli savukart ir skaidri saskatami jau minétaja darba “Cilvékmeita un dabas gari’,
ka ari tumsaja gleznojuma “Melna ¢taska miltus mala” (1903, LNMM). Ne tikai télainiba
un nosaukums, bet arl pats tautasdziesmas teksts, kas vélak pielikts gleznas originalam,
norada uz satura Ipatni latvisko izcelsmi.

Melna ¢tska miltus mala

Vida jiras uz akmena.

Tos bits ést tiem kungiem,

Kas bez saules stradinaja. (LD 31348-0)

Péc bidermeijeriski dekorativa laikmeta tautasdziesmu attélodana lidzas internacio-
nalam simbolismam $is ir pirmais darbs, kas izmanto tautasdziesmu simboliskos resursus,
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lai véstitu “par aktualam socialam un nacionalam pretiskibam™** - arvien pieaugoso sa-
springumu, ka rezultats bija 1905. gada revolticija. Jaatzist gan, ka $is darbs ir iznémums
tadai tautasdziesmu vizualajai interpretacijai lidz pat Pirmajam pasaules karam. Revolacija
nak un pariet, seko reakcija, un tautiskais laikmets ar saviem idealiem paliek arvien talaka
pagatné. Pa $o laiku iznak paréjie Barona “Latvju dainu” séjumi. Dainu skapi vél arvien
glabajas devinas Jana Rozentala savaktas un atsatitas tautasdziesmas, galvenokart par
kazu tému, un ka tadas nebut ne dramatiskas vai dzili simboliskas:

Kas spidéja, kas vizéja
Saiminieces pagulté?

Saiminieces kasis dega

Zilajami ugunim. (LD 34819-0)

Pilsoniskajas aprindas, kuras ir arl makslas dzives socialekonomiskais pamats,
starp revollciju un karu notiek 1éna, bet stabila attistiba. Rodas vairak iespéju makslas
izglitibu iegit tepat Riga, vairak makslinieku, kuri sak dalities intere$u grupas ne tikai péc
nacionalas, bet ari Skiriskas vai stilistiskas piederibas. Socialekonomiskie jautajumi izvir-
zas prieksplana idejiskajiem, un tautiskums nespélé vairs tadu lomu identitates veidos$ana:
pretstata socialdemokratiskajai kustibai liela méra ir samazinajusies Rigas Latvie$u biedri-
bas nozime un tas aktivitates kultaras sféra. Tautasdziesmu vizualas interpretacijas turpina
pildit ilustrativi dekorativas funkcijas makslas dzives periférija.

Karaviri bedajas

Rozentala radita melna ¢aska atgriezas lidz ar patriotisko mobilizaciju, nacionala
karaspéka veidosanos, frontes liniju vilkto robezu iztaujasanu un latviesu béglu gaitam,
Krievijas Impérijai sabrikot Pirmaja pasaules kara. Tik krasu parmainu laika ir nepiecie-
$ams atrast radikali citadus simboliskus resursus, kuri nav devalvéjusies ikdienas lietosana
miera laika. No vienas puses, arkartas apstakli veicina maksliniecisko paaudzu mainu,
makslas darbu un ideju apriti, laujot straujak ienakt un attistities dazadiem avangarda vir-
zieniem. Savukart tie meklé iespéjas izteikt atbilstosi nacionalu saturu vinpus realistiskas
reprezentacijas. Ta ari tautasdziesmas tiek izmantotas krizes laika attélosanai, ari jau mi-
néta par melno ¢asku - tiedi tada pasa nosaukuma akvareli (1915-1917, LNMM) isi pirms
naves rada Péterburga dzivojosais latviesu makslinieks Radolfs Pérle (1875-1917). Asins-
sarkana, koncentriska pulséjuma jara un debesis saplast apokaliptiskas prieksnojautas,
izcelot gleznas tumsako télu — tados pasos aplos saritinajusos melnu ¢tisku. Lai gan ta vairs
nav Rozentala-Béklina antropomorfa démoniska butne, ainavas kopéja noskana neatstaj
vietu kadam burtiskam vai naturalistiskam attéla lasijumam.

Pérles dailrade saistama ar simbolisma virzienu, vina ainavu ziméjumos, ellas un akvarela
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gleznojumos dominé savdabigi régainu, fantastisku télu un nerealu formu pasaule.
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Tadéjadi melna ¢uska nav vienigais tautasdziesmu attélojums Pérles kara laika
darbos, kuri tadéjadi ari at$kiras no makslinieka iepriekséjos gados raditajiem mierigo,
pilsétniecisko ainavu ziméjumiem un ziedu akvareliem. Jura ar draudigam, radzainam
klintim redzama e]las glezna ar tapat no tautasdziesmas darinatu nosaukumu - “Saulit’
vélu vakara” (1916, LNMM).

Saulit’ vélu vakara

Sézas zelta laivina,

Rita agri uzlékdama,

Atstaj laivu ligojot. (LD 33878-2)

Ari tautasdziesmas otrajai rindai ir sava vizuala interpretacija: pastelis “Zelta lai-
vina. Ziemelu gaisma” (1915, LNMM) - draudiga tumsa ainava starp klintim mirdz
neliela burulaivu. Darbs stilistiski turpinas loti lidzigas kompozicijas un kolorita pasteli
“Sidraba laivina” (1915, LNMM). Ar rupjam tusas linijam un sarkanu krasojumu dari-
natais Pérles ziméjums “Kara karodzina rakstitaja” (1916, LNMM) varétu $kist parasta
etnografiska studija, kura jauna sieviete nodarbojas ar rokdarbiem, bet makslinieka dailra-
des un laikmeta konteksts liek uz to skatities citadi: attéla ieklauta, tautasdziesmai lidziga
Cetrrinde sasaucas, pieméram, ar maksliniekam veltitaja graimata™ taja pasa atvéruma
publicéto tusas ziméjumu “Gaisa kugu apsaudisana” (1915-1917, LNMM) vai tikai meln-
balta reprodukcija saglabato gleznu “Drausmu makoni” (1915-1916)” -, te $idinats tiek
arl Pirma pasaules kara un Latvijas brivibas cinu karogs.

Tautasdziesmas ka kara pieredzes tvérumu izmanto ari latvie$u redzamakie modernisti
Jazeps Grosvalds (1891-1920) un Jékabs Kazaks (1895-1920). Gluzi tapat ka Pérle, darbu
nosaukumos vini liek tautasdziesmu pirmas rindas. Grosvalds savam darbam par strélnie-
kiem, kuri dodas kara, ir izvéléjies “Div’ dijjinas” (1918, LNMM). Populara gara dziesma ir
saglabajusies daudzas versijas un izplatijusies talu arpus organiskas lokalas tautasdziesmu
aprites.

Div’ balozi gaisa skréja,

Abi skréja dadodami

Div’ balini kara gaja,

Abi gaja domadami,

Vaj bus iet, vaj neiet,

Vaj palikt $ai zemeé.

Se tais’ meitas puisiem vietu,
Kas taisija zaldatam?
Zaldats gul vida lauka,

Vaj bij diena, vaj naksnina.
Ko vins klaja, ko vins sedza,

Ko vins lika pagalvé?



LU Literatdras, folkloras un makslas institdts

50 TOMS KENCIS

Meétel klaja, métel’ sedza,
Cepur’ lika pagalvé.

Plinte vina ligavina,

Zobens vina tévs, mamina;
Plinte tam sanos gul,

Zobens galvas galina,

Skrotes, lodes vina bérni,

Tie guléja azoté. (LD 31956-1)

Stilistiski un saturiski Grosvalda darbs ir neatnemams no vina aptuveni septindesmit
kompoziciju plasa veltijuma latviesu strélnieku tematikai, ko veido akvareli, guasa, tempera
un ella tapusi darbi, lielakoties neliela formata - atbilsto$i makslinieciskajam iespéjam
ierakumos. Grosvaldu armija iesauc 1916. gada. Cinoties Rigas fronté, vin$ 6. Tukuma
latvie$u strélnieku pulka ir komandieris savam rotas biedram, vél vienam latviesu mo-
dernistam - skandalozajam gleznotajam Niklavam Strunkem (1894-1966). Strunke par
folkloru un tautas kultiru sak intereséties jau studiju laika Péterburga, domajams, sava
skolotaja, slavena krievu pasaku gleznotaja Ivana Bilibina (J{ean Bunubun) ietekme. Iera-
dies Riga 1913. gada, Strunke apmeklé bijusa “Rika” biedra Jalija Madernieka studiju,
kur iegtist savam interesém nacionalu pavérsienu, kad Madernieks audzékniem uzdod
tematiskas kompozicijas ar latviesu tautasdziesmu un pasaku saturu.” Lai gan Strunkes
makslinieciskaja mantojuma ir saméra daudz folkloras tematikai veltitu darbu un ari
tautasdziesmu ilustraciju, $o darbu prieksplana ir formalas un atveidojosas ipatnibas, nevis
simbolisks saturs. Vel viens Ekspresionistu grupas biedrs, vélakas Rigas makslinieku grupas
pirmais priek$sédétajs Jekabs Kazaks brivpratigi piesakas 5. Zemgales latviesu strélnieku
pulka 1917. gada vasara kopa ar gleznotaju Romanu Sutu (1896-1944), citu Madernieka
audzekni. Gadu velak tapusais Kazaka darbs “Uz ezinas galvu liku” (1918, LNMM) pieder
pie plasa Eiropas glezniecibas krajuma, kas reflekté par Pirma pasaules kara tumsakajam
pusém ar ekspresionisma un citu moderno stilu izteiksmes lidzekliem.

Uz ezinas galvu liku,

Sargaj savu tévu zemi;

Labak manu galvu néma

Neka manu tévu zemi. (LD 3794-0)

Mekléjot spécigus simboliskas izteiksmes lidzeklus, Pirma pasaules kara laika latvie-
$u maksla ienak sintétiska izpausmes forma, kas balstas popularu dziesmu un heraldisku
attélu vieniba. Tas ir risindjums vél nebijusai vajadzibai radit nacionalo armijas vienibu -
Latviesu strélnieku — karogus un simboliku. Ka tadi tie sasniedz ne tikai visplasakas tautas
masas, bet kalpo ari par pamatu vélak dibinatas Latvijas Republikas heraldiskajiem risina-
jumiem. Uz 4. Vidzemes latvie$u strélnieku pulka 3. rotas karoga ir divrinde “Tévu zemes
brivestibu / Pirksim més ar asinim”. Tas ir divas rindas no popularas tautiskas dziesmas
“Karaviri bédajas”.
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Karaviri bédajas,
Asinaina gaisma aust.
Nebédajat, karaviri,

Sudrabota saule lec.

Sniga sniegi, putinaj,
Stalti jaj karavir,
Talu jaja, nepazina,

Vai bij mani baleliry.

Jaja, jaja, talu tal,
Liela tala sveSuma, -
Teévu zemei grati laiki,

Déliem jaiet paliga.

Tévu zemes brivestib’
Pirksim meés ar asinim,
Tévu zemes milestibu

Meés ar darbiem radisim.

Vél pa divam rindam no $is pasas dziesmas izmanto makslinieks Ansis Cirulis
(1883-1942) saviem pirmajiem latvie$u strélnieku bataljonu karogu dizainiem. Pirma
Daugavgrivas bataljona karoga centra ir vélak nacionalaja heraldika labi pazistama uzle-
co$a saule ar platiem, lauztiem stariem un divas ausekla zimes, kas ietver tekstu “Nebédajat,
karaviri, sidrabota saule lec”. Savukart teksts “Tévu zemei grati laiki, Déliem jaiet paliga”
rota 2. Rigas latvie$u strélnieku bataljona karogu. Tresa Kurzemes latviesu strélnieku ba-
taljonam ir izmantots tas pats motivs, kas vélak klast par nosaukumu Kazaka gleznai: “Uz
ezinas galvu liku sargat savu tévu zemi” 1918. gada sajisma par uzvaram ir sen pagajusi,
treSdala Latvijas iedzivotaju ir devusies béglu gaitas, bet vairak neka desmit takstosi strél-
nieku - kritusi.

Dekorativa dievestiba

Lidz ar mieru valsti ari folkloras izmantojums maksla atkal klaist no dramatiska par
drizak dekorativu, kopuma veidojot, ka to ierosina dévét arhitektiras pétniece Renate
Caupale, folkloristisko Art Deco.” Tas uzplaukst, pierimstot asajam modernistu un tra-
dicionalistu pretrunam 20. gadu sakuma, makslas dzivei nostabilizéjoties un pievérsoties
laikmetiga tirgus pieprasijumam. Pats Art Deco nosaukums norada uz pasaules makslas
tendencém, kuras izkristalizéjas 1925. gada Parizes starptautiskaja makslas un modernas
ripniecibas izstadé (Exposition Internationale des Arts Décoratifs et Industriels Modernes).
Izstadeé tiek godalgots ar Niklavs Strunke, sanemot zelta medalu par ilustracijam Linarda
Laicena Afrikas tautu “Melnajam pasakam.” Strunke saglaba savu originalo, izteiksmigo
stilu visos vélaka perioda ar folkloru saistitajos darbos: gan tautasdziesmu motivam veltitaja
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“Barenité” (1925, LNMM), gan Lielas gildes vitraza “Mara” (ap 1930), gan apgleznojot
$kivjus ar latvie$u dievietém — Maru un Laimu (1933). Neraugoties uz minétajiem dar-
biem, Strunke paliek saméra savrups, lai gan loti sabiedrisks personazs sava laika Latvijas
makslas dzivé, kura

latviskuma un nacionalas savdabibas mekléjumos izskaistinatu un pozitivu télu atspogulojums,
zemnieciskas pasaules uzskata parakums, tautas pasapzinas un nacionalo ideju slavinajums,
vadonibas principa izcel$ana, etnografijas elementu un senvéstures apologija noteica makslas
darbu saturisko virzibu. Eiropas vésmas atnesu$ais modernisms 20. gs. 30. gados netika atklati
noniecinats, tomér makslas uzdevumi jau bija citi, izslédzot debates par individualu maksli-
nieciskas formas valodu, ko aizstaja ar “latviska gara” piepilditu realistisku véstijumu ka tautai
skaidru un neapstridamu vértibu. Sasniedzamais mérkis bija latviska Latvija, to vajadzéja reali-

zét ar isteni latvisku makslu.*

Sim aprakstam labi atbilst un folkloristiska Art Deco jédzienu precizi ilustré jau
minéto strélnieku karogu dizains, ka ari Latvijas Republikas pastmarkas un Latvijas ka-
roga standarta autora Ansa Cirula (1883-1942) darbi, kuros folkloras téli lielakoties tiek
izmantoti dekorativu un reprezentativu funkciju veiksanai. Cirula rado$o péctecibu iespé-
jams izsekot lidz abiem lielakajiem latviesu etnografiska ornamenta dizaina meistariem,
savstarpéji visai naidigajiem “Ruka” biedriem Maderniekam un Zarinam. Vin$ macas
Madernieka studija un uztur labas attiecibas ar Zarinu, kur$ to pamudina pievérsties ke-
ramikai.”’ Apgleznota keramika ari klist par vienu no medijiem, kur tautisku ornamentu
ietvaros Cirulis attélo Laimu un citas latvie$u dievietes. Interese par seno latviesu religiju
tautasdziesmas maksliniekam rodas jau studiju laika pirms Pirma pasaules kara. Alego-
riskaja télojuma “Dieva déli, Saules meitas” (1914, LNMM) Cirulis mitiskas bitnes attélo
stilizétos latvieSu tautastérpos. So pieeju, folkloras materialus ilustréjot ar etnografiskam at-
saucém, gleznotajs saglaba ari vélakos darbos (pieméram, “Laima’, 1932, privata kolekcija).
Cirula darbi ilustré folkloras materialu ienaksanu ripnieciskaja un interjera dizaina - jau-
nu tendenci, kas reizé atspogulo brivvalsts ideologiju un patérétaju sabiedribas attistibu,
augot pieprasijumam péc augstvértigam vietéjam precém. Statiskais, simetriskais un geo-
metriski vienkarSotais télojums ir ne tikai stilizacija, kas lauj Cirula dievietes uzskatit par
pilnvértigu versiju latvie$u paganisma vizualajai ikonografijai, bet ari pateicigs risinajums
to attélo$anai uz audumiem, keramikas, kokgriezumiem un telpu apdares gleznojumos.
Tautasdziesmu mitologijas iedvesmotie attéli un pasu tautasdziesmu ilustracijas Cirula
dailradé veido vienu veselumu: makslinieks ir ari autors plasakajam latviesu seno dievibu
“grupas portretam” — dievu saimes attélojumam debesu kazu konteksta Luza Bérzina lat-
vieSu tautasdziesmu izdevuma 6. séjuma (1932), kur kopa paradas Auseklis, Dievs, Laima,
Mara, Saule un tas meitas, Méness un Pérkons. Vél jo vairak - katram télam ziméjuma ir
klat pierakstits ta vards, netiesi noradot uz problematisko dievibu vizualizaciju kulttra bez
iedibinatas télu sistémas §im nolikam.*” Cirulis ir vienigais makslinieks, kurs$ ir vizuali
attélojis realos kristigi sinkrétiskos prieksstatus latviesu folklora, kur vienota sakrala telpa
kopa pastav atminas par paganu dievibam, kristigais Trisvienigais Dievs, Jaunava Marija
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un Romas katolu baznicas svétie. Tads unikals darbs ir guasas ziméjums “Ziemassvétki”
(LNMM, 1921). Taja latviesu liktena dievibas — Dékla, Laima un Karta (ar klat pieraksti-
tiem vardiem) - svéti Jaunavu Mariju un jaundzimuso Jézu, kuram tiek pasniegtas davanas
un veltita pielagsme. Mazak pazistamas Dékla un Karta simetriski Laimai ir svétijot pacé-
lusas rokas un tur priekskaru, it ka fiziski atsedzot zemak redzamo ainu no transcendentala
skatpunkta ari skatitajam, savukart Laima tur rokas pirts slotu un atslégu.

Steidzies, Dékla, steidzies, Laima,

Pirti mana ligavina,

Pirtl mana ligavina

Séd, matinus izlaiduse,

Séd, matinus izlaiduse,

Sviedru kreklis mugura. (LD 1118-0)

Sadu atribttu paradisanas ir vél viens solis paganiskas ikonografijas attistiba, ku-
ras talako punktu vélak sasniedz neopaganisma praktikis, gleznotajs Jéekabs Bine. Pirms
tam gan japiemin viens no ievérojamakajiem Cirula darbiem: tautasdziesmu mitologijas
izmantojums visaugstaka limena politiskas reprezentacijas telpu interjera dizaina. Tas ir
griestu gleznojums arvalstu satnu pienemsanas zalé Rigas pili. Maksliniekam raksturigaja,
stingri simetriskaja kompozicija sastopas Laima, Zemes mate, Janis un Baltais Teévs.

Stipo mani mamulina,

Neba mani daudz $uposi;

gﬁpos mani zemes mate

Apaks zala velenina. (LD 27406-0)

Par Laimas un Zemes mates izcelsmi latviesu folklora nav saubu. Tai drosi pieskaitams
ar Janis ka krietni sarezgitaks téls, kurs, skiet, veidojas ka paganiskas ritualas funkcijas
projekcija mitiskaja plakné, taja pasa laika tuvojoties Janim Kristitajam, Janu dienas svéta-
jam aizbildnim latviesu kultaras kristigaja slani. Savukart Baltais tévs ir ienacis no igaunu
folklora balstitas Raina lugas “Zelta zirgs” (1910), laujot vilkt paraléles ar folkloristisko un
literaro télu vienibu Rozentala gleznojuma uz Rigas Latviesu biedribas fasades. Sava veida
zimiga pécteciba ir vérojama ari starp Rozentala gleznu “Saules meitas” un Cirula “Sau-
les pagalmos” (1939). Rozentala postimpresionistiskais télojums, kura nakamaja gleznas
versija ienak slapstigais fauns, ir kluvis par etnografisku stilizaciju, kura jaunas sievietes
modernas kurpés dejo ar grabekliem rokas.

2012. gada atjaunotais Cirula sienas gleznojums “Laima, Mara, Dievs” (Dzintaru
koncertzale, 1936) dublé Jekaba Bines (1895-1955) darbu (1932, LNMM) ar tadu pasu
nosaukumu. Ultrakonservativais gleznotajs, skolotajs un makslas kritikis Bine stilistiski
iederas folkloristiska Art Deco tradicija, bet dievibu attélojumi iegast drizak religiskas,
nevis tikai simboliski dekorativas funkcijas. Makslinieks publikacijas uzsver, ka paganu
senvéstures artefakti ir daudz paraki par kristietibas iedvesmoto klasisko Eiropas makslu,*
un meklé iespé&ju to atjaunot vai drizak izveidot no jauna, lidzigi dievturu kustibas religijai.
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Bines glezna dievibam tapat ir savi atribaiti: zvaigznu sega, zirgs un vilks — Dievam, zelta
abols — Laimai, ¢iiska un slauktuve — Marai. Ari te katrai dievibai ir vards, bet Bine iet
vél talak, katrai pievienojot arl savu etnografisko zimi, kas tiek tapat ieklauta attéla. Ta
pati trijotne paradas glezna “Latvju séta” (jeb “Senatne,” 1936), kur Bine sapladina savas
galvenas makslinieciskas intereses — paganisko ikonografiju un gandriz dokumentalu lau-
ku sadzives attélojumu, savukart citur atrodami ari atseviski téli - Mara glezna “Maras
svétiba” (ap 1930, privatkolekcija) vai Usin$ (ilustracija Zurnala “Atpuata’, 1932, Nr. 393).
Bine izmanto tautasdziesmu mitologiju — no tas galu gala ir veidoti ari dievturu kustibas
religiskie prieksstati —, bet citadi tas neilustré. Originals ir cits vina folkloras lietojums —
makslas kritika, ar divam tautasdziesmam skaidrojot Cirula alegorisko gleznu “Latvija”**
Tautasdziesmas ka makslas kritikas etalons gan paradas ari citos konservativas ievirzes
apceréjumos, pieméram, Jana Kalnina latviesu glezniecibas apskata:

Tapat lielie renesansa meistari attéloja savas zemes un tautas dzivi tada veida, ka vinu lidz-
pilsoniem bij tiesibas teikt: ta ir manas zemes, manas tautas maksla. Un taisni tapéc ka masu

. - - - P e e = s . . = . 45
tautasdziesmas, ta ari renesansa makslinieku darbi ir isti un patiesi makslas darbi.

Pret modernismu vérstajiem, renesanses un tautasdziesmu dievturibas iedvesmo-
tajiem latvieSu neopaganu ikonografijas mekléjumiem varétu pievienot ari gleznotajas
Hildas Vikas (1897-1963) darbus.

Atskanas

Sis pétijums sakas ar uzstiganos konferencé “Mekléjumi un atradumi”, izvirzot hi-
potézi par tautasdziesmam ka simbolisku resursu, kas atrodas kultiiras dzives periférija
un tiek aktualizéts arkartas krizes situacijas - revoluciju un kara laika. Vizualas makslas
vésture So hipotézi gan pierada, gan nepierada — pétijjuma gaita atklajas, ka ir sada tenden-
ce, bet vienlaikus darbu, kas to reprezenté, ir salidzino$i maz, nelaujot izdarit pilnvertigus
secinajumus. Arl latvie$u strélnieku pulku karogi, ko varétu saukt par pasu spilgtako
nacionalas mobilizacijas pieméru ar tautiskaja kultara balstitu simboliku,* drizak liek
iztaujat robezas starp tautasdziesmu ka folkloristikas klasifikacijas priek$metu un popu-
laru maziku laika, kad dziesmas tika daudz biezak dziedatas neka atskanotas. Vai Ansa
Cirula un Hildas Vikas darbu izstades Otra pasaules kara, nacistiskas okupacijas laika
Rigas pilsétas makslas muzeja 1943. gada pavasari varétu tikt nolasitas ka tautiskuma
un folklora balstitas makslas aktualizésana jauna krizes perioda vai tikai ka patvéruma
mekléjums miera laika maksla? Ari Niklava Strunkes ilustracijas Jana Vesela gramatai
“Latvju teiksmas” (1942) nebut nav dramatiskas atskiriba, pieméram, no laikmeta tragédi-
jas nojausmas kristigaja sakralaja maksla Augusta Annusa altarglezna Aizkraukles baznica
“Kungs, palidzi mums — més grimstam!” (1943). Folklorai tuvaka tematika Otra pasaules
kara laika latviesu maksla ir saistita ar eposu “Lacplésis’, kas, folklora balstits, jau bija klu-
vis par iedvesmas avotu Pirma pasaules kara neatkaribas cinu gaitu varonu slavinasanai.
Laika no 1940. lidz 1942. gadam tapusais télnieka Jana Zarina (1913-2000) diplomdarbs
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“Uz cinu” (otrs nosaukums — “Lagplésis”) diemzél ir sadauzits 1946. gada.” Sie pieméri
lauj saskatit tendenci, kura atkal izpaudisies vizualas makslas un kultaras krustpunktos
nakamas krizes jeb lielo parmainu laika, Padomju Savienibai sabritkot 80. gadu beigas.
Sim laikam veltits pétijuma turpinajums lautu nostiprinat pamatotu jaunu skatpunktu
gan uz folkloristiku, gan makslas vésturi, tuvinot abu nozaru izpétes priek$metus social-
politiskaja realitaté balstitajai simboliskajai apritei.

Saisinajumi
LNMM - Latvijas Nacionalais makslas muzejs
LD - Latvju dainas, www.dainuskapis.lv
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Folksongs and Visual Arts Until 1940

Summary

Keywords: folklore, folksongs, art, paintings, symbolic capital, Neopaganism,
cultural nationalism

The article maps relationships between discourses of folklore and visual arts during
fin de siécle and interwar decades, starting with the formative years of Latvian fine art
in 1890s St. Petersburg. As such it mainly concerns Latvian culture with some regional
context and theoretical as well as historical detours. The framework of analysis is symbolic
exchange between hierarchically different realms of cultural production. During the long
19" century folklore established a status of national spiritual treasure, with folksongs
as its most essential genre. As such folksongs claim recognition on international arena
but escape translatability. Folksongs preceded Latvian national visual art, the latter born
around fin de siécle. The language of art is international per se, but demands of national
spirit or content are expressed both by practitioners and art critics. Those demands were
partially addressed also by turning to folklore themes and motifs.

Visual expressions of fin de siecle cultural nationalism evolved from late adaptation of
national romanticism towards Neo-Romanticism and style modern aesthetics. Still, majority
of folksong-themed works were purely decorative, lacking any intent of communicating
more general meaning. Janis Rozentals introduced the change, interpreting the revolution
of 1905 with folksong imagery. Folksong based dramatic national symbolism in visual
arts flourished during the Great War. It coincided with mobilization of the first national
rifleman battalions and development of emerging state heraldry. After the war, folklore
returned to modes of purely illustrative and decorative expressions. Folkloristic Art Deco
thrived according to contemporary trends represented in Paris Expo of 1925. Folklore
in visual arts served for various needs and means of interior design and governmental
representation. In 1930s, several artists started to develop folksong-based Neopagan
iconography, visually treating mythological motifs of Latvian folklore.
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Kolonialais un nacionalais Latvijas muzikas dzivé
pirmajos péckara gados (1944-1946)

Atslegvardi: reokupacija, socialas parmainas, kultaras tradicijas,
nacionala forma, dziesmu svétki, nacionalkomunisms

“Nacionalkomunisma izpausmes Latvija bija novérojamas jau uzreiz péc otrreizéjas
padomju okupacijas,” raksta tagadnes ievérojamakie vésturnieki darba par masu zemes
vésturi 20. gadsimta.' Paradit §is izpausmes kultiiras un tostarp miizikas dzives attistiba,
kam bija janotiek intensivas kolonizacijas un sovjetizacijas apstaklos, ir $a raksta meérkis.
Ar nacionalkomunismu saprotam centienus socialisma sistémas tap$ana ievérot konkrétas
zemes un tautas dzives apstaklus, véstures un kultaras savdabibu.

No 1944. lidz 1946. gadam - $ajos divos gados péc Latvijas atkaro$anas alias reoku-
pacijas, kad 1944. gada Sarkanarmija atkaroja Otra pasaules kara sakuma vacu nacistu
okupéto Latvijas teritoriju, ko PSRS bija okupéjusi jau 1940. gada, — notika varas struktaru
maina, butiba - jaunveidosana. Vara Maskava uzskatija, ka sovjetiskais rezZims Baltija nav
jaatjauno, bet tikai jaturpina. Tomer faktiski Latvijas sovjetizacija atkal sakas no nulles, ta
noriséja militari, politiski, sociali un saimnieciski. Gandriz visa politiska un administrativa
vara un daléji saimnieciska parvalde tika importéta no Padomju Savienibas t.s. operativo
grupu izskata, kas jau ieprieks bija sagatavotas Maskava. Tapéc nevajadzéja rikot nekadas
pat ierasti formalas vietéjas varas vélésanas, un ari sovjetisko vésturnieku patriarhs Karlis
Strazdins atzina, ka “faktiski operativas grupas uz vietam izpildija padomju varas organu
funkcijas lidz pédéjo darbibas atjaunosanai’’ t.i., lidz 1948. gada pasvaldibu vélésanam.
Ap divtuksto$ operativo grupu loceklu, kas talit aiz atkarotaju armijas iebrauca Latvija,
papildinaja simtiem un simtiem propagandistu, organizatoru, administratoru un citu,’ un
kopéjais no Krievijas iesutitais sovjetizacijas darbinieku skaits jau pirmaja gada parsniedza
Cetrus titkstogus, no kuriem gandriz tresa dala bija ¢ekisti.*

Okupaciju un kara noplicinato Latvijas socialo vidi, kurai bija zudusi vacbaltiesi,
holokausta iznicinatie ebreji, ap 200 tikstosi Rietumos nonakuso, abu karojoso armiju
kritusie un 57 tikstosi péc reokupacijas Sarkanarmija iesauktie, - $o zaudéjumu rezultata,
karam Latvija beidzoties, bija tikai ap 1,4 miljoniem iedzivotaju.” So noplicinito socialo vidi
radikali vél izmainija pari par 50 tikstosiem Latvija paliku$o vai iebraukuso demobilizéto
sovjetisko militaristu. Kopa ar vinu gimeném gada laika Latvija ieradas lidz 100 tkstoSiem
agrak taja nekad nedzivojusu, bet tagad privilegétu cilvéku. Vini ienéma ap 50 ttkstosus
dzivoklu, ko bija atstajusi kara bégli vai nacistu okupacijas laika iznicinatie ebreji.’
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Un tomer. Neraugoties uz $o intensivo kolonizacijas procesu, bijusajas Baltijas val-
stis pirmajos péckara gados vél netika pilna méra ieviests vecako socialistisko republiku
rezims. Tam nepietika vietéjo spéku, jo ar militariem, nezéligi represiviem un adminis-
trativa desanta lidzekliem vien nebija domajama talitéja dzives novirzi$ana uz sovjetiska
socialisma sliedém. Reokupacijas sakuma Latvijas Komunistiskas partijas (LKP) sastava
bija neticami mazs biedru skaits — tikai 408 personas.” Caurméra lojalitate jaunajai varai
ierindas pilsonu vida bija zema.® Tapéc Latvija lidz pat 1947. gada ziemai tika noteikts
zinams parejas periods - ar brivo tirdzniecibu un privato siko uznéméjdarbibu,” ar zina-
mu kultiras liberalismu un pat labi jitamu Kremla piesardzibu alias divkosibu Baltijas
republiku politiska statusa noteiksana.

Sim divam péckara gadu parejas posma ipatnibam bija dazadi iemesli un izpaus-
mes. Politiska aspekta tas bija Kremla bazas, ka Rietumu sabiedrotie tomér var méginat
vélreiz izvirzit Baltijas jautijumu, proti, ka tas joprojam nav lidz galam atrisinats."’ Lai
nodrosinatos pret Rietumu politisko kritiku par ricibu Baltija, reokupétajas Baltijas valstis
tika dibinatas dekorativas Arlietu ministrijas, notika méginajumi Baltijas “valstis” iedabut
Apvienoto Naciju Organizacija, un lidzas PSRS delegacijai ipasas Baltijas delegacijas tika
vestas uz starptautiskiem forumiem - uz Vispasaules Demokratiskas jaunatnes federacijas
dibinasanas konferenci 1945. gada Londona, uz 1946. gada Parizes Miera konferenci.

Rietumu kritika par Baltijas valstu politisko statusu norapéja ne tikai Kremli, bet ar
varu Latvija, turklat ne tikai arpolitiski, bet arl iekspolitiski. Jo, lai sabiedriba akceptétu
Latvijas sovjetizaciju ne tikai piespiedu karta vien, starp varu un iedzivotaju vairakumu
bija nepiecie$ams garigs tilts, proti, vismaz vienas dalas gara darbinieku - zinatnieku,
rakstnieku, makslinieku, Zurnalistu - lojalitate. Acimredzot $ada tilta cel$anai bija ieceréts
jau 1945. gada marta varas virsotnu sarikotais t.s. Pirmais latvieu padomju inteligences
kongress, kura galvenie referenti bija Latvijas PSR augstakas varas amatpersonas. Vinu
runu caurviju motivs bija aicinajums necerét uz agrako laiku atgrie$anos ar arzemju starp-
niecibu, bet iet kopa ar sovjetisko varu. Nekas cits jau nebtitu gaidams, tacu uzmanibu
saista tas, ka nenotika inteligences strosté$ana ka daudzas vélakas lidzigas sanaksmés,
bet gan neslépta cienas paradiSana, lai izpelnitos lojalitati un ari lai iedibinatu kaut kadu
konsolidaciju kara noplicinataja un sadrumstalotaja latviesu sabiedriba. Kongress notika
Operteatri, kur uz skatuves t.s. prezidija goda vietas bija ieraditas pari par pussimtam to-
reiz&jo kultiiras dzives autoritasu. Cik izmisigi varéja bit centieni un aicinajumi konsolidét
péckara sabiedribu ap kadiem kopigiem mérkiem, liecina dirigenta un komponista Jékaba
Medina uzstasanas kongresa debatés. Vin$ nebiut neaicinaja uz politisku sadarbibu, bet uz
kaut ko gluzi nevainigu, kas tomér veicinatu sabiedribas atdzivo$anos — proti, ja inteligence
negrib neko citu darit, tad dziedasim koros, pacelsim tautas muzicé$anu, sasauksim un
veidosim tautas instrumentu orkestrus."'

Uzturét un veicinat tautas kultiras tradicijas — tas nenoliedzami kluva par vienu no
péckara gadu kultiiras politikas iezimém. Saja sakara zimiga ir divu pladu jaunlatviesus
cildino$u rakstu paradi$anas kompartijas centralaja laikraksta “Cina” 1945. gada pava-
sari — “Brivibas cinitajs Kronvalds™” un “Latvijas rita dzejnieks Juris Alunans”" Tajos
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labi jatams netie$s aicinajums kopt latviesu valodu un konsolidéties ap kultiras man-
tojumu. Skiet paradoksali, ka 1944. gada rudeni Sarkanarmijas nesen atkarotaja Riga
1917. gada Oktobra apvérsuma gadadienas sarikojuma Dailes teatrl uz skatuves raditi
fragmenti no Raina dramatiskas poémas “Daugava”.* Tas bija iedomajams tikai laikposma
lidz 1946. gada vidum, péc tam Raina “Daugavai” un pat tas pieminésanai bija japazad
no publiskas telpas uz gadu desmitiem, bet jaunlatviesi bija ilgi jaaizstav pret viedokli, ka
tie “bijusi vienigi liberalas burzuazijas ideologi un vinu darbiba nesusi latvju tautai vairak
Jlaunuma, neka labuma”" Sakuma daudzinaja ne tikai jaunlatviesus. Tautas makslinieka
goda nosaukumu jau pirms kara beigam, 1945. gada februari, pieskira Alfredam Kalni-
nam, Emilim Melngailim, Teodoram Zalkalnam. Plasi atziméja Emila Darzina dzim$anas
septindesmit gadu atceri. Lai cildinatu Jani Rozentalu, par katru cenu atziméja tadu stirainu
skaitli, kd vina naves divdesmit astonus gadus. Sos un citus maksliniekus nodévéja par
nacionalajiem klasikiem — pats $is jédziens ieviesas tikai péckara gados.

Nacionalas makslas daudzinasana ne vienmér bija tikai lauzu lojalitates iegtiSanas
instruments, lai istenotu Kremla intereses. Varas rékinasanos ar lokalo kultiru un apstak-
liem, protams, véléjas daudzi kulttras un zinatnes darbinieki, tac¢u to gribéja ari dala no
toreizéjiem latvieu komunistiem.'® Vini nevéléjas otru 1940. gadu, bet Latvijas viet&jo
apstaklu respektésanu. Vinu vida bija tadi, kas bija karu aizvadijusi Krievija un iepazinusi
turienes socialisma nepievilcibu. Ka vélak rakstija Voldemars Kalpins, kurs bija viens no
20 takstosiem 1941. gada evakuétajiem vai vésturiskajiem Krievijas latviesiem, kuri atgrie-
zas dzimtené 1944. vai 1945. gada, proti, vins$ rakstija:

Savam acim ieraugot, kada izskatijas Krievzeme péc “kulaku ka $kiras likvidésanas”, vajadzéja

_.. e . _ . _ . - .. _ 17
fanatisku parliecibu, lai nezaudétu ticibu masu uzvarai un vispar, lai izdzivotu.

Atbraukuso vida bija kultiras darbinieki no kara laika Latvijas PSR Valsts makslas
ansambla Ivanova, tostarp daudzi muaziki, kuri kluva par mazikas iestazu vado$am fi-
guram, — Radolfs Bérzins, Milda Busa, Emilija Cirule, Visvaldis Danenbergs, Arvids
Darkevics, Nilss Grinfelds, Jevgenijs Meija, Janis Ozolins, Péteris Smilga.”® Sie un citi
sovjetiskaja sistéma pabijusie vai taja uzaugusie laudis, protams, biezi bija uzsikusi PSRS
pastavos$o vadibas stilu un paradumus. Tomér nav gudri vinus visus zimogot ar vienadu
apziméjumu “Krievijas latvietis, lidzskréjéjs” un tamlidzigi. (Starp citu, vélako nacional-
komunistu vida vairakums bija Krievijas latviesi.) Varéja ievérot starp viniem ne mazums
tadu latvie$u, kas karjeras dé] par svarigako uzskatija izpatikt Maskavas politikai, kura,
ka zinams, véléjas forsét kolhozu veidosanu un sabiedribas krieviskosanu. Raksturigakais
starp tiem, $kiet, bija LK(b)P CK sekretars Arvids PelSe, kur$ attiecibu regulé$anu starp
Latvijas etnosiem reducéja uz niknu cinu pret t. s. burzuaziskajiem nacionalistiem un kuru
pat Vilis Lacis privatas sarunas dévéjis par Melno Péteri.”” No vina miziku vidé daudz
neatpalika vijolnieks Péteris Smilga.”

Tikmeér starp tiem latvieSu komunistiem, kuri tieS$am domaja, kada veida ar socialisma
modeli uzlabot Latvijas stavokli, bija tadi, kuri saprata, ka vietéjo saimniecisko, sadzives un
kultaras tradiciju ignoréSana atri izskidinas Latviju milzigaja sovjetiska internacionalisma
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tautu kausésanas katla. To cilveku vida, kuri Padomju Latvija véléjas saglabat latvietibu
dazadas dzives jomas, bija ne mazums 201. (43. gvardes) Latvie$u strélnieku divizija ka-
rojuso. Saja sakara ir zimigs tas, ko atminas rakstijusi $is divizijas Zurnaliste komuniste
Vera Kacena:

Ja, tikai cik nu vairs divizija ir to, kam Latvijas vards ko Ipasu nozimé? Kada saruna ar igau-
niem [ari igauniem bija nacionalie forméjumi Sarkanarmija - A. K.] vini teikusi: “Jas esat
gvardi, més - igauni” Tiesa, viniem nav gvardes nosaukuma [..] Bet tas ari tiesa, ka vinu ka-

- . - .. . - . . . ove 21
raspéka dala ir tiri igauniska. [..] Més esam gvardi un vairs neesam latviesi.

To amatpersonu, kuras nevéléjas uz sovjetizacijas rékina atteikties no nacionala, ne-
bija mazums, bet varda nosaukt iespéjams tikai tos, kas izteikusies netiesak toreizéjas vai
tiesak velakas publikacijas. Vinu vida noteikti bija laikraksta “Cina” redaktors (1944-1951)
Karlis Ozolins, latviesu strélnieku divizijas pulka komandieris Igors Briezkalns, toreizé-
jais Latvijas komjaunatnes CK darbinieks Vilis Kramins, Zurnalists un valsts darbinieks
Voldemars Kalpins. Aplikojot rezima un zinatnieku attiecibas péckara gados, akadémikis
Janis Stradins raksta:

Tiesi vietéjie zinatnieki patrioti, darbodamies saliedéti, 1944.-1947. gada Latvija méginaja
nostaties kara izpostitas dzives atjaunosanas un pat modernizacijas priek$plana, netiesi iste-
nojot apsléptu rezistenci pret stalinisma uzspiestajam dogmam, pret sovjetisko rusifikaciju

un Baltijas republiku neatgriezenisko integraciju PSRS.”

Latvijas patriotiem bija pazemojosi tas, ka ar parakuma oreolu tika apveltits admi-
nistrativi politiskais desants no Krievijas, kura izglitibas, morales un profesionalais limenis
bija sameéra zems, bet vietéjo apstaklu un latviesu valodas zinasanas nekadas. Vai, ka raksta
Juris Rozenvalds:

[..] tipiskais Latvijas kompartijas ¢etrdesmito gadu funkcionars bija célies no Krievijas lau-
kiem [..], darbo$anos partijas sistéma sacis nenozimigas provinces pilsétas, strauju karjeras
lécienu piedzivojis 1937.-1938. gada [acimredzot, aizvietojot Lielaja terora represétos — A. K]

[..] Sadi cilveki veidoja Cetrdesmito gadu otras puses Latvijas nomenklatiras kodolu.”

Protams, $adi cilveki negribéja nekadu pielago$anos vietéjiem apstakliem un véléjas lat-
vie$u valodas izstumsanu no oficialas sféras.”

Tomeér Latvijas Komunistiskas partijas Centralas komitejas birojs 1944. gada 8. de-
cembrl spéja pienemt lémumu par nepieciesamibu zinat latviesu valodu amatpersonam,
kas sava darbiba saskaras ar iedzivotajiem, ka ari uzlika par pienakumu tam apgut Latvijas
vésturi, iepazit literatiras un makslas paraugus. Noteica ari kartibu, kada organizéjami lat-
vie$u valodas kursi.” Cita lieta, ka §1 kartiba tika ignoréta gan toreiz, gan vélak un lemums
palika uz papira.

Par to, kada bijusi pat augsta ranga krievisko ierédnu attieksme pret valodas ma-
ci$anos, savdabigi liecina kuriozitate, ko atminas atstasta ilggadéja, savlaik pazistama
Dzimtsarakstu departamenta direktore, kas jauniba bijusi Ministru padomes darbiniece,



LU Literatdras, folkloras un makslas institdts

62 ARNOLDS KLOTINS

Arija Iklava. Ministru Padomes priek$sédis Vilis Lacis parakstijis normativo aktu, kura
uzdevis ministriem apgut latviesu valodu un gadat, lai to macitos ari citi atbildigie darbi-
nieki un turpmak valdibas sédés runatu un iestadém dokumentus iesniegtu tikai latviski.

Reiz vakara péc darbalaika parbaudidama kabinetu, kura loga nez kapéc joprojam
spidéjusi gaisma, Ministru padomes sekretare uzdarusies parim, kas, izvietodamies uz
galda, aizrautigi nodarbojies ar seksu. Uz sekretares neizprotoso skatienu par notiekoso,
ierédnis atcirtis krieviski: “Macamies latvie$u valodu”*

Par spiti visam, saudziga attieksme pret tradicionalo dzivesveidu pa$os pirma-
jos péckara gados saglabajas. 1944. gada decembri brivdiena tika parcelta uz pirmdienu
25. decembri, tatad Pirmajiem Ziemassvétkiem, un “Cina” paradijas raksts “Saulgriezos”,
kura vards “Ziemassvétki” bija iespiests ar lielo saikuma burtu,” - ta bija vélakaja sovje-
tiskaja isteniba neiedomajama prakse. 1945. gada Janos avizes “Cina”’ redakcija kopa
ar Dailes teatri rikoja Ligo nakts sviné$anu un brivdabas izradi Arkadijas parka,” kur
sapulcéjas 20 tukstosi. Taja pasa vakara Dzintaru koncertzalé ar Janu koncertu Valsts
filharmonija atklaja vasaras sezonu. Jau dazas dienas iepriek§ Arodbiedribu Centralas
padomes prezidijs ar ipasu lémumu aicinaja organizét Janu sviné$anu uznémumos un
iestadés.” Nakamaja 1946. gada organizéta Janu sviné$ana vairs nenotiek, bet 1947. gada
ligo dziesmam bija pilnigi jaapklust uz vairakiem gadiem.”

Vismaz lidz 1946. gada vidum konservatorija saglabajas agraka macibu organizacija,
programmas un tradicijas. Agrakie docétaji un muzikas darbinieki uzturéja spéka un lietoja
uzrunu “kundze” un “kungs” No konservatorijas bibliotékas vél nebija iztiriti pirmskara
latvie$u un arzemju muazikas Zurnali. Jaunu macibu gramatu un nosu izdevumu gandriz
nebija, tapéc kora dirigésanas stundas lietoja pat agrako dziesmu svétku repertuara kra-
jumus, kur netriika ari vélak stingri aizliegto patriotisko dziesmu.™

Nacionala méroga dziesmu svétku tradicijas turpinasana péckara sovjetizacijas
apstaklos kluva par vienu no kuteligakajiem ideologijas jautajumiem. Ka atjaunot nopelto
burzuazisko praksi? Koru kustiba pati par sevi péckara Latvija atjaunojas t. s. makslinie-
ciskas pasdarbibas ietvaros, kas sovjetizacijas procesa tika arkartigi stimuléta. Jo, no vienas
puses, masveida pasdarbiba bija veids, kada jaunais politiskais reZims centas vienot ap
savu ideologiju un pie viena sabiedriski kontrolét ari tos laudis, kuri nebija tie$a veida
iesaistiti valsts struktaras — armija, valsts uznémumos, macibu iestadés. Bet, no otras
puses, saméra dziva iedzivotaju lidzdaliba makslas amatierisma liecinaja ari par ko citu.
Pieaugosas rusifikacijas apstaklos latvietim svarigi bija kori, deju vai teatra spéles kopa
atrast vietu, kur ir garantéta latvie$u valodas vide un it ka patvérums no ikdienas social-
politiskas strostéSanas un kur ir saskare ar kadu atskirigu vértibu pasauli. Cenziiras gan
uzraudzitais, tomér ierobezoti pielautais nacionalais koru repertuars, kas lava izdziedat
Raina “Senatni”, Ausekla “Gaismas pili” un tautasdziesmas, $adu tradicionalo vértibu atjau-
notni daudziem sniedza.

1945. gada janvari kori sak gatavo$anos sacensties par piedalianos Vissavienibas
koru skaté Maskava. Bet jau nakamaja ménesi, 1945. gada februari, tiek izsludinata pasas
Latvijas méroga koru skate, kam japulcina kori Riga vasaras vidii. Repertuara prasibas $im
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pirmajam koru skatém skaidri apliecina agrinajos Latvijas sovjetizacijas gados piekopto
relativo liberalismu. Laikraksta “Cina” redakcijas raksta, kas aicina korus piedalities skaté,
lasams:

Latvju tautas vésturiskas gaitas no senatnes lidz $ai dienai jaatveido ipatngji latviska forma [..]
Tas, ko skaté radis masu pasdarbibas kolektivi, japarada nevis vispar, bet tiesi ta, ka Sis saturs

atspogulojas latvju tautas maksla, tada forma, ka to izteic latvju tauta.”

Un ievadraksta autors vél nokritizé dazos koros novéroto tieksmi “nacionalo ipatnibu”
atvietot ar kaut ko “visparigaku”.

1945. gada vasara Riga rikojamo koru pulcésanos veélak oficiali déve par Latvijas PSR
Pirmo makslinieciskas pasdarbibas olimpiadi vai vienkars$i par Olimpiadi, bet pavisam
citadi tas ir Ministru Padomes vaditaja Vila Laca veéstulé, ko vin$ pavasari adresé PSRS
Tautas Komisaru padomes prieksséza vietniekam Anastasam Mikojanam uz Maskavu.
Veéstules galvenais noltks ir iegtt papildu partikas limitu Latvijai, lai nodrosinatu skates
dalibnieku uzturu. Vila Laca véstulé teikts, ka $aja vasara “Latvijas PSR notiks koru dzieda-
$anas nacionalie dziesmu svétki” Sie divi pédéjie vardi “dziesmu svétki” rakstiti latviski, bet
kirilica, jo visa véstule, protams, ir krievu valoda. Starp citu, minéti ari eventualie skaitli,
cik dalibnieku un cik dienas bus tris reizes diena jaédina atlases skatés aprinkos, aprinku
pilsétas un beidzot desmit dienas Riga un cik maizes diena cilvékam péc apstiprinatam
normam pienaktos.”

Si Vila Laca véstule, kur reokupétaja Latvija pirmoreiz pozitiva nozimé minéts no-
saukums “dziesmu svétki” ir interesants arhiva dokuments ar to, ka $a nosaukuma minésana
pirmoreiz notiek uz “arieni’, bet Latvijas “iek$iené” tas taja gada nekur nav paradijies un
neparadas. Sis fakts vien jau liecina par sarezgito ideologisko situaciju pat varas auggstava.
Ta vien liekas, ka taja gada planota koru pulcésanas bis sakotnéji bijusi ieceréta ka pirmie
péckara dziesmu sveétki, ka tas véstulé ari pateikts, bet varas virsotnu ideologisko nesaska-
nu dé] tomér nosaukta par Olimpiadi. Péc butibas $is 1945. gada vasaras koru sarikojums
Riga péc daudziem parametriem jau ari bija dziesmu svétki. Arhitekta Aleksandra Birze-
nieka projektéta estrade Esplanadé 4000 dziedatajiem ar 25000 sédvietim skatitjiem,™
konservatorijas zalé tradicionalas koru sacensibas jeb dziesmu kars, viens galvenais brivda-
bas koncerts, pirms ta — dalibnieku gajiens. Atskaitot PSRS un LPSR himnu, no divdesmit
repertuara dziesmam tikai divas ar Fri¢a Rokpelna vardiem un vienu ar Jalija Vanaga var-
diem varéja dévét par t.s. padomju dziesmam - tas nav liels procents pret paréjam no
divdesmit, kuras visas bija latviesu komponistu klasika un tautasdziesmas. Sada nozimé
dziedataju un klausitaju gaume $oreiz tika zélota vairak neka citkart vélakajos gados.
Protams, skaté bija daudz citu lidzeklu, kas uzturéja staliniska totalitarisma atmosféru -
lielizméra portreti, lozungi, skalrunu komentari, mitinosana.

Varétu analizét vél vairakas norises, kur pirmajos péckara gados ir redzama nacionalo
kultaras tradiciju dominante - latvie$u tautasdziesmu raidijumu lielais ipatsvars Teodora
Kalnina vaditaja Radio kori, latvieSsu komponistu muzikas neatlaidiga popularizacija
Radio simfoniskaja orkestri, ka ari citas. Tomér ar aplukotajam norisém ir pietiekami,
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lai secinatu, ka pat varas augstakajos limenos neizpalika centieni tradicionalas vértibas
izvirzit par nacionalas konsolidacijas lidzekli un par pretsvaru importétajai, dogmatiskajai,
forsétajai sovjetiskajai ideologiskajai praksei alias kolonizacijai. Tiesa, nereti abi $ie faktori
parklajas, proti, nacionalo tradiciju kopsana tika izmantota ka latviesu sabiedribas lojali-
tates katalizators Maskavas diktétajam rezimam, un tad tradicijas ieguva dualu raksturu,
bet to veicinasana varéja klat liekuliga.

Ka visa $1 péckara relativi liberala kultaras situacija vértéjama kultaras kolonialisma
teorijas skatijuma? Nevar nepiekrist literatarzinatnieka Benedikta Kalnaca rakstitajam, ka
“varas nodrosinajumam kalpoja pirmspadomju kultiiras un tas izpausmju noraidijums
un izspie$ana no nacijas apzinas”” Liela dala nacionalas kultiiras tika liegta ar gramatu
iznicinasanas, cenziiras un citu aizliegumu lidzekliem. Kultaras telpa nevaréja paradities
makslas darbi, kuru autori atradas béglu gaitas vai bija represéti pirmaja okupacija. No §a
viedokla spéka bija viena no kolonialisma kulttiras teorijas pamatlicéjiem Franca Fanona
(Frantz Fanons) viedoklis, ka “paklautajam nacijam tika atnemtas tiesibas ne tikai uz
tagadni, bet ari uz pagatni”** Un tomér, pirmajos péckara gados, pateicoties talredzigaka-
jiem kultiiras darbiniekiem un tiem latvieSiem sovjetiskas varas struktiras, kuri nevéléjas
Latvija ekonomisko, socialo un kultaras parmainu uzspiesanu ar varu un varbat sapnoja
par socialisma modeli, kas atskirtos no sovjetiska socialisma, — pateicoties viniem, gluzi
visas tiesibas uz kultiiras pagatni netika atpemtas, cenziiras ierobezotajos ietvaros na-
cionalais mantojums tika kopts un ienéma zinamu vietu sabiedribas garigaja un kultaras
dzive.

Lai ari $is kultaras un pa dalai ekonomikas relativa liberalisma posms tika partraukts
un beidzas jau 1946. gada otraja pusé driz péc bédigi slavena VK(b)P CK lémuma par
zurnaliem Zvezda un Leningrad, tomér realie kultiiras dzives fakti apstiprina atzinu
par nacionalkomunisma izpausmju paradi$anos jau pirmajos péckara gados. Kalambiru
milotajs to varbit nosauks par “nacionalkomunismu pirms nacionalkomunisma”
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The Colonial and the National in the Musical Life of Latvia in
the First Postwar Years (1944-1946)

Summary
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the Song Festival, national communism

In 1944 the Red Army reconquered the territory of Latvia occupied by the German
Nazi in the beginning of World War II, which the USSR had occupied already in 1940. This
reoccupation of Latvia implemented by the USSR in the first postwar years was followed
by intensive and repressive sovietisation and colonisation; however up to the autumn of
1946 it took place in relatively mild circumstances of cultural politics. Part of Latvian
Communists, who returned from the wartime evacuation in Russia and had seen the un-
attractive side of socialism, wanted to follow the lifestyle, history and cultural peculiarities of
their own country and nation when establishing the socialist system in Latvia. Whereas the
majority of political and administrative employees sent from the Soviet Union ignored Latvian
language and the traditions of local culture. They wanted a rapid and unified sovietisation
instead. Consequently, the prevalent groups of communists saw different goals in the national
classical music, folk songs and mass choir movement, which were facilitated by the regime.
The authorities imported from the USSR, looked at the cultivation of the national forms of
art and culture as merely an instrument to achieve the loyalty of Latvian society, whereas
those Latvian communists, who hoped for the socialism intertwined with national and
Humanism traditions - as a means of national survival and consolidation of the post-war
and fragmented Latvian society. It explains not only the glorification of the national talents,
praise to the musical forms that the censorship tolerated and the facilitation of ethnic
celebration traditions, but also the Decree of the Central Committee of the Communist
Party of Latvia, which stipulated that public officials got a good command of Latvian, on the
one hand, and a complete failure of this idea, on the other hand. Some archive documents
allow drawing conclusions that differences in the attitude towards the national cultural
traditions - including the Song Festival at a national level - and their continuation in the
first postwar years have existed even in the highest ranks of the soviet authorities in Latvia.
Modern-day Latvian historians see early manifestations of the so-called national commu-
nism in this situation. Yet, this communist movement was fully manifested in Latvia only
after Stalin’s death. Although the early national communism was eliminated already in the
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second half of 1946 after the notorious decree of the Central Committee of the Bolshevik
Communist Party on the magazines Zvezda and Leningrad, the brief postwar period of
relative cultural liberalism provided a positive impulse to the national survival under the
circumstances of occupation.
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Kad Ludvigs Vitgensteins (Ludwig Wittgenstein) 1914. gada, iepazinies ar Georga
Trakla (Georg Trakl) darbiem, izlemj triicigajam dzejniekam pieskirt stipendiju 20 000 kronu
apjoma, vins sava lémuma skaidrojuma nevilus skar modernas dzejas galveno problému -
poétiskas valodas attiecibas ar realitati un realitates reprezentaciju, kuru “aptumso” valodai
piemitos$a tendence noslégties sevi — protests pret valodas kalposanu komunikacijai. Véstulé
Ludvigam fon Fikeram (Ludwig von Ficker), kur$ vinam ieteicis Georga Trakla dzejolus,
Ludvigs Vitgensteins raksta: “Es tos nesaprotu, bet to tonis mani padara priecigu. Tas ir gé-
nija tonis””' Zimigs ir ari fon Fikera lasijums - péc vina domam, Trakla dzeja nak no dzilém,
kas pagam autoram paliek sveSas un nepieejamas, no dzilém, kas parsniedz personisko.”
Lidz ar to rodas plaisa starp darbu un autora patibu. Tacu patiba modernaja dzeja joprojam
paradas, saistita ar ikdienas realitati un reprezentéciju,3 savukart tas pretstats ir dvésele, kas
ir absoluti singulara, piederiga drizak miegam un tumsai, varétu ari teikt — neapzinatajam,
un kuru iespéjams paust tikai tad, ja valoda un patiba tiek savstarpéji atsvesinatas, proti,
ja valoda tiek atvéléta vieta ari neizsakamajam (dazados kontekstos atrodami ari sinonimi
svétais, mistiskais, absoliitais, garigais, patiesiba). Vienlaikus jaatzimé, ka neizsakamo més
varam atpazit tikai tur, kur valoda vél saglaba saikni ar savu komunikativo jeb reprezenteé-
joso funkciju, jo pretéja gadijuma teksts ir nelasams. Vienkar$ak sakot, neizsakamais nemil
bezjédzigu valodu, un tapéc ta klatbatne ir paradoksala - lai més atpazitu “neizsakamo’,
tam jadara sevi “izsakamu”*

Vacu romantisma un modernisma makslinieciskajos uzstadijumos dzejnieka darbs
ar valodu, liela méra pateicoties Fridriha Helderlina (Friedrich Holderlin) ietekmei, ticis
asociéts ar ilgam péc neizsakama, un vacu literataras filozofija, ka to, manuprat, spilgti
apliecina Valtera Benjamina (Walter Benjamin) un Teodora V. Adorno (Theodor W. Adorno)
pétijumi, $im prieksstatam labprat sekojusi. Vél vairak — Pols de Mans (Paul de Man) ap-
galvo, ka & tradicija runa par dzejnieka izredzétibu.” Tadi autori ka Helderlins, Trakls
un Rilke (Rainer Maria Rilke) sava lirika isteno valodu, kuras ideals (nekad nesakritot
ar rezultatu) ir absolata harmonija - izrau$anas no realitates gusta. Racionalu, arpasauli
reprezentéjosu komunikaciju visprecizak apzimé caurspidiguma metafora, bet moderno
dzeju drizak izsaka “necaurspidigums’, un dzidro “spoguli” - mimeétiskas literatras
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emblému - aizstajusi “skatieni opald”” Rilkes slavenas rindas “jo nekur nav vietas, / kas
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tevi neredzétu”

lieliski apliecina modernas dzejas vairisanos no aprakstosas valodas, par
kuras pretstatu Adorno nosauc ekspresiju (Ausdruck) — “makslas darba skatienu”® Valoda
ir ekspresiva tad, kad objektivais runa caur subjektivo. Objektivais var bat ari vienkarsi
“skumjas, energija vai ilgas”’ isak sakot, kaut kas, ko nevar pilniba izteikt, bet kas dzili
iespaido, no jédzieniska reizé atsakoties un izmantojot to sava laba. Tas ir neizsakamais,
kuru skart tiesa veida nozimétu to iztuksot. Neizsakamais drizak pieder mirkligajam un
parejosajam, nevis fiksétajam, tas iezimé to valodas sféru, kas izraujas no termina dzel-
zaina tveériena. lesp&jams, ka Vitgensteins, lasot Trakla dzeju, piedzivoja “objektivo
subjektivaja™:' tonis (nejédzieniska sféra) pauda neizsakimo, kam caurspidiba izraditos
navejosa.

Kapéc neizsakama tematizacijas konteksta vérts izcelt tiesi Adorno filozofiju? Visi
vina galvenie darbi aizstav ideju, ka sistematiska kognitivas pieredzes saSaurinasana, kas
ir viena no modernas pasaules pamatiezimém, galu gala ir saistita ar ipasu valodas izkrop-
lojumu. Rodzers Fosters (Roger Foster) atzimé, ka Teodors Adorno $o nepilnibu apraksta
ka valodas ekspresiva elementa zaudé$anu; par filozofijas uzdevumu lidz ar to klast balss
dosana tam, kas ir apklusinats valoda ka caurspidiga komunikacija."" Vins seko Benjami-
nam, kuram filozofija visupirms ir apdraudétas nozimes glabsana. Modernas racionalitates
forma, ka Teodors Adorno uzsver kopa ar Maksu Horkheimeru (Max Horkheimer) izstra-
dataja “Apgaismibas dialektika”, ir noniecinajusi visus domasanas veidus, kas neatgadina
$auri definétus zinatniskus spriedumus. Sadus spriedumus, protams, raksturo skaidriba,
pozitivisms, reprezentacija un seko$ana predikativajai logikai. “Kas nevélas ieklauties
aprékinamibas un noderibas méros, tas apgaismibai $kiet aizdomigs”" Ja makslas darbs
vélas pretendét uz patiesibu, tam ir japarveérté attiecibas starp logiku un retoriku, zinatni
un makslu. Makslas darbam ir jaatrod tas, kas to padara unikalu, tam jaatsvesina sevi no
visa viennozimiga un talitéji uztverama. Pretéja gadijuma — Adorno spriedums ir skarbs -
makslas darbs nav nepiecie$ams.

Teskicétie Adorno uzskati sabalsojas ar modernisma (un romantisma'’) estétiskajiem
principiem, kuru ideals ir valodas autonomija. Gan filozofs, gan dzejnieks apzinas repre-
zentéjosas valodas augsto cenu — nepastarpinatibas, klatbuatnes vai patiesibas zaudéjumu,
plaisu starp intenci un realizaciju, originalu un kopiju. Iespéjams pat noradit uz reprezen-
tacijas slikto slavu 20. gadsimta sakuma formalajas un abstraktajas makslas teorijas, ari
literataras filozofija, kura runa par neizsakamo dazadas ta modulacijas. Modernisma un
mazaka méra ari romantisma reprezentétais objekts tiecas izzust, kad valoda iesaistas pas-
refleksiva spélé.'* Romantisma $o tendenci apzimé ordo inversus jeb refleksivas inversijas
figiira. Apgaismibas izprovocétas spéles rezultats ir patvaliga saikne starp zimi un apzi-
méjamo. Apgaismibas istenota pasaules “atburSana’, kuras paradigma ir zinatniskais un
faktologiskais, atravusi jédzienisko domasanu no valodas spéjam izteikt pieredzi vardos.
Proti, modernas racionalitates forma ir tik paspietiekama, ka cilvéks taja neatpazist savu
pieredzi, nemaz nerunajot par garigo — ari literattras, makslas un filozofijas — pieredzi,
kurai valoda ka efektivs komunikacijas lidzeklis uzspiez skaidribu.” Lai poétiska valoda
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pieskirtu pasaulei subjektivu jégu, ta $im nolikam, protams, nevar izmantot objektivas
zinatnes sagustito konceptualo valodu, kura katrs jédziens kalpo viennozimigam un ba-
nalam spriedumam. Adorno uzskata, ka apgaismiba jédziens aizvieto lietas batibu un ka
pretenzijas uz nepastarpinatu patiesibu, identitati starp vardu un lietu, gandriz vienmér
ir pozitivisma ideologijas produkts.' Hanss Georgs Gadamers (Hans-Georg Gadamer)
kodoligi izteicis vacu literattiras un valodas filozofijas melanholiju: “Tas [lietas — A. O.]
gluzi vienkarsi izgaist, un tikai dzejnieks joprojam paliek tam uzticigs”'’ Adorno bez
dzejnieka nosauktu ari filozofu, jo ka viens, ta otrs aprapé brices, ko valoda radijusi jé-
dziena hegemonija. Apgaismibas progress ietver neglitu patiesibu, ko tas labprat ignorétu:
valoda nespéj artikulét pasauli ka veselumu, un pasaule vésturiskajam subjektam tapéc
skiet “tumsa”. Makslas autonomija nostada cilvéku $a fakta priek$a un atdod pasaulei tas
burvibu. Te ieziméjas makslas kritiska funkcija - ta darbojas ka spogulis, kas atmasko sa-
biedribas heteronomiju'® (valoda ta izpauzas ka patiesibas atkariba no apraksta).

Ka filozofijai analizét valodu, ja taja eksisté plaisa starp zimi un apziméjamo? Filozo-
fiska valodas interpretacija lidzinas tulkojumam; ne velti Adorno, runajot par interpretaciju,
lieto vardu Deutung, kura pirma nozime ir tiesi ‘iztulkosana. Parfrazéjot Benjamina eseju
“Tulkotaja uzdevums” (1921), ari tulkot nozimé atdot balsi valoda ieslodzitajai patiesi-
bai, uz ko tiecas gan originals ($aja konteksta — dzejolis), gan tulkojums (interpretacija),
bet kas paliek neizsakams reprezentacija.”” Sada zina interpretacija izce] makslas darba
strukturalo nepabeigtibu, uz kuras izklastu filozofijai, ka to savulaik jau netiesi apgalvojis
Novaliss (Novalis),” ir ipasas pretenzijas. Adorno vélas skart tos valodas momentus, “kad
ta ne tik daudz konstitué vai strukturé pieredzi, cik atspogulo un izsaka jégpilnu pieredzes
sakartu””' Ja reiz filozofija vélas atspogulot sava objekta slépto sakartu, tad filozofijas va-
lodai ir “jasabalsojas” ar objektu; ja objekts, pieméram, dzejolis, ir fragmentars, atvérts un
skeptisks pret jédziena varu, tad ari filozofiska interpretacija nedefiné savus jédzienus, bet
drizak ievieto tos savstarpéjas attiecibas, radot objektu ieskaujosu konstelaciju.”” Konste-
lacija reprezenté vairak neka definicija - $is “vairak” ir neizsakamais. Interpretacija, kas
bivéta ki konstelacija, izmanto nevis vienu, bet vairakas atslégas,” un lidz ar to atgadina
nevis viennozimigi formulétas tézes, bet drizak procesu. So pieeju, ko savas Helderlina
dzejai veltitajas esejas lieto gan Benjamins, gan vélak ari Adorno, dévé par imanentu kriti-
ku. Imanenta kritika ir tads interpretacijas veids, kas uzticas pasa izpétes objekta dotajam
noradém par ta izkaisito elementu savstarpéjo saistibu. Adorno piedavatais skatijums
uz valodu (it ipasi uz dzeju) mégina satuvinat komunikativo un neizsakamo - izgaismot
plaisas, ko radijis protests pret racionalitates kundzibu.

Benjamins eseja “Divi Fridriha Helderlina dzejoli” (1914) apgalvo, ka estétiska rak-
stura pétijumam™ “nav jauzrada nekas cits ki vien uzskatamo [anschaulichen] un garigo
elementu sasaistes intensitate”.”* Benjamins $adi apsauba nozimes un objekta kopsakaru un
reprezentéjama objekta klatbutni teksta. Benjamina pieeja dzejas interpretacijai iespaidojusi
arl Adorno, kur§ 1964. gada saraksta eseju “Paratakse: par Helderlina vélino dzeju” un,
tapat ka vecakais kolégis, par sava izklasta galveno kategoriju izvirza “dzejoto” (Gedichtete),
kas apzimé dzejojuma patiesibas ka uzskatamo un garigo elementu vienibas (Einheit) sféru.
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Adorno papildinajums - “dzejotd” sajig$ana ar “paratakses” kategoriju, uzradot to sav-
starp&jo spogulo$anos (domata negativa miméze, kad viena lieta nevis kopé otru, bet gan
atdarina to, kas vél neeksisté,” $aja konteksta — kad fragmentara forma censas paust sev
pretéjo — harmonisku patiesibu). Abi domataji ir vienispratis, ka dzejola patiesibai var tu-
voties, vienigi riipigi Sketinot valodas iekigjo formu, “ko Géte sauca par saturu [Gehalt]™”
un kas péc butibas un nepiecieSamibas ir izteikti bliva (dicht) konstrukcija. Skaidrai, predi-
kativas logikas diktétai komunikacijai Helderlins pretstata parataksi ne tikai ka gramatika
definéto bezsaiklu konstrukciju, bet ari ka estétisku likumu - disociaciju, kas aizstav frag-
mentaru domasanu un iedraga diskursivas valodas hierarhisko un sintétisko funkciju,
radot ko lidzigu izklatai un bezgaligai sakartai. Svarigi atzimét, ka paratakse, ko var skaidrot
arl ka Ipasi spraigu elementu intensitati (fragmentarais to neizslédz, bet drizak veicina,
jo ir bezgaligi ietilpigs), ir inversijas rezultats. Tomer, ta ka absoltta valodas noslég$anas
sevi ir “mulkigas un nepamatotas baumas’,” tad “inversijas > paratakses” kustiba vienmér
atduras pret “cezairu”, kas nav nekas cits ka parravums, kura valoda apzinas savu spéju
robezu.

Tapat ka konstatéjot patvaligo saikni starp zimi un apziméjamo, ta ari Seit, saskaro-
ties ar nedaudz citadi formulétu valodas izkroplojumu, jauzdod jautajums par filozofiskas
interpretacijas risinajumu. Atbildé uz $o jautajumu interpretacija vélreiz atklasies ka tul-
kojums, kas respekté celus, pa kuriem dzejolis tuvojas savai patiesibai. Imanenta kritika
necensas dzejola elementus savienot ar varu, bet atzist to savdabibu par legitimu ipasi-
bu. Gan Adorno, gan Benjamina dzejas tuvlasijumi seko divam butiskam Imanuela Kanta
(Immanuel Kant) mantojuma saknotam noteiksmém: pirmkart, piemérota filozofija ir
fatala, un, otrkart, filozofija ir nevis zinasanas, bet domasana darbs.” Tapat abi domataji
vairas runat par autora intenci. Benjamina eseja “netiek teikts nekas par liriskas radisanas
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procesu, par raditaja personu vai vina pasaules uzskatu’,” lai gan par to, protams, varétu arl

runat - tikai cita tradicija, pieméram, romantiskaja “autora gara” hermeneitika,” no kuras
Benjamins noveérsas, lidzigi ka vins norobezojas no “gaumes” un “skaistuma” kategorijam,

par galveno izdibinamo izvirzot tiesi teksta patiesibu. Radniecigu skepsi pauz ari Adorno:

Tas, kas atklajas un klast redzams darbos, to autoritates avota, nav nekas cits ka tajos objektivi
manifestéta patiesiba — patiesiba, kas iztéré subjektivo intenci, lai péc tam to atstatu aiz mu-

guras ka nebatisku.”

Si téze izsaka dzejas dialektisko mehanismu - teksta patiesiba ir atkariga no subjekta alkam
péc ekspresijas, bet ta reizé ari stav subjektam pari. Pretéja gadijuma dzejolis butu méms,
proti, bez jebkadas intersubjektivas nozimes.” Autora intences (ari Trakla “nesaprotamo”
dzejolu sakara minétas patibas) izgaiSana, saskana ar Adorno, ir priek$nosacijums tam, lai
kadu dzejoli uzskatitu par izcilu méginajumu harmoniski savienot valodas uzskatamos
un garigos elementus. Paratakses blivais rezgis ir adekvata struktiira, lai subjektivais no-
laks izskistu objektiva patiesiba, kuras burviba slépjas arpus jédziena un drizak pieder tiras
ekspresijas sférai, — $eit, protams, paradas lirikas tiekSanas uz muzikas nekonceptualo for-
mu, kas ir elementu konstelacija bez predikativajam spriedumam raksturigas hierarhijas.
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“Diza muzika ir sintéze bez jédziena; tas ir Helderlina vélinas dzejas prototips,”” ap-

galvo Adorno, sasaistot muziku un literataru. Ar “sintézi bez jédziena”, manuprat, jasaprot
tada izpausmes forma, kura identificéjoss jédziens nedominé par valodas savdabibu, ka tas
ir modernas racionalitates terminologiskaja valoda. Adorno nevélas vienkarsot neparasto,
liriska teksta gadijuma tas biis dzejotais — filozofu intereséjosais “tumsais moments”* Ka
norada tums$uma metafora, dzejola patiesiba ir kaut kas aizklats, neizsakams, un to aizklaj
sarezgita forma. Rakstot par Géti (Johann Wofgang von Goethe), Benjamins pareizi no-
radijis, ka makslas kritikai aizklatiba nevis jaatcel, bet gan péc iespéjas precizak jaizzina
tas forma, neaizbiedéjot noslépumaino — patiesibas sargengeli.” Neskaidrais riipéjas par
patiesibu, tekstu padarot ekspresivu. Paklaut neizsakamo visparéjai shémai nozimétu
pavirs§ibu pret objekta “uzskatamo” limeni, tacu, ka stingri norada Adorno, bez riipigas
teksta struktiras (Gefiige) interpretacijas neizsakamais nav nojausams — un filozofijai $eit
ir ipasa loma:

[..] visam, kas ir dzeja $a varda visdzilakaja nozimé, nepiecie$ama filozofija ka medijs, kas izcel
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gaisma tas patiesibas saturu.

Tiesa, filozofija nedarbojas ka tresais, identificéjosais elements, jo tad ta butu piemérota,
visziniga un represiva. Filozofs drizak izveido sakartu, kura elementi spéj izgaismot cits
citu, apstiprinat savu strukturalo saskanotibu un tadéjadi padarit skaidraku savu vietu pa-
rataktiskaja plana. Lai pieraditu savas tiesibas, filozofijai piederiga dzejas analize balstas
parlieciba, ka autora intence neizsme] teksta resursus un ka noteicosa tomér ir valoda, kas
dzés sakotnéjo nolaku vai vismaz padara to neskaidraku, un, iespéjams, tiesi filozofs ved
atpakal gaisma - nevis pie intences, bet patiesibas, kas sava zina ir pirms intences.

Jaatsaucas uz Benjaminu, kur$ dzejoto definé ka poézijas priekinoteikumu.™ Patiesi-
ba, kuru apzimé dzejotais, darbojas ka ideja Kanta izpratné, proti, ka hipotétiski pienemts,
izzinas veselumam bitisks jédziens, kas pilda regulativu funkciju.” Savukart Adorno dze-
jotais ir kaut kas objektivs, kam dzejnieks pieskir neizbégami subjektivu formu® un pats
cie$ no $3, ja ta var izteikties, epistemologiska sprosta. Tatad patiesiba lirika paradas ka
jau ieprieks piesauktais objektivais subjektivaja. Adorno uzskata, ka $is cieSanas paradas
makslas darba ekspresivaja limeni* un filozofija ir $o ciesanu tulkojums tada interpreta-
cija, kas uzrada valoda eksistéjoso plaisu starp zimi un apziméjamo. Helderlina vélinaja
dzeja cie$anas manifestéjas centienos “aptumsot” valodu, atteikties no talitéji uztverama
jeb reprezentéjosa. Vienkarsak izsakoties, Helderlins grib radit dzejoli, kas ir paspietieckama
sakarta, tomeér tas nav iespéjams, un valodas “iegriezums” norada uz patiesibas neizsaka-
mibu. “Vienigi caur plaisu forma,” raksta Adorno, “saturs klast par substanci.”* Paratakse
ka izkaisiti “traucéjumi subordingjo$as sintakses hierarhija”* kalpo $kietami pretruniga-
jam méginajumam ka divus magnétus satuvinat dzejola elementus, lai rastos cezira, kas
norada uz teksta dzilako slani, kura majo dzejojuma harmonija. Sis ir vél viens piemérs
negativajai mimézei, kas reprezenté tiesi disociativi. Bidams izcils dzejnieks, Helderlins
negrasas parverteét ceziras saikni ar patiesibu un dzejojumu padara pasrefleksivu, tadéjadi
laujot lasitajam pieredzét valodas robezu.
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Jo stargalvigakas [..] ir Helderlina liriskas pretenzijas uz objektivitati, jo vairak tas distan-
cé sevi no subjektivi ekspresivas lirikas [..] un jo sapigak vina darbu nospiez [..] pretruna
starp objektivitati, ko tas cer iegt no valodas, un dzejas auduma atteiksanos to pilniba

ve =, 44
nodros$inat.

Aprakstitas cie$anas ir arl motivacija, kas Helderlinu mudina atteikties no identitates un
radit originalas sakaribas — mérot “citu” celu uz patiesibu.

Gan filozofs, gan dzejnieks ir vienoti ne tikai taja, ka nodarbojas ar nepateikto — pir-
mais interpreté otra méginajumu dzejot neizsakamo -, bet zinamas paraléles velkamas
ari starp veidiem, ka abi izvélas tuvoties patiesibai. Adorno seko hégeliskajam imanentas
analizes modelim, kura tekstam tuvs lasijums izskilas no objekta,” - un Helderlina vélina
lirika, ka zinams, pretojas predikativajai logikai, un tai drizak ir muzikala uzbtve - reizé
savstarpéji saistitu un noskirtu elementu sekvences, kas ir izvietotas patiesibu ieskaujosa
sakarta un rezoné ar tas harmoniju. Nemot véra Benjamina teikto, ka patiesibas “sféra ir
vienlaikus pétijuma produkts un priek$mets™* un ka absoliti uzticiga sekosana objekta
autoritatei lidz ar to ir un paliek bezgaligs uzdevums (unendliche Aufgabe), tad nevar neie-
vérot, ka ari Adorno izvéléta pieeja, ka pétit dzeja nepateikto, atzist kaut ko no muzikalas
struktaras. Filozofa vieniga ceriba, péc Adorno domam, ir izkartot vardus ap patiesibu ta,
lai to kopigi radita konfiguracija pati klaitu par jaunu patiesibu,” - un interesanti, ka inter-
pretacija, nepazidama apmierinajumu, sevi neizbégami méra péc neveiksmes izpildit pasas
doto uzdevumu. Tatad, kaut gan pétnieks sak ar patiesibu ka regulativu ideju, vin$ pats
agri vai vélu, lidzigi ka dzejnieks, atduras pret valodas robezu. Filozofija $ada zina ir sa-
vas neizsakamibas izpausme, kas, péc Adorno domam, to padara par mizikas visistenako
masu.” Seit der atceréties kadu visnota] zimigu Benjamina metaforu: “Katra ideja ir saule,
saistita ar citam idejam, gluzi ka saules ir saistitas cita ar citu. Muzikalas attiecibas starp
tam konstitué patiesibu”*’ Imanenta kritika, paturot prata virtuilo harmoniju starp visiem
dzejola elementiem, tiecas parvérst makslas darbu tira medija un tadéjadi apliecinat savas
ka starpnieka privilégijas, ar “tiru mediju” $eit saprotot Helderlina idealo dzejoli - Zestu
sekvenci, kas ir briva no referencém gan uz arpasauli, gan autora intenci, gan mitologi-
ju ka teksta iekséjam likumam sve$iem un dzejota savdabibu reducéjosiem apstakliem.
(Jedziena “Zests” lietojums liecina par lirikas neieklau$anos skaidras un noderigas valo-
das kritérijos.”) Filozofijas noliiks ir padarit dzejoli par paspietiekamu konstelaciju, kuras
atseviskajiem momentiem nav vajadziga no arpuses uzspiesta sintéze: “Mediaciju nodro-
$ina nevis savienojums, bet gan tas, kas tiek mediéts”*' Adorno grib teikt, ka ir jaizgaismo
katra elementa ieks$éja nepieciesamiba péc visiem paréjiem teksta elementiem, kuri, sav-
starpéji spogulojoties, iemanto savu nozimi muzikalas parataksés, izmantojot “rondo
atgadinosas sasaistes starp teikumiem”* Skatoties talak, var runat par strukturalo lidzibu
starp plasakam sakartam, pieméram, starp Helderlina apdziedatajiem dieviem un dziva-
jiem, kurus vienmer $kir ceztira.

Adorno uzskata - valoda sevi ietver noskirtibu starp subjektu un objektu,” un is
izkroplojums, ka jau minéts, radies sistematiskas kognitivas pieredzes sagaurinasanas dél,
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modernas racionalitates formai apspiezot “tumso’, “nesaprotamo”. Helderlina vélinaja liri-
ka $i filozofiska probléma izpauzas gluzi praktiska jautajuma - ka, izmantojot tikai valodu
un attalinoties gan no klasicisma stila, gan valodas kalposanas efektivai sazinai, no sub-
jektiva materiala izveidot stingru, uz patiesibu vérstu struktaru? Citiem vardiem sakot,
Helderlins nevélas rakstit odas ar eksplicitu tézi “cilveks ir svéts”, ta vieta vin$ izkarto
elementus ap neizsakamo, un §is izkartojums ir tuvaks Svéto Rakstu prozai - vél vienam
vina idealam lidzas muazikai.

Helderlina dialektiska pieredze nepazist valodu ka tikai kaut ko aréju un represivu; ta zina

- P 54
ari tas patiesibu.

Patiesiba pazib cezira - patiesibas prombiitnes zimé, kas apliecina iemestibu nepatiesa
dzive, kura dvéselei nav dievisku tiesibu. Svarigi minét, ka cezira ari lidzsvaro tekstu, jo
nelauj parspilét nedz sakrilo, nedz profano.”

Helderlina spécigakie darbi — Benjamins slavé “Biklumu” (1804), savukart Adorno -
“Patmu” (1802) - luko but mitiski tada zina, ka valoda, iedvesmodamas no muzikas,
pretojas atsaucém uz kaut ko aréju un pualas klat par savas autonomas pasaules télu, kas,
Kanta vardiem runajot, “parsniedz katru salidzinajumu”’ un tikai tadéjadi, vispirms
ietiecoties dzili sevi, dod pasaulei jaunu télu - sakartu, kura veidota nevis péc analogijas
ar griekisko, bet gan no “tiri iztélota kopsakara””’ Benjamins uzskata, ka “Biklums” ling-
vistiska limeni demonstré, ka ar analogijas un salidzinajuma palidzibu “dievu un cilveku
kartiba ir ipatna veida paceltas viena pret otru un viena izlidzina otru”* “Biklumu” rak-
sturo intensiva elementu iek$éja vieniba, ta pati, par kuru runa Adorno, kad vin$ apspriez
mediaciju, kas vairas no subordinacijas un drizak piedavatu izklatu planu, kura kartibas
atrodas aci pret aci. Dievu un dzivojo$o tiks$anas norisinas dzejnieka liktena kopsakara,
kas, citéjot Benjamina eseju “Liktenis un raksturs” (1931), ir “parlukojams tikai zimés,
nevis pats par sevi>” Tapéc Seit isi japievérsas Helderlina lietotajai paklaja metaforai, kas
skars gan lidz $im ieskicéto paratakses un patiesibas problematiku, gan vérsis uzmanibu
uz vél vienu dzejnieka idealu — “iegtt kermenisku klatbatni caur vardu konfiguraciju”®
“Patiess tas paklajs tak ir, ko tavas kijas min!”®' - péc Benjamina domam, $ajos vardos tiek
pausts, ka dzives telpa ir izklats plans, kura katrs solis, katrs dzejnieka télu davajosais vards
aktivi konstitué noteikta stavokla (Lage) patiesibu, kas ciesi saistita ar kadu transcenden-
talu patiesibu. Paklaja metafora izteikta uzskatama un gariga saikne: ists paklajs norada
arpus sevis, tas ir tiras idejas iemiesojums laicigaja.*” Zimigi, ka $aja formuléjuma paradas
tadi jedzieni ka “tira forma” un “tira ideja’, kurus viegli iztéloties saruna par maziku un
liriku, savukart dzejnieka drosmiga parvietosanas telpa (“Tadél, mans génij! ieej / Kails
$aja dzivé un nebéda!”®) parstav dzejas utopisko, “tumso” attieksmi pret realitati - no
neitralas dzives aizlienétos télus transformét jaunas “mitiskas kartibas dalibniekos”**
Proti, dzejnieks ir génijs, kur§ dod jaunu kartulu® un dara to muzikala proza, kas, atsau-
coties uz Gadamera teikto par Svétajiem Rakstiem, nav saistita metriska sistéma un solo,
tiesi sekojot domas gaitai.* Ta¢u minéta gaita Helderlina gadijuma, ka piebilstu Adorno,
ir “saraustits lingvistiskais 7ests”" kura atsevisko momentu starpnieks ir imanenta kritika.
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Adorno un Benjamina veiktie Helderlina lirikas lasijumi, uzsvérdami valodas pas-
refleksivo dimensiju, apliecina 20. gadsimta filozofija valdo$o uzskatu, ka, kaut ko uztverot,
meés reizé tveram ari pasu uztver$anas aktu, nevis tikai to, uz ko tas ir vérsts. Ta, piemé-
ram, Benjamins 1916. gada apgalvo — valoda komunicé ne tikai nozimes, bet ari savu
komunicéjamibu (kas paliek neizsakima).” Savukart gadsimta beigas franc¢u filozofs
Aléns Badju (Alain Badiou) raksta, ka tas, ko moderna dzeja nespéj nosaukt varda, bet uz
ko ta koncentré savus galvenos spékus, ir pati valoda.” Ta¢u valoda ir bezgaliga, un tapéc
meéginajumi reprezentét tas veselumu vienmér noved pie ta, ka valoda tiek sapigi izcelta
taja pastavosa cezira starp subjektivo un objektivo. Modernaja dzeja un filozofija tadiem
iepriek§ minétiem neizsakama sinonimiem ka sveétais, mistiskais, absoliitais, garigais un
patiesiba japievieno ari valoda. Varétu pat teikt - tie jaaizstaj ar valodu, jaskata ka pirmam
kartam lingvistiskas problémas. Romantisma valoda vél samierinas ar reprezentéta objekta
klatbatni, bet modernisma ta daudz vairak uzstaj uz savu pasreferencialitati, kura mus
sola atalgot ar neizsakamo. Ta ir tradicija, kuras pédas atrodamas aridzan $odien.

Ka jau tiesak vai netie$ak noradits, modernisms koncentréjas uz diviem savstarpéji
cie$i saistitam idealiem - uz medija unikalitati un neizsakama izsaci$anu. Japiebilst, ka
otrais ideals, ko tagad var déveét ari par valodas bezgalibas apjégsmi, seko pirmajam - iegrim-
$anai valoda. Seit atkal ir runa par “inversijas > paratakses” kustibu, kuras gaita valoda,
atsakoties no kalpo$anas arpasaulei, apvelta sevi ar jaunu jégu: ta atklaj nebijusas saistibas
ne tikai sevi, bet ari taja, ko dévéjam par realitati. Tas ir paradokss, kas, péc Gunta Berela
domam, izlasams Edvina Raupa dzeja:

Vards, zaudédams sakaribas ar lietisko pasauli [..], noslédzas sevi, - un, paradoksali, tiesi

$1 noslégsanas piesatina vardu ar bezgala daudzam jaunam jégam; vards top nepartraukti
. v 70

dzimstoss.

Valodas noslégsanas sevi un to pavado$a “trauksme””

Raupa dzeja apstiprina ilgas péc
neizsakama - vina dzejas prieksnoteikuma un meérka. Lietojot Adorno vardus, Raupa
konstelacijas, noslédzoties sevi un satricinot valodas pamatus, klast par “objektivitates
jeb garigas substances zimi”,” savukart to ekspresivo dabu var skaidrot ki kompromisu
starp subjektivo un objektivo.” Objektiva klatbitni subjektivaja Raups, manuprat, spilgti
izteicis kada krajuma “Dzivo damies” (1995) dzejoli, kas noslédzas ar vardiem:

Apturét formu pirms ta ir ietekméjusi saturu

un turpinat Bat

pie rokas

Tam Kungam

laicigi.”
Lidzigi ka Helderlina “Bikluma’, ta ari $eit pasauligais un parpasauligais tiek tuvinati viens
otram, un $o tuvina$anu pats Raups izteicis ki “pasauligas alkas / péc absoliita’,” labi
apzinoties, ka absoluts var paradities tikai savas prombutnes zimé - ka “Iss / muziga /
Slaciens””
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Sie nedaudzie momenti - tiesa, ari Benjamins par neizsakimo spriez “atseviskos
pieméros™” - Raupa dzeju savieno ar romantisma un modernisma estétiskajiem idealiem,
kurus gaisma izce] imanentas kritikas skatijums uz dzeju ka muzikai radniecigu, ekspresivu
un parataktisku lingvistisko Zestu, kas, par spiti tam, ka protesté pret predikativas logikas
un identificéjosa jédziena varu, ir spiests atdurties pret valodas robezu - ceziiru, kura uz
neatgrieSanos pavid neizsakamais. Rapigaku Raupa dzejas interpretaciju batu iespéjams
sakt péc lidzibas ar So rakstu, t.i., noradit uz gadijumu, kad valoda iedarbojas nevis ko-
munikativi, bet ekspresivi. Anda Baklane, recenzéjot krajumu “Mirklis $is” (2013), raksta:

Raupam vispar ir maz ramu dzejolu - tie visi ir emocionali galéji sakapinati —, un $is dra-

matisms ka miazikas skanas mis iespaido ari tad, ja dzejola jéga ir praktiski netulkojama.”®

Baklane runa par “muzikas skanam’, kamér Vitgensteins sajasminas par “toni”. Abi
spriedumi, kurus $kir veseli simts gadi, var novest pie atzinas, ka dzejolis nav tikai viegli
uztverama reprezentacija un ka tekstu vislabak var izprast no iek$puses, it ipasi, ja tas
rinko ap patiesibu ar tadu energiju, ka realitate parvérsanas neskaidros télos.
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Artis Ostups

Walter Benjamin's and Theodor W. Adorno’s Lyric Theory:
The Language Between Representation and the Ineffable

Summary

Keywords: Walter Benjamin, Theodor W. Adorno, Friedrich Holderlin,
Romanticism, Modernism, the ineffable, the immanent critique

The article is dedicated to the quarrel existing in the poetry of Romanticism and
Modernism between the language as a means of rational communication and the ineffable
as the precondition and aim of lyrics. Addressing the poetry readings of Friedrich Holderlin
carried out by the 20" century philosophers Walter Benjamin and Theodor W. Adorno,
the article emphasizes the formally and thematically complicated nature of work of the
outstanding poet of the Romanticism period. The article also introduces the reader with
the interpretation method offered by the thinkers mentioned above—the immanent
critique. The immanent critique measures the quality of a poem not according to its
compliance with the predicative logics, but pursuant to the mutual intensity of the text
elements, as far as it implies the presence of the ineffable. The article clarifies such essential
categories of the immanent critique as the poeticized, inversion, parataxis and caesura,
revealing the close ties with the ineffable as the form-establishing principle of lyric.
Furthermore, the article highlights the philosophical context of the lyric theory of Benja-
min and Adorno, where apart from the motives of Romanticism and Neo-Kantianism an
important role is also played by the critique of Enlightenment or the modern rationality.
As regards transparent communication, whose ideal is the unambiguity of the term, the
modern poem takes an antagonistic position, whereas philosophy serves as a medium
between the surface of the poem and the truth encoded in the text. The article is concluded
by briefly turning to a contemporary Latvian poet Edvins Raups’s attempts to poeticise the
ineffable. The author outlines the potential use of the immanent critique analysing poetry,
which keeps moving towards the ideal of Romanticism and Modernism—poetry as an
autonomous field of language which shows affinity with music.
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Pirmie rotalu krajumi: “pajautrinasanas”un
latviskuma atlasisanas darbs

Atslégvardi: rotala, folkloras Zanri, izklaide, etniskums, autentiskums

Raksts veltits laikam, kad Latvijas intelektualu, tostarp rakstnieku, gramatu sasta-
ditaju, izdevéju, macitaju, skolotaju un agrino folkloristu, darbiba bija vérsta uz latviesu
kultaras definé$anu, veido$anu un stiprinasanu. Par etnisko kultaru var domat esencialis-
ma izpratné ka par noteiktam cilvéku grupam dabiski piemito$u un raksturigu, tacu $aja
raksta latviskums aplikots ka apzinati veidota kultairas dala, ka 19. gadsimta otrajai pusei
un 20. gadsimta sakumam raksturiga selektiva pieeja talaika vietéjai kulttirai, ko var saukt
par latviskuma atlasi$anas darbu. Raksta mérkis ir izsekot, ka sava laika latviskuma dis-
kursa un latviskas kultras veidosana iesaistijas pirmo rotaJu krajumu sastaditaji. Rotalu
gadijums rosina domat par to, ka Latvijas nacionalo vértibu veidotaji uztvéra sava laika
izklaides un kermenisko kultaru un ka ta rada vietu folkloras vértibu klasta.

Rotala ir griti definéjams un noskirams zanrs ta daudznozimibas dé] - ar $o vardu
19. gadsimta beigas un 20. gadsimta sakuma apziméja dejas ar dziedasanu, dziedasanu
ar ritmiskam kustibam, spéles, to skaita sporta spéles un vingrosanu, teatralas etides un
pat lugas.' Teziméjas ari plass rotalasanas komunikativais lauks, kas ietver gan vecaku un
zidaina saskarsmi, gan skolasbérnu repertuaru, gan jaunie$u un pieauguso izklaidi. Varda
rotalas daudznozimiba rosina to uztvert nevis ka noteiktu un gatavu kategoriju folkloras
Zanru sistéma, bet ka veértibas vardu, ar ko kop$ 19. gadsimta pédéjam desmitgadém saka
apzimét senu un latvisku izklaidi un horeografisko kulttru.

Lai ar raksta netiks izzinats varda rotala senums vai izcelsme, var noradit, ka galve-
najas 18. un19. gadsimta latviesu valodas vardnicas $ada varda forma neparadas.” Karla
Milenbaha un Jana Endzelina “Latvie$u valodas vardnica” (3. sgj., 1927-1929) varda pirma
nozime, atsaucoties uz tautasdziesmu tekstiem, ir ‘meitene, kas labprat rotajas, pucéjas, un
tikai otra, kuru skaidrojot lidzas minéti vardi rotala un rotula ar atsaucém uz 19. gadsimta
80.-90. gadu avotiem, ir saistita ar spélésanos un spélem.’ Uz $§adas nozimes ieviesa-
nos 19. gadsimta beigas, atvasinot vardu rotala no varda rotat, norada ari Konstantins
Karulis."

Latvie$u folkloras publicé$anas vésture atklaj pakapenisku gara mantu koncep-
tualizé$anu. Lielaka simboliska vértiba tika pieskirta valodiskajai kultaras dalai, jo ipasi
tautasdziesmam, kuru krajumu publicé$ana Latvija aizsikas jau 19. gadsimta sakuma.’
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Fiziskas aktivitates, spéles, dejas - ker-
meniska kultaras dala - sakuma netika
uzskatitas par latviskuma kodolu un pub-
licésanas prioritati. Ta¢u, nonakot lidz $is
kultaras dalas publicésanai gara mantu
karta, par galveno publicé$anas vértibu
izvirzijas rotalas zanrs. Rotalu izdevumi
folkloras publikaciju virknei pievienojas
20. gadsimta otraja desmitgadé (senakiem
publicéjumiem nebija folkloras konteksta).
Deju publicésana sakas vél vélak - tikai
20. gadsimta 20.-30. gados. Jautajumu
vérta ir ne tikai abu Zanru - rotalu un
deju - salidzino$i véla nodos$ana tautai,
bet ari to noskirsana un publicésana sada
seciba. Vela vaksana un publicé$ana va-
rétu bat saistita ar kustibu pierakstisanas
problému, tomér var noradit ari uz $iem
zanriem piedéveéto atskiribu un hierarhis-

ko veértibu. Uz latvie$u rotalam un dejam
Jurjanu Andreja “Rotalu un dziedamo deju meldi-
jas” publicétas “Latvju tautas muzikas materialu”
ceturtaja gramata (1912)

var attiecinat folklorista Dana Ben-Amosa
(Dan Ben-Amos) rakstito, ka zanru no-
saukumi biezi atspogulo to simbolisko
vértibu un “pat izpausmém, kas ir formali vienadas, etniskajas Zanru sistémas var but
atkirigas simboliskas nozimes”® To apstiprina Jurjanu Andreja méginajums konceptuali
noskirt rotalas no dejam un vienlaikus ari secinajums, ka tas ne vienmér ir viegli izdarams.
Krajuma “Rotalu un dziedamo deju meldijas” (1912) ievada Jurjans raksta:

Lai gan latvju tautas dejam nodomata seviska nodala, tomér dziedamas dejas bij japievieno
dziedamam rotalam tadél, ka vinas ne caur ko neatskiras viena no otras, kas jau ari no ta re-

dzams, ka tai pasai meldijai viena apgabala dots rotalas, otra - dejas nosaukums.”

Sis un citi gadijumi norada, ka rotalas un dejas zanru robezas ir izplidusas, tomér latviesu
kultara nostiprinajas to noskiramibas ideja.

Rotalu diskurss periodiskajos izdevumos

19. gadsimta pédéjas tresdalas periodiskie izdevumi liecina, ka taja laika vél nebija
nostiprinajusies varda misdienu forma - vardi rotala un rotula minéti pamiSus un lie-
toti ka sinonims varda spéles dazadajam nozimém, pieméram, 1875. gada laikraksta
“Baltijas Zemkopis” ar vardu joku-rotula apziméta kada viencéliena luga® un 1879. ga-
da $aja pasa izdevuma minéta “rotalu jeb spélu vingrosana”’ Izklaides pasakumu, skolu
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vingro$anas un folkloras vak$anas konteksta vardi rotala un rotula paradas ari turp-
mak.

19. gadsimta 70. gados diskusija par latvisko un nelatvisko kultaru sasniedza visai
skanigus apmeérus, pieméram,1874. un 1875. gada laikrakstos tika publicéta plasa pole-
mika par Jana Cimzes “Lauku pukém” - par $aja “Dziesmu rotas” dala publicéto “latviesu
tautasdziesmu” latviskumu vai nelatviskumu." 70. gadu beigas un 80. gadu pirmaja pusé
parvacosanas kritika izskanéja ari saistiba ar to, ka latviesi izklaidéjas un kadas rotalas iet.
Lai ari specifiska folkloras Zanra nozime vardam rotala tikai tapa, laikrakstos vairakkart
var sastapt aicinajumu domat par valodas un arl pasas liksmo$anas latviskumu - lietot
vardu rotala vacisko spélu vieta'' un ieviest aprité vairak latvisku rotalu. Ta, pieméram,
1877. gada saistiba ar Karla Klavina gramatas “Praktisks vingro$anas jeb turnésanas va-
dons prieks tautas skolam” iznaksanu recenzents Sandars piebilst, ka “batu véléjies, kad
vairdkas rotulas (“spéles”) baitu gramatinai pieliktas, it ipasi kadas latvju nacionalas”"
Skaidrojosas iekavas liek domat, ka vards rotula varéja nebut lasitajiem pietiekami zinams.
1879. gada, aprakstot “viesigu vakaru” Koknesé, minéts, ka tika spélétas ari dazas “rotulas
jeb, péc turienes valodas, spielchenes”. Apraksts vésta par vacu valodas vadoso lomu spélu
norisé: “Tesakuma pus latviski, pus vaciski tika dziedatas reiza, bet uz beigam latviesu va-
loda apklusa, no vacu parspéta.””’ Taja pasa gada aicinajums uz latvisku izklaidi izskan ari
Gaujus stasta “Ligas vakars rudzmala™

Kam vajaga jums noskatities sveSu lauzu ligsmos$anos, kuras jis nesaprotat? Kadeé] rotajaties
ar vinu rotalam? Kade] pienemat vinu dziesmas? Vaj domajiet, ka pasu tautas ligsmosanas ir
nepieklajiga, nav daila? - Nemat to, kas tautai vél ir no senlaikiem, darat to ar apdomu lielaku,

kuplaku, dailaku, - tad bis pasiem lielu lielais rotalu un ligsmibu krajums."

Latvie$u nelatviskas izklaidé$anas probléma skarta ari 1883. gada anonima autora raksta
“Vokabularisma laikmets”:

Si bédiga vokabularisma laikmeta nerazenie augli pargaja no skolam un iz vinu gara pa dalai
sadzive. Vairak paskolota jauneklu karta neuzltikoja vairs par pieklajigu, viesibas un godos
laiku isinat un ligsmoties sentévu gara mantam un iera$am: tautas rotalam, miklam, aizdzieda-
$anos u. t. pr. To vieta naca citu tautu rotalas, un tapéc saviesibas jau saka viet vietam atskanét:
Gester Abend sah ich dir vaj ari: Wer steht da braussen un visas beigas: Adam atte sieben Sehne
u. c. Vaj §is ir glitakas vaj vairak aspratibu modinosas ka pasu tautas rotalas? Nedomaju vis.
Un, ja vinas ari batu labakas un parmainas dé| varbut vajadzigas, tad “partulkosanas stundas”
macitie vinas varéja partulkot tautas valoda, bet nevis ar vinam gekoties citu tautu starpa,

. = 15
kuriem $is skanas nesaprotamas.

Tatad 19. gadsimta pédéja tresdala laikrakstos jau bija izvérsies izklaides un rotalu
latviskuma diskurss, kuru papildinaja ari pirmie rotalu krajumi un rotalu ka folkloras
zanra vaksana.
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Pirmie rotalu krajumi

Rotalu plagaka publicé$ana sakas 19. gadsimta 80. gados, tacu arl senakos drukatos
avotos var sastapt nelielu “spélu”, “dan¢u” un “lustu” repertuaru. Nodala “Dancu lustes”
rodama Gotharda Fridriha Stendera krajuma “Zingu lustes” otraja dala, kas publicéta
1789. gada. Taja ieklauti piecu dziesmu teksti un vienkarsi horeografijas apraksti."® Vel
viens avots, uz kuru atsaucas vélakie rotalu publicétaji, ir luteranu macitaja Karla Got-
harda Elverfelda 1804. gada izdota “Ligsmibas gramata’, kura publicétas arl devinas
“spéles”. Tolaik izklaides latviskums vél nav bijis batisks, ta¢u Elverfeldu motivéjusi atzina,
ka latviesiem trukst, ka vin$ raksta, “jaukas spéles un aplustésanas, ar kuram vini varétu
ieligsmoties un savu laiku priecigi un ar godu pavadit”'” Vairakas no Elverfelda krajuma
eso$ajam spélem velak tiek ari parpublicétas Lapas Martina “Rotalnieka” (1886). Visai
plass spélu krajums publicéts arl Karla Klavina izdotaja gramata “Praktisks vingrosanas
jeb turnésanas vadons prieks tautas skolam” (1877)." Pieminams ir ari 1882. gada autora
Kastora izdotais “Jauneklu vadons jeb padomdevéjs, ka viniem dzivé un viesibas jauzvedas
un ka jaizturas, lai varétu iegiit savas izredzétas pretmilestibu” Saja vadoni ieklauta ari no-
dala “Dazas rotalas prieks laika kavékla biedrigas sapulcés’, kura publicétas septinas rotalas
un nosaukumi vél trispadsmit rotalam, kuras, ka vin$ raksta, “gandriz katram pazistamas”.’
Sis pirmas rotalu publikacijas latviskuma diskurss vél nepavada.

Pirmais apjomigais rotalu krajums, kas guvis popularitati, par ko liecina ta atkartota
izdos$ana, ir publicista Lapas Martina “Rotalnieks” (1886, otrais izdevums 1900). Krajuma
ievada Lapas Martins$ kritizé sava laika izklaides kultaru. Vin$ nopel “karkluvacietibas” un
“vokabulu fabriku” jeb skolu ieviestas vaciskas, daléji latvie$u valoda tulkotas rotalas, kas
nakusas latvieSu seno rotalu vieta un ko vin$ sauc par érmosanos. Un, kas Ipasi iezimigi,
seno latvie$u rotalosanos vin$ pretstata sava laika dejosanas popularitatei — vin$ raksta,
ka die$ana ir ieviesusies senas rotalosanas vieta, ka latviesi dej par méru un vins vélétos,
“lai parmeériga dieana taptu ierobeZota un jaunie laudis péc sencu ierazas ari citadi saktu
kavét laiku un pajautrinaties’” kas ari ir vina sastadita krajuma noliiks. Tatad $aja gadi-
juma redzam, ka dejas un rotalas ir noskirtas ka divi izklaides veidi un rotalas izceltas ka
vértigakas un vélamakas. Netiesi $1 pieeja izpauZas arl Jurjanu Andreja krajuma “Latvju
tautas muzikas materiali” - tur gan nav tik krasa deju un rotalu pretnostatijuma, tomér
instrumentalas dejas tika publicétas gandriz desmit gadus vélak neka dziedamas rotalas
un dejas. Lapas Martin$ velta komentaru ari sava laika diskusijai par kultiiras repertuaru
ka etniskas grupas pasumu. Atsaucoties uz igaunu rakstnieka un folklorista Fridriha Rein-
holda Kreicvalda (Friedrich Reinhold Kreutzwald) teikto par igaunu pasakam, vin$ secina,
ka ari par rotalam ne vienmeér varot pateikt, kuras tautas ipa§ums tas ir: “[..] iz grama-
tam, kuras man, $o krajumu savakot, bija pie rokas, dabtju redzét, ka daza laba rotala,
kuru lidz $im domaju par savas vai vacu tautas Ipasumu, ari vairak citas tautas sen jau

]))21

pazistama [..]”" Uz konkrétam publikacijam Lapa diemzél neatsaucas, tomér §1 piezime

dod kaut nelielu prieksstatu par krajuma tapsanu.
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Lapas Martina “Rotalnieks” (1900, otrais izdevums) un Voldemara Sama un Karla Tarziera krajums
“Rotalas majai un skolai” (1890)

PievérSoties nakamajam krajumam - Voldemara Sama un Karla Tarziera gramatai
“Rotalas majai un skolai” (1890) -, sastopam citu rotalu kontekstu. Sie autori aicinaja
rotalas ieklaut skolu vingro$anas programma un izcéla rotalu lomu ne tikai fiziskas vingri-
bas attistiba, bet arl personibas un socialo prasmju veidosana. Lai ari, salidzinot ar Lapas
Martinu, krajuma sastaditaju attieksme pret sava laika kultaru skiet neitrala, tomeér vini
atseviskas nodalas noskira “latvie$u originalrotalas”, “rotalas, kuras latviesi jau agrak lie-
tojusi, bet atrodamas ari pie citam tautam’, un “rotalas, kas lidz $im bijusas svesas, bet
salasitas iz cittautie$u rotalu krajumiem”” Lai ari tresas nodalas sakara pieminéti cittautu
izdevumi, konkrétaku norazu par krajuma publicéto rotalu avotiem nav. “Latviesu origi-
nalrotalu” nodala ieklautas divdesmit septinas rotalas, no kuram tikai ¢etras ir publicétas
ieprieks.” Lielaks ieprieks$ publicéto rotalu ipatsvars ir “ari pie citam tautam sastopamo”
rotalu nodala - no se$padsmit rotalam tadas ir desmit.

Nav zinams, vai “originalrotalu” un “ar citam tautam kopigo rotalu” noskir$anas pama-
tojums ir bijis tas, ka sastaditajiem pieejamajos cittautu avotos dala rotalu nebija atrodama
un tadéjadi tika pienemta par vietéju, vai ari $adu dalijumu noteikusi citi apstakli vai kri-
tériji, pieméram, “originalrotalu” pierakstiana no vietéjiem iedzivotajiem vai pienémumi
par tekstu, melodiju vai norisu “latviskumu”. Nodala “Latvie$u originalrotalas” publicétas
rotalu melodijas un dziedamie teksti lielakoties ir vélinas cilmes. No piecam rotalam ar
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dziedamu tekstu dainu formai atbilst viena — populara rotala “Kumelini, kumelini”, kas jau
Kastora “Jaunéklu vadoni” pieminéta ka visiem zinama. Visas $aja nodala ieklauto rotalu
melodijas ir maZora ar stingru funkcionalas harmonijas pamatu,” un gluzi tapat tas ir ari
no cittautie$u krajumiem parpublicéto rotalu nodala (“ar citam tautam kopigo” rotalu no-
dala melodiju nav). Iespéjams saskatit atskiribas metroritmiskaja uzbuave, ka ari “latviesu
originalrotalu” melodijam kopuma raksturigs $auraks apjoms un mazak lécienu, tomér
miuzikas pieméru skaits ir parak mazs, lai varétu izdarit secinajumus par stilu un ta iespé-
jamajam lidzibam vai at$kiribam. Rotalu norises visas nodalas ir daudzveidigas, tacu tam
ir ari vienojosi elementi: skriesana un ker$ana ar ipasiem noteikumiem, acu aizsiesana,
staganas un kustésanas apli vai rinda(s) u.c. Viens piemeérs lauj ilustrét to, ka rotalu
ka atskirigu vienibu uztver$ana un - jo Ipasi — pienémums par to etnisko piederibu ir
problematisks. Nodala “Latvie$u originalrotalas” ir ieklauta rotala “Stradnieki’, kuras nori-
se gandriz pilniba atbilst pazistamajai rotalai “Adamam bij’ septin’ dél”, kurai, visticamak,
ir vacisks avots, tikai rotalai “Stradnieki” ir at$kirigs nosaukums, mazika un teksts.

Rotalu ka folkloras Zanra publicésana

Aicinajumi pierakstit latvie$u rotalas periodika paradas kops$ 1879. gada - tos pub-
licé gan folkloras vacéjs un publicétajs Fricis Brivzemnieks, gan kads J. Rozentals no
Kuldigas.” Nelieli rotalu apkopojumi ir publicéti jau 19. gadsimta 90. gadu pirmaja pusé
Eduarda Voltera un Stefanijas Ulanovskas latgaliesu folkloras izdevumos.” Laikraksta
“Dienas Lapa” pielikuma “Etnografiskas zinas par latviesiem” no 1891. lidz 1893. gadam
publicéts paliels sesdesmit rotalu krajums, kura ievérojama vieta ir mazu bérnu ucinamam
rotalam, skaitampantiem un citam bérnu spélém. Rotalu pieraksti nonaca ari Krigjana
Barona un Jurjanu Andreja rokas, un 20. gadsimta otraja desmitgadé vini bija tikusi lidz
$is folkloras dalas publicésanai.

Krisjana Barona “Latvju dainu” 5. séjuma (1915) rotalas jeb spélites publicétas no-
dala “Ziemas svétki” lidzas Ziemassvétku dziesmu tekstiem, gan piebilstot, ka rotalasanas
notikusi ari citos svétkos un godos, pat bérés. Krisjana Barona pieskirtais konteksts —
ar svétkiem saistitu izklaides dziesmu publicésana - funkcionali sasaucas gan ar Karla
Gotharda Elverfelda, gan Lapas Martina un Prindulu Paula rotalu krajumiem. Rotalu no-
dalas ievadvardos vin$ aptuveni atkarto Sama un Tarziera iedalijumu “senakajas, istajas
latvie$u rotalas’, ar citam tautam kopigajas rotalas un jaunakos laikos aizgitas rotalas. To-
meér latvisko un nelatvisko rotalu repertuaru Barons nenoskir — vin$ raksta, ka rotalas ta
varétu iedalit, tomér “Sada $kiro$ana butu daZzreiz $aubiga, tadé] més $e rotalas kartojam
alfabétiski””’

Lidzas Lapas Martina, Sama un Tarziera méginajumiem lielako un sava laika teorijas
pamatotako rotalu “sijasanas” darbu ir veicis Jurjanu Andrejs. Vin$ ir publicéjis rotalas un
dejas ar dziedasanu, noradot, ka makslu sinkrétisms - $aja gadijuma dzejas, muzikas un
kustibas saistiba — liecina par kulttiras senumu un tatad senakas un lokalas horeografiskas
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formas ir tas, kuras pavadijusi dziedagana.”® Dziedato horeografisko norigu senuma ideja
Jurjanam lauj noskirt rotalas un instrumentalas dejas, tas publicéjot divas atseviskas
gramatas - vienu 1912. gada un otru 1921. gada.” Un, lidzigi ka iepriekséjas “Latvju
tautas muzikas materialu” gramatas, vin$ mégina rotalas sakartot péc to senuma, balsto-
ties talaika skankartu evolacijas teorija, kas paredz, ka melodiju skankartas ir attistijusas
no vienkarsakiem $aurapjoma veidojumiem uz izvérstakam jaunakam skankartam. Ma-
zikas materiala atskiribu dé] vienas rotalas dazadi varianti, pieméram, rotalas “Kaza un
vilks” vai “Bagatais un nabagais” varianti Jurjana krajuma nav atrodami vienkop un kavé
to stilistiskas sazarotibas uztverS§anu. Kopuma var teikt, ka mazikas zina lielaka Jurjana
publicéto rotalu dala (apmeéram tris ceturtdalas) ir piederiga vélinajam slanim un saistita
ar tonalitates sistému, Tacu arl tonalo vélinas cilmes melodiju teksti médz atbilst dainu
stilistikai, un dala ir atrodama Kri$jana Barona dainu skapi. Un ari otradi - ir modalas,
skietami senatnigas melodijas, kuru teksts varétu bat vélinas izcelsmes. Horeografijas
zina apméram ceturta dala rotalu ir izpildamas apli (kam atbilst gan sena, gan vélina
slana muzika un teksts), ceturta dala ir citu veidu (rindu, paru u. c.) dejas, un kolekcijas
paréjo dalu veido ker$ana un dazadas citas norises vai ari mizikas materials bez norises
apraksta.

Krajuma uzbtve un Jurjana komentari rada, ka galvenie vina apsvérumi par rota-
lu latviskumu ir saistiti nevis ar horeografijas, bet teksta un melodijas analizi, ka arl ar
vina zinasanam par latvie$u tautasdziesmam un vacu rotalu izdevumiem. Nereti kritisku
Jurjana piezimi ir izpelnijies kads atsevisks rotalas elements — vai nu teksts, vai melodija.
Rotalu krajuma beigas Jurjans publicé 19 rotalu sarakstu, kas krajuma nav uznemtas, jo
“ka teksta, ta melodijas zina tas ir neistas, visvairak vaciskas” Ka pirmo $aja saraksta
vins$ ieklauj popularo rotalu “Adamam bij septin’ dél”, ka ari vél nesen popularas spéles ar
gredzena vai monétas padosanu. Tacu arl pie 14 publicétajam rotalam, ko Jurjans tomeér
bija izskiries sava krajuma ieklaut, ir norades vai nu uz vacu rotalam, kuram tas melodijas
vai izdari$anas zina ir lidzigas, vai ari cita veida piezimes, pieméram, “pirmas puses teksts
nav tautisks un bezpratigs™' vai “meldijas un teksta pirma puse nav tautiska’,” vai “katra
zina jaunaku laiku razojums’,” vai, pieméram, rotala “Kas darza” izpelnijusies piezimi, ka
“pirmas 4 taktis lidzigas vacu rotalai Alles neu macht der Mai”**

Piezimes liecina, ka Jurjans sava darba ir bijis iespéjami precizs, un atsauces atklaj,
ka vinam ir bijusi zinami ari ta laika vacu rotalu krajumi. Ta¢u redzams ari, ka zinasanas
vinam ne vienmeér ir palidzéjusas but konsekventam un latvisko rotalu atlasisanas darbs
nebut nav bijis vienkarss. Bija jaizlemj, kuras rotalas krajuma ieklaut un kuras neieklaut,
tacu sendko no jaunaka un latvisko no vaciska ne vienmeér ir bijis iespéjams noskirt ka,
pieméram, minétajos gadijumos, kad puse no rotalas kada iemesla péc nav bijusi uzskata-
ma par latvisku. Vai ari cits piemérs — rotalu “Vakar es tev’ redzé&ju” jeb Gestern Abend sah
ich dich, ko 19. gadsimta 70. un 80. gados periodika vairakkart sastopam ka slikto pieméru
parvacosanas sakara, Jurjans sava krajuma tomeér izlémis ieklaut, gan ar izvérstu piebildi,
ka “meldijas pirmo pusi, kas lidzinajas vacu bérnu meldijai Der Fiedelmann, lietoja, izda-
rot no vacu valodas tulkoto rotalu Gestern Abend ging ich aus, bet visu kopa spéléja prieks
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polkas dejosanas”” Nav zinams, kads $aja un citos, ja ta var teikt, stridigajos gadijumos ir
bijis Jurjana pamatojums, lai rotalu ieklautu vai neieklautu krajuma.

Secinajumi

Sis raksts apskata pirmos méginajumus apgadat latviesus ar vértigu, vietéja kultira
saknotu un latvisku izklaides repertuaru. Agrinaja rotalu diskursa ieskanas 19. gadsimta
otras puses sakuma parvaco$anas kritika un vélésanas samazinat vai vismaz apzinaties
vacu repertuara ietekmi vai latvie$u kulttiras saikni ar citam tautam. Plagaku idejisko
kontekstu, kurs ietekméjis ari latviesu rotalu krajumu sastaditaju centienus, raksturo nor-

végu antropologs, etniskuma komentétajs Tomass Hillans Eriksens (Thomas Hylland
Eriksen):

Etniskajam grupam ar stipru kopibas izjatu ipasi raksturigs ir pienémums, ka etniskums ir
saistits ar objektivam kultaru atskiribam. [..] Antropologiskie pétijumi par etniskumu ir pie-
radijusi, ka $ads pienémums nav pareizs. Izradas, ka etniskumam parasti vislielaka nozime
ir attiecibas starp grupam, kuram ir lidziga valoda, tradicijas un parazas. Antropologija spéj
izskaidrot musdienu $kietamo paradoksu, proti, kamér kultaru at$kiribas daudzéjada zi-
na klast arvien mazakas modernizacijas un augosa kontakta dé] starp atskirtam grupam,
etniskums klast arvien butiskaks politikas, identitates un interakcijas aspekts. [..] Etniskums
ir sociali un kulturali definéts; tas norada nevis uz “objektivam” kultaru atskiribam, bet gan
uz kultaru atskiribu socialu komunicé$anu. [..] Etniskums uzplaukst, kad saskarsmé kultaru
at$kiribam tiek pieskirts nozimigums. Tas attiecas uz sociali nozimigam atskiribam, nevis

uz atskiribam, kuras faktiski pastav.*

Pirmie rotalu krajumi apstiprina So etniskuma teoriju - vairakiem krajumu sa-
staditajiem ir Skitis butiski rakstit par latviesu rotalu atskirigumu, pat ja pati atskiribu
noteiksana ir atzita par Saubigu (ka Barona gadijuma). Un ari rotalu krajumi, kuru sasta-
ditaji ne tikai visparigi reflektéja par latvisko, bet ari likoja to atlasit (Sams un Tarziers,
Jurjans), atklaj palielu “peléko zonu”, kas savieno latvisko un nelatvisko, un var redzét, ka
puristisku pieeju neviens no viniem nav istenojis, jo pats rotalu materials nav paklavies
$adiem centieniem. Tapéc ari secindjums neparsteidz — sastaditaju latvisko rotalu atlases
kritériji nav bijusi skaidri un vienoti, un drizak tie atklaj $a procesa un, visparinot, latviskas
kultaras idejas sarezgitibu. Rotalu latviskuma pamato$ana un atlasis$ana sastaditaju pieeja
ir bijusi atskiriga - tas ir gan visparigs pienémums, ka pati rotalasanas (ka spélu spélésa-
na) butu atgrieSanas pie “senc¢u ierazas’, lai izvairitos no parlieku paklausanas sava laika
deju modei (Martins Lapa); tie ir bijusi méginajumi atsaukties uz latvie$u valodu un tautas
dzejas likumibam (raksti laikrakstos, Jurjans); tas ir bijusas zinasanas par cittautu rotalu
publikacijam un iespéjamo popularitati (Sams un Tarziers, Jurjans) vai arl muzikas stila
analize (Jurjans). Tomér pat skrupulozs darbs nav lavis izkristalizét un vienoties par to, kas
batu vai nebutu nesaubigi uzskatams par $aja joma latvisko.
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Pétams butu jautajums, cik lielu ietekmi uz turpmako latviesu rotalu repertuaru un

latvie$u etnisko identifikaciju caur $o kultiiras dalu ir atstajusi $ie pirmie rotalu krajumi
un cik tas ir bijis mutisku, kermenisku tradiciju vai vélaku publikaciju zina.
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Angliski rotalas zanra apzimeés$anai butu lietojami vardi deja (dance) un spele (game), ka ari dziesma
(song) un to apvienojumi. Etnohoreologs Harijs Stina konstaté rotalu lidzibu ar lietuvie$u zanru rateliai,
igaunu tantsulised un krievu horovod paveidu tanki. Sk.: Sina H. Latviesu rotalas un rotaldejas. Riga:
Zinatne, 1966. 13. Ipp. Jurjanu Andreja “Latvju tautas muzikas materialu” ceturtaja gramata “Rotalu
un dziedamo deju meldijas. Tautas instrumentu meldijas” (1912) rotalas krieviski tulkotas ka horovod
un franciski ka branles. Rotalu Jurjans definé plasi ka “darbibu, ko izdara zinama kartiba un kustiba [..],
lai patikami un jautri pavaditu laiku”, un, kultaras evolucionisma idejai sekojot, izcel senumu ka rotalu
Zanra iezimi, ka pamatojumu minot to, ka rotalas ir “sastopamas pat pie pirmatnéjam mezonu tautam”.
(Jurjans A. Latvju tautas miizikas materiali. 4. gram. Rotalu un dziedamo deju meldijas. Tautas instru-
mentu meldijas. Riga: RLB Muzikas komisija, 1912. 7. Ipp.)

Vards rotala nav ieklauts ne Gotharda Fridriha Stendera “Latvie$u leksikona” (Lettisches Lexikon, 1789),
ne Karla Kristiana Ulmana “Latviesu vardnica” (Lettisches Worterbuch, 1872, 1880), ne Gustava Brases
“Isaja latvie$u-vacu un vacu-latvieu leksikona” (Kurzgefasstes lettisch-deutch und deutsch-lettisches
Lexikon, 1875) — pédéja gan ir ieklauts vardu rota un rotat skaidrojums.
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“Trejdevini’, kas lidziga Lapas Martina publicétajam “Zosu zaglim”; ka ari “Stradnieki’, kas, lai ari
atSkiras muzikas un teksta zina, norises zina atbilst popularajai vacu rotalai “Adamam bij’ septin’ dél”
Mazors un minors ir tonalitates veidi. Tonalitate ir skanu augstumu organizacijas sistéma, kas Eiropas
makslas muzika saka nostiprinaties 17. gadsimta un savu uzplaukumu piedzivoja 18. un 19. gad-
simta mazika. Funkcionala harmonija ir viena no butiskakajam §is sistémas pazimém, kas paredz, ka
skanas un saskanas pilda tonikas, subdominantes vai dominantes funkciju.

Rotalas citu folkloras Zanru vida minétas Fri¢a Brivzemnieka vairakkartéjos aicinajumos vakt folk-
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Uzsaukumu rotalu vacéjiem 1882. gada publicéjis J. Rozentals no Kuldigas. Sk.: Rozentals J. Lagums
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Ieva Tihovska

The First Compilations of Games: Merrymaking and
the Selective Work on Latvianness

Summary

Keywords: game, entertainment, folklore genres, Latvianness

The article focuses on the time period, when the activities of Latvian intelligentsia,
including editors of books, publishers and early folklore specialists, were directed at the at-
tempts to define Latvian culture. One can think about the ethnic culture from the perspec-
tive of Essentialism as inherent to and characteristic to certain groups of people; however,
for the purposes of this article, Latvianness has been examined as a consciously created
segment of culture - as a selective approach to the local culture, characteristic to the first
half of the 19" century and early 20" century. The aim of the article is to follow how the
editors of the first compilations of games (rotalas) got engaged in the discourse of Latvi-
anness and the establishment of Latvian culture. The term rotala (game) was used in the
late 19" century and early 20™ century to refer to dancing combined with signing, singing
with rhythmical movements and games, as well as sports games and gymnastics, drama
exercises and even plays. The case of rotalas provokes questions how the establishers of
Latvian national values perceived the entertainment and the body culture at the time and
how it found its place in the realm of folklore values. Initially the folklore collectors and
publishers added the greatest value to the linguistic aspect of culture, especially the texts of
folksongs. However, when the body culture was published at the folklore level, the genre of
rotalas obtained the key publishing value.

Since the 1880s, several compilations of games have been published — both as an
entertainment (Martin$ Lapa’s Rotalnieks/Merrymaker, 1886, 1900) and an addition to the
curricula at schools (Voldemars Sams and Karlis Tarzieris’s Rotalas mdjai un skolai/Games
for home and school, 1890). Since the second decade of the 20™ century it has also been
published as a genre of Latvian folklore (Andrejs Jurjans’s Latvju tautas miizikas materiali/
Latvian folk music materials, Vol. 4, 1912, Kri$janis Barons’s Latvju dainas/Latvian folk-
songs, Vol. 5, 1915).

The article examines the not so simple selective work of the local authentic games,
trying to separate them from the “false” ones, mostly German games. When justifying
Latvianness and selecting games, the approaches of the editors were differed. Some of them
thought that playing the games would imply the return to the “traditions of our ancestors’,
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in order to avoid unnecessary compliance with the dancing trends at the time (Martins$
Lapa). There were also attempts to refer to Latvian language and folk poetry laws (Jurjans).
Some were aware of the foreign publications of games and their potential popularity (Sams
and Tarziers, Jurjans), whereas others performed an analysis of musical style (Jurjans).
However, even scrupulous work has not allowed to “crystallise” the elements that would or
would not be unanimously considered Latvian.
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Juris Urtans

Latvian Watercourses and Their Place Names with Roots
svet-, svent- (Holy) as Marks of Ancient Boundaries

Keywords: holy, holy place, watercourses, rivers, boundary

Sacral waters of Latvia have long been of considerable scientific interest. Springs as
a body of sacral waters have been investigated more extensively,' however, other sacral
waters have also been at the centre of scientific studies, for example, Talsi Vilkumuiza Lake
as Couronian sacral and burial site,” the sacral hoard of Tiras swamp,3 offering traditions
in the waters of Kurzeme," Aug$zeme Lakes,’ the sacral waters of Semigallia,’ etc. In
these and other studies of ancient sacral sites, attention has been paid to their names as a
significant part of the ancient sites. Greater interest has been aroused concerning the place
names mentioning some mythological personae (Dievs (God), Laima, Velns (Devil), Mara,
Pérkons (Thunder), etc.,” as well as place names testifying to some sacral action or actual
facts (sacrifice, health, church). Somewhat apart are studies on places, whose names elks
(idol), svets (holy) bear evidence of a broader sacral activity;® besides, in the latter case the
existence of a characteristic place name does not always necessarily testify to the existence
of an ancient cult site.

When researching the ancient cult sites of Zemgale, it was noticed that rivers with
a name “holy” might be considered not as ancient cult sites, which cannot be excluded,
but as a demarcation line or ancient boundaries.” Accepting this as a hypothesis, material
has been collected on all the rivers of Latvia, or, more generally, watercourses'’ with
the names containing root svét- or its deviant connected with the influence of Lithuanian
svent- (hereinafter Svetupes). When analysing the semantics of Latvian hydronyms, linguist
V. Dambe, who was aware of five Latvian Svetupes, assumed that these river names might
bear not only a religious meaning, but a much older meaning associated with IDE spideét
(shine), mirdzet (glitter), gaiss (light), balts (white)."

At the present moment the author, according to the collected place names, maps,
field studies, and historical sources, has succeeded in distinguishing fifteen Latvian
Svetupes (Fig. 1). They are located all over the territory of Latvia, although there are more
of them in the districts of Kurzeme and Zemgale. The rivers of Zemgale as boundaries of
Semigallian lands have been described by E. Vasilausks."” It must be noted that the water
sources which are called Svétie avoti”’ remain beyond description. Likewise, the survey
does not include those watercourses, which have been described as holy, but have not
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Fig. 1. 1—The Sventaja; 2—The Svétupe; 3—The Svéte, The Svéta upe; 4—The Svente, The Svétupe, The
Jasupe; 5—The Svétainu upe; 6—The Svétaine, The Sesigale; 7—The Svétele, The Rukize; 8—The Svéte;
9—The Hilige Aa; 10—The Svétupe; 11—The Svétupite; 12—The Svétupe; 13—The Svétupe; 14—The
Svente; 15—Svétais strautins. Picture by Juris Urtans

been named as such. For example, concerning Arona Osenieki Church hill the following
has been said: “On the hill in olden times a church used to stand, but the river behind
the hill was considered to be holy”** That is why this watercourse was not included in the
summarization.

Giving short descriptions of Latvian Svétupes, the following overview has been
obtained (the number of the river descriptions corresponds to the numbering in Fig.1):

1. The Sventaja (the Sventaja, Sventoje, Sventa, Sventoja, Robezupe, Svéta upe,
Hilge A, Heilige Aa, Heilich a) is a 73 km long, nowadays 34 km long boundary between
Latvia and Lithuania, flowing into the Baltic Sea at Palanga. The present-day boundary part
of the Sventaja separates woodland of Latvia from agricultural territories of Lithuania.”
In the 13™ century the Sventaja was a border river between Couronian lands Duvzare,
Megove and Ceklis. In the Middle Ages for some time it was in the frontier area between
Livonia and the State of Lithuania.'® In written sources the Sventaja was mentioned as
Hilge A in 1272." Chronicon Livoniae written in Latin by Hermanni de Wartberge says that
in the spring of 1370 the Lithuanians on the seashore by a river, which was called Holy
[qui Sanctus dicitur], set a trap. Grobina Vogt got to know about it and sent scouts to
this location. A fight started and 20 scouts were killed as a result."® Supposedly, it is the
Sventaja that has been mentioned as heilich a in praise to the 14™ century knight Rutger
Roets in Gelre Armorial.” The Sventaja as a Livonian boundary seems to have attained a
symbolic meaning as a border between the Christian Europe and the pagan Samogitians.
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The Sventaja as a border river between
Livonia and Lithuania along with two hill
forts and sacred forest has been marked
in the description of borders in 1426.”
A legend has been recorded about luring
children into the depth of the Sventaja.”!
2. The Svétupe (Zumpa), a small river
in Vergale, which flows through a small
meadow—zZumpa. According to a folk
proverb, if mowing is started in Zumpa, it
will rain.” There are no data available for
closer characterisation of this watercourse.
3. The Svéte (the Holy River), 12 km
long, flows into Lake Puze. This river is
associated with place name Svéta leja
(the Holy valley).” Some authors have
expressed an idea that the name Svéte has
originated from an undescribed cult site

near the Maleju homestead, where oaks ) — .
Fig. 2. The Svente (No 4 in Fig. 1). Photo by Juris

. 24
have survived. Urtans

4. The Svétupe (Fig. 2) (the Svente,

Svéta upe, Sventa, Karone, Karone, Virba, Virbupe, Jaunpagaste, Jasupe, in the upper
reaches—the Sknabe), a 23 km long, right bank tributary of the Abava.” The lower
reaches of the river where it flows into the Abava is called the Svéta upe,”® where the
Sventes homestead and mill are situated.” In Kalna Sventes there are dune-like mounds,
which are considered to be ancient burial mounds; however, no burials have been found
there as a result of archaeological test excavations.”® The upper course of the river
according to the description of borders in a suzerain document of 1387 was called the
Svente.” By this Book of Fiefs a Johanni dicto Egel was granted six ploughs of land in Talsi
district near Kurssucgis village.”

5. The Svétainu upe. Zvarde Svétainu Lake and Svétais kalns (the Holy hill) nearby
are better known. The name of the Svétainu upe has been mentioned only in the collection
of onomastic materials by A. Bielenstein (Svétainu ezers und upe nahe der Kirche),”" and
there is too little material for a closer description. It is possible that a watercourse
connecting Svétainu Lake and Kerklinu Lake was called the Svetainu upe.

6. The Svétaine (Sesigale), an 18 km long, right bank tributary of the Skujaine.” In
near proximity to the Svétaine there is a well-known Bukai$u Kvietu ancient burial site of
the Early, Middle and Late Iron Age, as well as an ancient burial site of the Late Iron Age
and Middle Ages near Bukai$i Mazgarbas. No dwelling places corresponding to these
ancient burial sites have been found, however, it can be presumed that they are situated
somewhere in the proximity to the ancient burial site.
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7. The Rukiize (in Lithuania—the Svétele) is a 25 km long tributary of the Vilce,
rises in Lithuania, in Zagare forests. In Lithuania it is called both the Rukuzai and the
Svétele.” There are no further data for explaining the origin of the river name.

8. The Svéte (Fig. 3) (in Lithuania—the Svete, Swente), a left bank tributary of the
Lielupe, 123 km long (in Latvia—75 km). The greatest part of the river basin is situated in
the territory of Latvia.” On the banks of the comparatively long Svéte there are a number
of archaeological monuments from different ages.” It can be supposed that the river has
given its name to several populated areas as well, such as the Lielsvéte Manor, Svéte
civil parish, in more recent times also the Svétvaldes and Mazsvétites homesteads, bog
Svetes kakts, etc.; however, a particular archaeological or sacral object, due to which the
river had acquired its name, cannot be identified. Place names associated with the name
of the river are situated in its lower reaches where it flows into the Lielupe. Die jiingere
livldndische Reimchronik des Bartholomdus Hoeneke in 1348 mentioned the name of the
river in its Lithuanian version Swente.”® The sacral character of the Svéte, although not
indicating its origin or explanation, has been mentioned also in H. Biezais’ publication.”

9. The Hilige Aa, Hilgea, in Latvian Svéta upe, in Dole or Katlakalns congregation
was mentioned in descriptions of real estate boundaries in 1390° and descriptions of real

Fig. 3. The Svéte (No 8 in Fig. 1). Photo by Juris Urtans
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Fig. 4. The Svétupe (No 11 in Fig. 1). Photo by Juris Urtans

estate boundaries in 1518.% The watercourse has not been localised. It is possible that it has
not survived till nowadays as a watercourse.

10. The Svétupe (Fig. 4) (the Svétupite, Svéte), a 6 km long, right bank tributary of
the Iecava, rises from Vavere Lake, runs across swamps.” A homestead with the same name
is situated near the Svétupe. Several legends have been recorded about this river, explaining
its name in association with a clergyman’s holy book, which fell into the river (LFK 1393,
40710), or the healing water of the river (LFK 1393, 47; LFK 1393, 969; LFK 1600, 309).

11. The Svétupite, a few kilometres long left bank tributary of the Iecava, running
across swamps.'' There is a lack of data for a closer characterisation of the river.

12. The Svétupe (Fig. 5), 48 km long, flows out of Dunezers Lake at Limbazi into
the Bay of Riga near Svétciems.” The origin of the name of this river is supposed to be
associated with Livonian Offering Cave, a well-known pagan cult site of earlier times. A
lot of folklore material has been recorded about the caves.” Livonian Offering Cave is
situated on the right bank of the Svétupe near Kuikuli. At first there existed one cave, which
had been mentioned as a pagan offering site in several visitation journals of congregation
in the 17"-18" centuries. In the late 19" century the front part of the cave collapsed, and
two different caves with separate entrances were formed. In archaeological studies, carried
out in the cave in 1973, after removal of the 19" century landslip layer a cultural layer up
to 85 cm thick was established. It was marked by greyish red sand with a lot of tiny bits of
coal, remains of organic substances and small antiquities (coins, clothes hooks, belt fittings,
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brooches, finger rings, a small button or button fragments, etc.). The total find constituted
629 coins dating from the 14™ to the early 19" century, and 35 antiquities. Judging by the
years of minting, coins had been incessantly offered from the end of the 15" century to
the end of the 17" century. Mythical signs carved in antiquity have been discovered on the
walls of the cave. The landslip cone covered part of the discovered signs. The local Livs
used Livonian Offering Cave, as their name shows, for their rituals. Not far from Livonian
Offering Cave on the bank of the Svétupe a grove of holy oaks was situated, which also
served as a meeting place for people. The names of the nearby homesteads associated
with sacrality such as Perkoni and Uzini have been recorded. The manor and parish where
Livonian Offering Cave is situated, were called the Svétciems Manor and Parish."

13. The Svétupe (the Svétupite, Svéte, Laudonite), a right hand tributary of the
Aiviekste, flows into the Aiviekste near Laudona, 15 km long (R. Avotina doubts this
length mentioned in literature and estimates that it might be about 10 km long®), flows
out of Marcienas Svéte (Dreimanu) Lake.” At the Laudona Manor inspection of 1591, the
Svétupe, running past the manor, was called the Laudona (becke Laudon), in maps of the
18"-19"™ centuries the river flowing past Laudona is marked as the Svéte, but its biggest
tributary—the Laudonite.”” Svéte Lake once was situated on the border of the Laudona
and Marciena Manors, and has been mentioned in the description of estate borders in

Fig. 5. The Svétupe (No 12 in Fig. 1). Photo by Juris Urtans
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1522." Svéte Lake and peasants living in its vicinity (Hilgenschen buren) have been
mentioned in a document of 1546.” To the East and Southeast from Svétupe there is a
bog, which is called Svétupe bog.” At least 14 texts with several versions concerning the
origins of the name Svétupe, have been found in the Archives of Latvian Folklore. One
of the versions states that an oak used to grow near the river, where people brought their
offerings to gods. After a storm the oak fell across the river and people started to call the
river the Svétupe (LFK 1562, 2614). Another version tells a story about a clergyman, who
carried holy water over the lake in a sled and broke through the ice. People thought that
from that moment the water of the lake also became holy, and called the lake Svetezers,
and the rivulet flowing out of it, the Svétupe (LFK 1270, 113). Tales about the Svétupe can
still be heard nowadays.” Near Lake Svétezers and the Svétupe there are several more
places associated with sacral legends or beliefs: Velna tilts (“Devil’s bridge”) or Velna
pirksts (“Devil’s finger”)—a marked peninsula in Svéte Lake (LFK 2045, 12), the big
Ubuku Devil’s stone,” the healing Kraku spring, and Raganacis, a small lake associated
with legends.”

14. The Svente, a left bank tributary of the Daugava in the former Daugavpils
region.” There are no more detailed data characterising the watercourse. It is possible that
it is connected with Svente Lake.

15. Svétais strautins in Kraslava Lielie Mulki. A well-known health spring, also called
Svetais strautins, flows into the Rudna rivulet. Supposedly, the name Svétais strautins is
accidental, because usually only the source was called Svétais avots.” Nowadays the spring
is called Krinica due to the influence of Belarus language.™

Opverall, several tendencies can be surmised concerning the ancient meaning of
Latvian Svetupes. Some of the Svétupes have acquired their sacral name from an ancient
cult site, which was situated near the river. One characteristic example is the Svetupe,
which flows into the Bay of Riga. The river has quite certainly got its name from ancient
cult sites, namely, Livonian Offering Cave, and some other sites bearing sacral names,
which have not been yet explained in more detail. The Laudona Svétupe also belongs to
sacral rivers of this kind. There are several significant ancient cult sites on its banks, and,
possibly, the Svetupe, which flows into Puze Lake. In the case of the Taurkalne Svétupe
(Fig. 4) the sacral name of the river is explicated by the healing effect of its water. The
name of this river and the Laudona Svétupe is explained in folklore as a tale about the
Holy Book that a clergyman lost in the river, or holy water, and therefore from then on
the river has been called the Svetupe.

The dominating explanation of the meaning of the Svétupes should be associated
with the function of rivers as boundaries, because boundaries have always been attributed
a sacral role as a place between ours and not ours, or between the cultural landscape and
that of untouched nature. Lithuanian archaeologist V. Zulkus introduced and developed
the concept of the Baltic ethnic border zones, which were not inhabited by people and
were sacralised and associated with the world of the dead.”” Some of Latvian Svétupes are
obviously connected with the sacrality of such borderlands.
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The Rucavas Sventdja should be
considered to be one of the Svétupes as a
traditional border river, which according
to E. Mugurévi¢s views in the 13™ century
separated Couronian regions Duvzare,
Megove and Ceklis,” but later for a long
period of time existed as a border between
states—the Grand Principality of Lithuania
and Livonia; nowadays the border between
Lithuania and Latvia (Fig. 1:1). It is possible
that all three Svetupes of the Semigallian
South frontier area (Fig. 1: 6-8) are as-
sociated with similar circumstances: they
marked the border between the Grand
Principality of Lithuania and Livonia. The
fact that rivers of Semigallia both in the
territories of Lithuania and Latvia were
associated with concrete administrative
borders in more recent times as well, have
been acknowledged in more recent maps

and documents.”
Fig. 6. The situation of the Svétupe and the Sveét-

upite. 1—a possible ancient boundary of Semigallia.
Picture by Juris Urtans not far from each other, there are two

small 5-6 km long rivers, flowing through
swamps and forests, bearing the names of the Svetupe (Fig. 4) and the Svetupite, which,
pursuant to V. Dambe’s opinion regarding the etymology of these names,” can be hardly

In the Eastern part of Semigallia,

considered as light, clear watercourses. Both rivers are right bank and left bank tributaries
of the Iecava. No known archaeological monuments are situated near these rivers. It might
be hypothetically assumed that both rivers have got their sacral name being border rivers,
because both are situated at the Western edge of the large tracts of Taurkalne forest and
could function as borders or one unified border between relatively densely populated and
agricultural territories of Eastern Semigallia (probably the Upmale region) and sparsely
populated Taurkalne forests, which serve also as natural border between Semigallia and
Selonia (Fig. 6).

On several occasions (the Katlakalns or Dole Heilige Aa, the Jaunpagasts Sveét-
upe, possibly, the Laudona Svétupe and Svétezers as well) the name Svétupe has been
acknowledged in documents containing border descriptions of medieval suzerainties.
Significantly, it was the Svétupes (Heilige Aa in German writing) that appeared in the
documents describing the borders of real estates. It is possible that due to similar causes
the place names marking other geographic realities with the root elk- often appeared in
border description documents of medieval suzerainties of Courland.
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It must be noted that the Svetupes themselves have hardly ever been considered to
be cult or offering sites. Two exceptions are the Valle Svetupite and the Kraslava Lielo
Mulku Sveétais strautins, which have been attributed healing qualities. In this case, if a
Svetupe has been considered an offering site, it is a small river or a stream rising from a
healing or sacred spring.

It is possible that in the course of time, traditions of the origin of name Svétupes
might overlap, that is, a river was called Svétupe because of pagan cult sites situated on its
bank, due to the boundary function of the river, and because the river itself might be used
in some rites. In many cases there is not enough material to explain the names of Svet-
upes; it can be associated both with ancient pagan cult sites and some boundary, which
cannot be detected nowadays. It can be suggested that the time period, when Svétupes
were regarded as border rivers, can be referred to the last centuries before the invasion
of German crusaders and to the Livonian period, although the tradition has survived till
nowadays, as, for example, can be seen in the event of the Sventaja on the border between
Latvia and Lithuania.
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Juris Urtans

Latvijas idensteces un to nosaukumi ar sakni svét-, svent-
ka liecibas par senam robezam

Kopsavilkums

Atslegvardi: svétums, svétvieta, idensteces, upes, robezas

Latvijas teritorija uzskaititas 15 tdensteces, kuru nosaukumos ir sakne svét- vai
svent-. Pédéja vairak ir saistita ar lietuvieSu valodu. Apkopojot dazada veida materialu par
$im upém, kas ietver rakstitos avotus, upju nosaukumus un to variantus gan masdienas,
gan veésturiska skatijuma, folkloras materialus, upju krastu arheologisko vietu analizi, var
piedavat tris iespéjas, ka veidojusies upju nosaukumi ar sakni svet- vai svent-.

1. Lielaka dala no $ados vardos sauktajam upém ir saistitas ar senajam robezam, kas,
iesp&jams, ieziméjas jau dzelzs laikmeta beigas, bet konkrétak paradas viduslaikos saistiba
ar lénu dokumentiem. Iespéjams, ka robezupju nosaukumiem ar sakném sveét- vai svent-
varéja biit ari sakrals raksturs. Sadas robezupes vairak atrodas Latvijas rietumu dala.

2. Tris no upém, kuru nosaukumos ir sakne svét- vai svent-, domajams, savus vardus
guvusas no nozimigas svétvietas, kas atradusies upes krasta vai netalu no upes. Raksturigs
piemérs ir Svétupe, kas iztek no Limbazu Dunezera un ietek Rigas jaras lici, kas savu no-
saukumu, visticamak, guvusi no pazistamas Svétciema Libie$u upuralas.

3. Upju nosaukumu izcelsme saistama ar kristigas ticibas, vairak ta sauktas tautas
kristigas ticibas izpausmém (pa upi kugojusi muki, upé iekritis macitajs ar svétita adens
trauku).

Rakstito avotu un arheologiskas liecibas lauj uzskatit, ka Gdensteces ar sakni svet-
vai svent- nosaukumos galvenokart funkcionéjusas ka robezas vai robezu apziméjumi vél
pirms Livonijas krustakaru laikmeta — m. &. II g. t. pirmajos gadsimtos. Sadi sauktu upju
robezfunkcija konkrétak ieziméjas vélakos gadsimtos. Acimredzot nosaukuma izcelsme
ir saistama ar robezas ari ka sakrala fenomena izpausmi. Ir pielaujams, ka upju ar sakni
svét- vai svent- nosaukumos nozimes laika gaita varéja ari savstarpéji parklaties.
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Summary

15 watercourses have been found in the territory of Latvia, whose names contain
the roots svet- (holy) or svent- (a deviation from Lithuanian). Gathering material on
these rivers, including written sources, the names of the rivers and their variations both
nowadays and historically, as well as folklore materials and the archaeological place
analysis of the river banks, it is possible to distinguish three possibilities as to how the
names of the rivers have emerged with the roots svet- or svent-.

First, most of the rivers named “holy” are related to the ancient boundaries, which
probably were marked already at the end of the Iron Age, but in the Middle Ages emerge
more particularly in relation to the suzerain documents. It is possible that the names of
border rivers containing the roots svét- or svent- could have a sacral character. Such
border rivers are mostly situated in the Western part of Latvia. Second, it can be suggested
that three of the rivers, whose names contain the roots svét- or svent-, have obtained their
names from a crucial sacred place, which was located on the riverbank or not far from the
river. One such example is the Svétupe, which starts from Limbazu Dunezers and flows
into the Bay of Riga and which most likely has obtained its name from the well-known
Livonian Offering Cave. Third, the etymology of the river names can be connected to the
manifestations of the Christianity, even more so of the so-called folk Christianity (monks
travelling along the river, a clergyman falling into the river with holy water).

The written sources and archaeological evidence contribute to the view that the
watercourses with the roots svét- or svent- in their names mostly functioned as borders
or marks of boundaries even before the Livonian Crusade period - in the first centuries
of the second millennium A.D. The border function of the rivers called like this was more
outstanding in the upcoming centuries. Apparently, the origins of the name are related to
the boundary as a manifestation of sacral phenomenon. It is possible that the meanings
in the names of the rivers containing the roots svét- or svent- could also mutually overlap
in the course of time.
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Latvian Inspirations in the Work of
Professor Julian Krzyzanowski'
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The year 1918 marked a new era in the history of the Polish-Latvian relations. The
fact that both Poland and Latvia regained independence in 1918 contributed greatly to the
redefining of mutual relations between the two nations, including cultural exchange.” Its
essential element was academic and research cooperation, which included also cooperation
in the field of folkloristics. Thanks to the development of the Polish-Latvian scientific
cooperation, Julian Krzyzanowski (1892-1976), the eminent Polish literary scholar who later
became also a folklorist, worked as the first professor of Slavic literatures at the University
of Latvia. During his stay in Riga Krzyzanowski laid foundations for the Polish-Latvian
scientific relations, developed Slavic studies at the University of Latvia, and popularised
knowledge about Poland in Latvia. He also provided the impetus for the development of
Lettonic studies in Poland.” His excellent teaching and scientific accomplishments probably
influenced the decision of authorities of the Faculty of Philology and Philosophy of the
University of Latvia to employ another lecturer from Poland, the associate professor Sta-
nistaw Kolbuszewski (1901-1965). Krzyzanowski’s successor remained in Riga for a much
longer period of 10 years, and his work at the University of Latvia resulted in publications
within the field of Lettonics.” Therefore, Julian Krzyzanowski’s role in developing Polish-
Latvian scientific relations remained almost unnoticed in Polish and Latvian literature on
the topic. However, his involvement remains crucial, also in the field of folkloristics.

Krzyzanowski’s employment at the University of Latvia occurred during the period
of dynamic development of Latvian humanities. Its essential part consisted of the research
of the folk, which due to historical and cultural conditions formed the foundation of the
national culture and literature. Strongly supported by the state policy,” Latvian folkloristics
was developing on both institutional and research levels, especially in the field of collecting
and analysing the folkloristic material. Shortly before professor Krzyzanowski’s arrival to
Riga, the monumental works in the field of the Latvian folklore had been published; most
of them included all genres of the folk literature. Among them were the second, completed
edition of Latviesu mitologija (‘Latvian Mythology, 1926) by Péteris Smits (1869-1938),
Latvju tautas miklas (‘Latvian Riddles, 1927) by Péteris Birkerts (1881-1956), Latvju tautas
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anekdotes (‘Latvian Folk Anecdotes, 1926) and Latviesu sakamvardi un parunas (‘Latvian
Proverbs and Sayings, 1927), both by P. Birkerts and Marija Birkerte (1895-1982). In
1928, Ludis Bérzins (1870-1965) started publishing the collection Latvju dainas (‘Latvian
Folk-Songs, 1928-1932) in six volumes and a year later the publishing house Litera-
tira started the edition of the twelve volumes of Latvju tautas dainas (‘Folk Songs of
Latvian People, 1928-1932) collected by literary scholar Roberts Klaustins$ (1875-1962)
and edited by eminent philologist Janis Endzelins (1873-1961). In 1925, P. Smits published
the first volume of the classification of the Latvian folktale, Latviesu Pasakas un Teikas
(‘Latvian Folk-Tales and Legends, 1925-1937). Further volumes were being published
until the year 1937, during the whole period of Krzyzanowski’s stay in Latvia. In 1924,
the Archives of Latvian Folklore (Latvie$u folkloras kratuve; abbreviation: LFK), was
established, which was the second, after the Finnish one, archives of folklore in the Baltic
states. The LFK carried out large-scale archiving, collecting, research, and popularizing
work.’

Latvian folklorists had contacts with the most eminent scholars and folkloristic
institutions in the world. Anna Bérzkalne (1891-1956), the first head and one of the
main founders of the Archives of Latvian Folklore, corresponded with the most eminent
European folklorists, for example, with Kaarle Krohn (1863-1933) and Walter Ander-
son (1885-1962). She took advantage of their merits-related remarks while creating the
archives, and thanks to that, from its very beginnings, the Latvian folkloristic institution
worked on a high level and could serve as an example for Estonian and Lithuanian archives
that were created later (in Tartu in 1927 and in Vilnius in 1935, respectively). The LFK was
also recognized by prominent European scholars.” Only in the first month of the LFK’s
work in 1925, K. Krohn delivered guest lectures on the Finnish folkloristics and the
significance of the archives of folklore.® Thanks to contacts with the European specialists,
the latest accomplishments of the European folkloristics were transferred to the Latvian
context. There was a great interest especially in the Finnish folkloristics, whose prestige
and popularisation were important for Anna Bérzkalne, the aforementioned head of the
LFK. In her publications, Bérzkalne encouraged Latvian folklorists to use innovative tools,
for instance, the method of collecting children’s songs created by W. Anderson. Bérzkalne
made every endeavour to adapt the historic-geographic method of studying folklore in
Latvia. She wrote about it in her letter to K. Krohn: “My efforts are to popularise the work-
ing methods of the Finnish folkloristics also in Latvia”’ In 1921, she translated Finnish
scholar Antti Aarne’s (1867-1925) article on the comparative method of studying folktales,
Leitfaden der fergleichenden Marschenforschung.’ In her work Typenverzeichnis lettischer
Volksromanzen in der Sammlung Kr. Barons’ ‘Latvju Dainas™' Bérzkalne used the system of
the classification of folkloristic texts (mainly folktales) created by Aarne'” and completed
by Stith Thompson (1885-1976)."

At the time, it was the only work on the Latvian folkloristics (written by a Latvian
scholar) that was published in the Folklore Fellows' Communications, the globally important
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series of the Finnish Academy of Sciences (Academia Scientiarum Fennica). For a very
long time, it was also the only existing classification of the folk songs."* The recognition
of the Finnish school and its popularity in Latvia resulted in invaluable works in the
field of Latvian folkloristics, for example, classifications of Latvian folktales," research
works— Beigu formulas latviesu pasakas (“The Formulas of Endings in Latvian Folktales)
1940) by Daina Zemzare (1911-1971) and Latviesu miklu forma (“The Form of Latvian
Riddles, 1941) by Janis Zaube.' It should be noted that no Polish scholar contributed
to the next volumes of the Folklore Fellows’ Communications during the interwar
period.

Professor Krzyzanowski was also interested in folklore, especially in relations
between the so-called belles-lettres and folk literature, and their mutual intermingling."”
The reason for that fundamental observation in Krzyzanowski’s research work were his
studies of the Old Polish prose and the romance of that period, which he had undertaken
during his three-year stay in London, before he came to work at the University of Latvia.

He started focusing on folkloristic issues [...] when he developed an interest in areas and
phenomena of the Old Polish literature, which for a long time were not acknowledged or
exhaustively studied by Krzyzanowski’s predecessors. It appeared that this type of literature
has many connections with folklore that are visible at first glance. Thus, it cannot be analysed
without taking those connections into account... Consequently, a literary scholar could not
analyse and study the Old Polish literature without referring to folklore because he noticed

the mutual influence and interplay between those two areas.®

As it might be concluded from the works published during his stay in Riga and after
his return to Warsaw,"” the time Krzyzanowski spent in Latvia was extremely important
for deepening his studies on folklore. Perhaps when he was leaving for Riga in 1930, Julian
Krzyzanowski did not expect to come to the country where folkloristic studies were carried
out on such a large scale. The achievements of his Latvian colleagues must have attracted his
attention, especially that at the Department of Philology and Philosophy of the University
of Latvia he had a chance to work with some of the most eminent Latvian specialists in
the field of folkloristics: Péteris Smits, Ludis Bérzins, Karlis Straubergs (1890-1962), one
of the heads of the LFK and an author of the monumental works Latviesu buramie vardi
(‘Latvian Magic Spells, 1939, 1941) and Latviesu tautas paraZas (‘Latvian Folk Customs,
1939). He also worked with Arvéds Svabe, an author of Latvju tautas pasakas (‘Folktales
of Latvian People, 1924/25), the first classification of Latvian folktale according to the
AT system, and numerous articles in the field of folkloristics. Krzyzanowski closely
cooperated with Svabe, as he authored some entries in the biggest Latvian encyclopaedia
of the interwar period, Latviesu Konversacijas vardnica (LKV), and Svabe was its editor-
in-chief.”

Acquiring command of Latvian shortly after his arrival to Riga” allowed Julian
Krzyzanowski to explore new areas of research. Extensive reading enabled him to use
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the scientific achievements of Latvian scholars, especially in the field of folkloristics, in
his studies. He described his impressions on the development of Latvian science in the
following way:

These general remarks will enable the reader to appreciate the significance of the studies
conducted on folklore in Latvia during the past ten or eleven years. The directions of
research followed have been both theoretical and practical [...] There are but a few persons
engaged in the theoretical study, although they have published many valuable contributions.
The work of L. Berzins [incorrect original spelling—M. M.], P. Smits, M. Jonval and a few other
writers are representatives of a high level achieved in this field. Most effort, however, is being
devoted to the organization of research, and to the collection and publication of practical
work. Thus the Latvian State Folklore Archive [Folkloras Kratuve [emphasis and incorrect
original spelling by J. K.—M. M.]; director, Mr. K. Straubergs], has an enormous collection of
material in its files, including at the end of 1934 10,789 versions of songs and 51,905 versions
of prose tales. Fieldwork is still being conducted on the collection of songs—this will permit
the completion of the large seven-volume work Latvju Dainas [Latvian Songs; emphasis and
translation by J. K—M. M.], written by one of the pioneers of the Latvian folklore movement,
K. Baronis [incorrect original spelling by J. K —M. M.]. The work now being done will also be
of service in supplementing the collection of prose tales (now out of print) begun forty years
ago by A. Lerhis-Pusgkaitis and published during the years 1981-1903 in seven volumes under
the title of Latviesu tautas teikas un pasakas [Latvian Popular Legends and Folktales; emphasis
and translation by J. K—M. M]. The task was undertaken by A. Svabe, [...], who published his
Latviesu Tautas pasakas [Tales of the Latvian Folk [emphasis and translation by J. K—M. M.]
in 1923-24 [...]. The work was taken up by Professor P. Smits one-time director of the Oriental
Institute at Vladivostok and an eminent authority on Manchurian matters, who abandoned
sinology in favour of Latvian folklore upon returning to his native country. He published his
first work on the subject under the title of Latviesu Pasakas un Teikas [Latvian Folktales and
Legends] [emphasis and translation by J. K.—M. M.] [...] This was followed by successive
yearly volumes, so that nine have already appeared.”

From the perspective of further development of Krzyzanowski’s studies of folkloristics,
the most important work was undoubtedly the great collection of Latvian folktales edited
by Smits—Latviesu pasakas un teikas”. The contact with Smits and his work might have
allowed Krzyzanowski to get acquainted with the theory of the classification of folktales
coined by Antti Aarne, who was unknown in Poland at the time. According to Helena
Kapetlus (1927-1999) an eminent folklorist and Krzyzanowski’s longtime collaborator:

Vuk Karadzi¢’s songs and the issues of folklore appeared to be another field of his studies.
The latter issue appeared thanks to his Latvian colleagues who showed strong interest in the
studies of folklore. Thanks to them, Krzyzanowski encountered also the so-called Finnish
school and the issue of the classification of the folktale, which in the future would lead to the

classification of Polish folktales, modelled on the Finnish one.**
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The encounter with Smits’s work was even more valuable for Krzyzanowski given that
the first two decades of the 20™ century were a period of stagnation in the development
of the Polish folkloristics,” also as well as the studies of the folktale are concerned. The
attempts made by Jan Karlowicz (1836-1903), one of the greatest Polish positivistic
folklorists, despite being in many respects pioneering, did not lead to creating the
catalogue of folktales.” Kartowicz’s call for creating the catalogue of the Polish folktale
was being repeated by fellow linguists (Jan Los, 1860-1928), as well as by an eminent
Polish ethnographer Seweryn Udziela (1857-1937) in the article O potrzebie zestawienia i
uporzgdkowania opowiadar ludowych (‘On the need of comparing and classifying folktales,
1905). Unfortunately, the article passed unnoticed because, as Krzyzanowski remarked,
“the indefatigable collector demanded a collective analysis of the majority of our folktale
material according to the rules of the system that did not exist at the time and within
the institution that had not been established yet, as departments and divisions of Polish
ethnography were only to be created””

After the death of Jan Kartowicz (1836-1903), the member of the English Folklore Society, a
man who attentively followed the development of science abroad and reported its findings,
died, and the famous association of the Folklore Fellows was founded, there were no Poles
among its members... Both the first Aarne’s classification and its edition completed by
S. Thompson in 1928, as well as the index of motifs by Thompson (1932-1936) did not catch

the attention of Polish scholars, which would be expressed in reviews.”

Latvian Folk-Tales and Legends by Smits, the work which contained the extensive
material, made a great impression on Krzyzanowski. In his predominantly enthusiastic
review from 1935, he emphasised creativity of the author in completing the system of
A. Aarne and S. Thompson with the types of Latvian folktales that are not present in the
Finnish classification. The Polish scholar remarks that it presents the variety of the Latvian
folktale material:

Aarne’s system is of course a schematic one and space was left for those tales, which were still
unknown to him. Smits filled out these gaps and so demonstrated the unusual wealth of Latvian
folktales. Thus, for example in the group of animal tales Aarne gave only 118 versions; the
Latvian collection contains 241. The other groups naturally yield different ratios, but in every
case the wealth of Latvian versions is most striking. It is in this great abundance of excellently

classified and arranged material that the international significance of Smits’s work lies.”

According to Krzyzanowski, Smitss collection is also special because of the incredible
multitude of the collected material. Thanks to it, it exceeds previous Latvian collection
and can be distinguished in comparison to other European collections. Krzyzanowski
highlights that “the contained material was collected on the whole Latvian territory and
published with the preservation of the dialectal forms. The authentic record allows also
to illustrate the relations between the Latvian folktales and the folklore of neighbouring
nations (Germans, Estonians, Poles, or Russians)”. Thanks to this, the Latvian collection
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“is exceedingly interesting illustration of a typically transitional territory upon which for
whole centuries the most varied cultural currents met and crossed”” The Polish scholar
emphasized also the significance of the introduction to Latviesu pasakas un teikas, which, in
his opinion, is “a very thorough study of the folktale. Present-day research is fully covered,
and supplemented by a great many interesting observations gathered during the author’s
studies of the Mongol peoples. The whole constitutes one of the most interesting and instructive
contributions to the scientific literature dealing with the rise and character of the folktale
[emphasis mine—M. M.]”*!

The newly discovered system of classification of the folktale by Aarne and Thompson
inspired Krzyzanowski’s research during his stay in Riga. Its results were published for
instance in Paralele” (‘Parallels’; they were also published as separate articles in the years
1931-1935), the work which deals with the relations between the belles-lettres and folk-
lore. In the introduction to the first edition of Paralele, Krzyzanowski stated that “he
publishes essays that were written in the course of the last five years and are (now) published
in almost completely new form thanks to the access to new materials [emphasis mine—
M. M.]”* The first references to the international system of folktales already appeared in
essays from 1932: Bajka ludowa w misteriach Norwida (‘The Folktale in Norwid’s Mystery
Plays; 1932) and Dykteryjki kwestarskie Ignacego ChodZki (Anecdotes by Ignacy Chodzko;
1932). Also Krzyzanowski’s thoughts on the facetia written by Ignacy Chodzko prove that
in his second year in Riga he was already knowledgeable as far as the achievements of
the Finnish school were concerned. In the aforementioned essay, he refers to Anderson’s
reflections on the analysed facetia Kaiser und Abt,” in fact, providing its short review. His
assessment of the Estonian scholar’s work is very positive; it highlights the magnitude of the
collected material of variants and the diligence of the analysis, in which he demonstrated
“the meticulousness of a statistician who is familiar with microscopic examination”

Although he agrees with the majority of the conclusions Anderson drew as far as the
original form of the story of Kaiser und Abt is concerned, he refers to Anderson’s reflections
on the travelling motifs in various European countries with a certain distance. “Despite
the multitude of material the Estonian scholar did not manage to provide a clear answer
to the question of the factors that influenced the next transformations of the plot”™
Conversely to Anderson, who points to the collected material as a cause for the imperfection
of some of his theses, Krzyzanowski refers to the lack of the very historic-geographic
method, describing it as “too conventional and taking the individual factor in the process
of the development and transformation of a given motif into account”” The short review
of Anderson’s study shows that Krzyzanowski treated the theories of the Finnish school
with a typical scientific criticism.”

Krzyzanowski’s inspiration from the knowledge he obtained in Riga is visible also
in the extensive monograph on the Russian folktale, entitled Byliny®® (‘Byliny, 1934)
published in the last year of his stay in Riga. His classification of “byliny” into folktales,
legends, ballads, and parodies was a creative adaptation of the Aarne-Thompson
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classification system. “He especially valued the comparative method. However, he did
not want to compare individual motifs but to view them as an artistically created complex,
the whole plot, within which related motifs could travel from one literature to another,
from one ethnic environment to the other one”” Byliny include a dedication to My
students from the University of Latvia in Riga."

The crowning achievement of Krzyzanowski’s folkloristic studies in Riga consists of
two publications that determined the direction of his further research into folklore. They
were also significant for the development of the Polish folkloristics, which was chiefly
inspired by Krzyzanowski.

The first one is the short dissertation Préba systematyki polskich bajek ludowych
(‘The Attempt at Classifying the Polish Folktale’)." In a short theoretical draft, Krzyza-
nowski presents the idea of the Polish catalogue, whose main assumptions will remain
the same until Polska bajka ludowa w ukladzie systematycznym (‘The Polish Folktale™)
is published in 1947. The classification of the Polish folktale was supposed to be based
on the international system created by Aarne and Thompson. The dissertation provides
source materials for the created classification and two plot sections that illustrate the
process of classification: an innovative plot introduced by Krzyzanowski (absent from
the AT classification), A Chasuble and a Thief and one taken from the AT classification,
A dog that can speak. The conclusion of the dissertation informs that the author managed
to “analyse 900 plots represented by a few thousands variations, which is about 75%
of the whole”* The aforementioned dissertation was published in 1935, shortly after
Krzyzanowski’s return from Riga. As it might be concluded from his argument, the works
on the Polish folktale material were already advanced. Thus, it is probable that Krzyzanowski
started working on the classification during his stay in Latvia.

In the same year, Krzyzanowski attempted to familiarise Polish readers with the
subject of the classification of the folktale and he published the article Bajki w Swietle
najnowszych bada# (‘Folktales in the light of the latest research’) in Warszawski Dziennik
Narodowy (‘The Warsaw National Journal’)." The article refers also to Smits’s collection.

Probably due to numerous obligations caused by Krzyzanowski’s employment at the
Jozef Pitsudski University (now: University of Warsaw), despite the announcement in the
report of the Scientific Society in Torun, the classification of the Polish folktale was not
published. However, after his return to Poland, Krzyzanowski focused on popularising
his knowledge on the folktale by delivering a series of lectures entitled Bajka ludowa i jej
historia (‘The Folktale and Its History’) in the academic year 1936/1937.” It is probable
that he continued his work on the catalogue of folktales, adding positions that had not
been available during his stay in Riga. His ongoing research is proved by the study Podania
i bajki Slgskie (‘Silesian Folk Legends and Folktales, 1938), a result of the growing interest
in the traditional Silesian culture in Poland. Krzyzanowski analyses the rediscovered
folk prose of the region, using the accomplishments of the historic-geographic method.
Despite the descriptive presentation, the folktale material is analysed within the framework
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of the Aarne-Thompson classification (unfortunately, there was no footnote concerning
the authorship of the classification). The description of the specific folktale groups was
supplied with references to the monographs on the particular folktale plots, published in
the FFC series:

However, the exemplification of the specific plots includes references to the AT, or even
excerpts from the apparently advanced catalogue [...]. Furthermore, the footnote 13 from the
page 26 goes as follows: ‘In this essay, I mark certain positions according to the international
numeration, provided in the book: A. Aarne-S. Thompson: The Types of the Folktale, EE.
Communications 74, Helsinki 1928. [...] However, the numbers given here, (more than 2,000)

come from my study of the folktale material that has not been published yet.*

The analysis of the Silesian material, based on the accomplishments of the Finnish
folkloristic school, and the direct references to the AT system are the proof of the on-going
work on the catalogue of the Polish folktale. They also prove that Krzyzanowski creatively
used the latest research tools to develop folkloristic studies in Poland, bringing them to
the European, if not to the world-class level, despite a few years of stagnation.

While working in Warsaw, Krzyzanowski maintained contacts with the Latvian
academic circle. His colleagues from Latvia helped him popularise folkloristic themes at
the University of Warsaw. In the academic year 1938/1939, the philologist Krisjanis Ancitis
(1911-1963) delivered lectures on the Latvian folklore.”” In 1937, Krzyzanowski wrote the
entry Folktales (in Latvian Pasakas) in the aforementioned Latvian encyclopaedia Latviesu
Konversacijas vardnica (further—LKV), which is one of the most important moments in
the history of Polish-Latvian contacts in the field of folkloristics. As a regular contributor
to the LKV, Krzyzanowski was an author of a few dozens of entries about Polish issues.*
However, the fact that he was given the opportunity to write about one of the main genres
of the folk literature signifies the position he held among Latvian folklorists. Supposedly,
the task was given to Krzyzanowski by Péteris Smits himself, who was already seriously
ill during the work on the volume XVT of the LKV.”

Krzyzanowski’s extensive entry Folktales (in Latvian Pasakas) includes a summary of
the state of the art. The author provided the general history of the research on the folktale,
with regard to various theories that explain the origins and the methodology of the
studies of the folktale. There is a detailed description of the historic-geographic method,
particularly the Aarne-Thompson system, including short descriptions of the individual
folktale groups, included in the AT system. The second half of the entry consists of the
information on the current state of the art, as far as the Latvian folkloristics is concerned.
Krzyzanowski even provides detailed data on the number of collected folktales in the
Latvian archive of folklore: “19,706 variants as at 1 May 1937”. The general overview
presents accomplishments of the most important Latvian scholars, Ansis Lerhis-Puskaitis,
Arveds Svabe and Péteris Smits as well as the work of the latter, Latviesu pasakas un teikas.
Similarly to his review from 1935, Krzyzanowski perceives the abundance of the Latvian
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folktale material that completes the AT system and adds new folktale variants as the
greatest value of the Latvian classification. Another valuable element is the preservation
of dialects. The entry is illustrated with a diagram, probably provided by the specialists
from the Archives of Latvian Folklore, which presents the number of folktales sent from
particular Latvian districts. In addition, the data is divided into three groups, generalising
the division of the folktale material in the AT system: I—dzivnieku pasakas (animal tales);
[I—istas pasakas (fairy tales), III—anekdotes (anecdotes).” Unfortunately, Krzyzanowski
does not provide the analysis of the diagram. The entry is concluded with the bibliography
that summarises the state of the art at the time.”'

Despite the advanced stage of both theoretical and practical work, Krzyzanowski
did not manage to publish the classification of the Polish folktale in the interwar period.
The turmoil of the Second World War not only blocked the possibility of publishing the
classification, but it almost led to the complete destruction of the work.”

A considerable card index of folktales was miraculously saved from the war ravages
in September 1939 by the professor’s wife and devoted fellow worker, who carried the
collection to the basement. That quick evacuation was possible thanks to the fact that
Krzyzanowski kept the catalogued folktale material in a special cabinet. Its prototype was
probably the unique Cabinet of Folksongs (Dainu Skapis) created by K. Barons, which
contained the collection of Latvian folk songs.

Already in Sewerynéw, I had a cabinet with twenty drawers, whose contents had been saved
by my wife. During the war, I was teaching Polish at the school of locksmithing and carpentry
[...] and there they made me a cabinet double the size of the previous one. It contained tens
of thousands of Bristol board cards measuring 15 x 10 cm, a collection that could be the object

of envy of numerous archives of folklore. Unfortunately, everything went up in smoke.”

Unfortunately, both Krzyzanowski’s rich folkloristic library and his letters to Latvian
scholars did not survive the war. Nevertheless, Krzyzanowski did not stop classifying Polish
folktales, even during the difficult time of German occupation. His work was concluded in
1941. Apart from the final edition of the classification, Krzyzanowski supplied it with the
monograph W swiecie bajki ludowej (‘The World of the Folktale, 1980).* Unfortunately,
on objective grounds, this extensive theoretical study was published only forty years later,
after Krzyzanowski’s death, in 1980.”

The Polish Folktale was published in two volumes in 1947.% The analysis of the post-
war edition of Polska bajka ludowa w ukiadzie systematycznym by Julian Krzyzanowski
and the classification Latviesu pasakas un teikas by Péteris Smits leads to the conclusion
that the former was considerably inspired by the latter. In his introduction to The Polish
Folktale,” Krzyzanowski mentions Smits’s work as one of the most important scholarly
achievements in the field of the classification of folktales. Both scholars adapted the Finnish
system and accommodated it to the properties of the folk content of their native countries.
Apart from supplementing three basic groups in the AT system (I—fables, II—fairy tales™,
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I11—jokes and anecdotes)™ with the Polish folktale material, Krzyzanowski adds the fourth
type that includes etiological folktales:

From the system of Aarne-Thompson I take the enumeration of types, departing from it only
where the above mentioned weaknesses make it necessary to do so. The greatest departure
affects the group of aitiological stories explaining the creation of the world, people, animals,
plants, etc. This group, in general very homogeneous, which is explained by its origin in
medieval apokrypha, is almost entirely passed over to the Finnish system. It stands at the
beginning of the classification in Thompson’s Index of Motifs, and in the Polish arrangement
goes at the end (T2441a).%

Such a classification is much more applicable to the properties of the Polish folk-
tales. As Krzyzanowski observes in his article Morfologia i systematyka bajki ludowej
(“Morphology and classification of the folktale”),” the preceding publication of his
classification, Polish folktales have their “peculiar qualities, such as, for example, the
number of legends and etiological stories that tell about the creation of plants, animals,
heavenly bodies etc., which stem from the Catholic character of our folk culture [...];
thus, inevitable modifications of the national system allowed to create the framework to
accommodate the abundance of our folktale variations. Furthermore, they give us the
opportunity to emphasise, which is a rather difficult and rare thing to obtain in the field
of folkloristics, what might be called the original quality of our folktale, or even our
traditional literature in general”*

In the introduction to the classification of Latvian folktales by Smits, the scholar
reflects in a similar way:

On the whole, in the system [the Aarne-Thompson system—M. M.], together with variations,
we find 485 types of folktales that we can use to divide the majority of our folktales. However,
some types of folktales in the system are not known in Latvia, whereas we have folktales that
are absent from the classification. [...] It would be necessary to supplement the aforementioned
three sections [in the Aarne-Thompson system—M. M.] with the fourth, containing legends.
The first part of the section would contain the legends on the creation of the world, the
second—the legends about gods and mythical stories. Later there would be stories on various

creatures and plants that have not yet transformed into ready folktales.”

Unfortunately, it is impossible to thoroughly compare the folktale material in the
part of Smitss classification that contains etiological legends and etiological folktales in
the first edition of Krzyzanowski’s classification. The third volume of Polska bajka ludowa
w ukladzie systematycznym, which was to include the aforementioned etiological tales,
was not published in 1947 (when the first two volumes, Bajka Zwierzeca [Animal Tale]
and Bajka Magiczna® [‘Folktale’], were published). It was published only in 1963, together
with the second edition of Krzyzanowski’s classification. As The Polish Folktale was noticed
and even critically commented upon by Stith Thompson®, the pioneer of the folktale
classification,” Krzyzanowski introduced significant changes to the second edition of
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“The Polish Folktale”” Those changes call into question the point of the detailed
comparative analysis of the works by the Latvian and Polish scholars.” However, Krzyza-
nowski used the overall classification that had been used by Smits, adding etiological
folktales (which Smits classified as legends) to the system.

Another work of the utmost importance for Krzyzanowski’s scholarly activity was
the article Literatura a folklore (‘Literature and folklore, 1936), which could be seen as
a manifesto for his further folkloristic studies. The author underlines the significance
of the folk literature and the folk itself to the Polish culture. He also refers to the almost
inseparable interplay between the so-called highbrow literature and folk literature. A few
decades later, Krzyzanowski repeated those theses, stating much more categorically that
the literature of folklore can not be separated, “since they are branches growing from the
same maternal trunk that stores important saps which are the source of strength for the
literary culture of a diverse community, for both the culture of the spoken and written
word”. The author assumes that not only did highbrow literature benefit from the richness
of the folklore but the folklore also gained from various literary trends. “This process
can only be studied through a very detailed insight into literary and folkloristic trends of
the past centuries; in the end, it requires an appropriate analysis with the comparative
studies (that take an enormous number of facts into account), because in the folk-
loristic phenomena the geographical aspect is equally important as the historical one””
Krzyzanowski’s idea of transposing folkloristic studies from the field of ethnography to
literary studies seems to be another important issue. The last statement was extremely
important for the discussion on the place of folkloristics among other fields that was taking
place in Polish scholarly circles.”

Equating the importance of high literature and folklore provided the researcher
the base upon which to formulate the postulates for the development of research on the
folklore, and most importantly, the creation of institutions that would enable the study
of folk literature. Krzyzanowski dealt with these problems, which were essential for the
(institutional) development of the Polish folkloristics, in his articles O poznanie lite-
ratury ludowej (‘On studying folk literature, 1947)"" and Folklorystyka w zasiggu badari
naukowo-literackich (‘Scientific and literary research of folkloristics, 1950). They included
a programme of the scholarly institution that Krzyzanowski intended to establish, as he
himself had stated a dozen or so years earlier (after his return from Riga). “The institution
was to study folklore and cooperate with similar institutions in other countries, basing
its activity on the experience and results those institutions obtained. However, his idea
did not meet with a positive response from the Polish scholarly circles. The reason for
such attitude was [...] indifference, sometimes bordering on ignorance, with which the

»72

domain of the folk literature has been considered [...]”" In a different text, Krzyzanowski

also mentioned the following fact:

All that posed considerable difficulties for a folklore lover. I learnt it when after seven-year

journey abroad I found myself in Warsaw talking to an eminent Romanist ... about my project
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to establish an archive of folklore. He was astonished with my idea and when I referred to such
archives in Latvia, Estonia or Finland, he disparagingly dismissed it and said that only nations

that have little literature can dwell on their folklore.”

Krzyzanowski was not discouraged by the lack of knowledge of the northern
neighbours or the lack of understanding of the value of folkloristics in Poland.
Enthusiastically, he engaged in establishing the institution of folkloristics. Its activity
was to include all works aiming at the classification of the folkloristic material in Poland.
Summarising Krzyzanowski’s plans, it involved creating a broad folkloristic bibliography,
collecting all works in folkloristics that are important, publications (also in foreign
languages) and field records, especially stenographic and phonographic ones, under one
roof. The institution’s task would also include a re-edition of the already published folk
texts and the preparation of new publications on the basis of the newly collected materials
(songs, folktales, legends, proverbs, anecdotes). According to Krzyzanowski, the institute
would conduct an extensive research in the field of folkloristics, especially in the field of
the classification of the folk literature.”

As it might be concluded from Krzyzanowskis memoirs,” he did not manage to
establish the Institute of Folkloristics that would be similar to the Archives of Latvian
Folklore in the interwar period. The situation changed after the Second World War.
The authorities of the Polish People’s Republic were interested in folkloristic studies on
ideological grounds, which allowed for establishing slightly different scholarly institutions
that were focused on the studies of folklore—two units for studying folk literature: The
Unit of the Folk Literature (Pracownia Literatury Ludowej) in the Institute of Literary
Research (Instytut Bada# Literackich Polskiej Akademii Nauk (abreviation: IBL PAN))
and the Unit of the Documentation of Folklore (Pracownia Dokumentacji Folkloru) of
the Institute of Art of the Polish Academy of Sciences (Instytut Sztuki Polskiej Akademii
Nauk (abreviation: IS PAN)). The head of the first institution (the Unit of the Folk
Literature IBL PAN, which was established in 1953) was Julian Krzyzanowski (until 1963).
The institution conducted research on folklore that resulted in publishing works which
appeared fundamental for the development of folkloristics in Poland, for instance Stownik
Folkloru Polskiego (“The Dictionary of Polish Folklore, 1965), two volumes of Dzieje
folklorystyki polskiej (‘The History of Polish Folkloristics, 1970, 1982) edited by Krzyza-
nowski, and several dozen volumes of the works of Oskar Kolberg, an eminent Polish
ethnographer and folklorist (1814-1890), Dzieta wszystkie Oskara Kolberga (‘The
Collected Works of Oskar Kolberg, 1968-2016) Krzyzanowski was a head of the editing
committee). The Unit of the Folk Literature IBL PAN issued an invaluable series of folktales,
which included over ten collections of folktales and legends from different regions of
Poland and neighbouring countries covering various historical periods, for example, Bajka
ludowa w dawnej Polsce (“The Folktale in Old Poland;, 1968), Basnie i podania gérnoslgskie
(‘Folktales and Folk Legends from the Upper Silesia, 1961).

Scholars working in the section contributed also to the series of folksongs, for
instance, Piesni ludowe Warmii i Mazur (‘Folk Songs of Warmia and Mazury, 1955),
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Piesni kaliskie (“The Kalisz Songs, 1971). The index of the most important works that were
created thanks to Krzyzanowski’s initiative and under his supervision is concluded with
three works concerning paremiology: three volumes of Nowa ksiega przystow i wyrazen
przystowiowych polskich (“The New Book of Polish Proverbs and Proverbial Expressions,
1969, 1970). Krzyzanowski authored also the monograph Mgdrej glowie dos¢ dwie stowie
(‘A Word to the Wise is Enough; 1958, 1960) which summarised the basics of the Polish
paremiology. He was also an initiator of creation of the folkloristic magazine Literatura
Ludowa (‘Folk Literature’).”

The origins of the second aforementioned institution, the Unit of the Documentation
of Folklore, can be traced back to the Section of the Folk Literature (Sekcja Literatury
Ludowej) at the State Art Institute, headed by Krzyzanowski. It systematically collected
folk songs from the whole territory of Poland, published the collections of songs and
interpretation works.”

The folkloristic research was soon developed also in the institutions from outside
Warsaw, especially at the University of Wroclaw and the Higher Teacher Education School in
Opole.” The latter was the workplace of Stanistaw Kolbuszewski, Krzyzanowski’s successor
at the University of Latvia, who worked in Opole in the years 1954-1964. Both professors
cooperated in the field of folkloristics, which is reflected in the memoirs and works of
the eminent folklorist Dorota Simonides.” Kolbuszewski instilled an interest in folklore,
including the Latvian folklore, in his sons, Stanistaw Franciszek Kolbuszewski and Jacek
Kolbuszewski. Due to the efforts of both brothers, the special issue of the Folk Literature
devoted to the Latvian folk culture and Polish-Latvian relations was published in 1984
(in volumes 4-6 of Literatura Ludowa).

Those four years spent at the University of Latvia seem to be of an utmost importance
for the scholarly development of Julian Krzyzanowski. As Biernacki rightly remarks, “In
Riga, where the North-East and West-European ways of studying folklore cross, Julian
Krzyzanowski eventually strengthened his conviction about the necessity of developing the
studies on Polish traditional literature”” The contacts with Latvian academics, especially
folklorists, the atmosphere of Latvian philology at the time (folklore studies formed an
integral part) and the contact with high-class experts from the Archives of Latvian Folklore
certainly influenced the crystallization of Krzyzanowski’s opinion on the necessity of
developing Polish folkloristic studies and the need of their institutionalization. It seems
particularly important that Krzyzanowski learnt the accomplishments of the Finnish school,
thanks to the works by Latvian scholars (Anna Bérzkalne, Péteris Smits) who referred to
them especially in terms of the classification of the folk texts. The refinement of the Aarne-
Thompson classification system made by P. Smits in his great classification Latviesu pasakas
un teikas, which allowed to present the richness of the Latvian folktale and its artistic value,
was an important contribution and one of the main models for the work that Krzyzanowski
wrote a few years later Polska bajka ludowa w ukladzie systematycznym.

The achievements of the Latvian folkloristics, combined with the close contacts
with Finnish and Estonian scholars and institutions that Julian Krzyzanowski encountered



LU Literatdras, folkloras un makslas institdts

LATVIAN INSPIRATIONS IN THE WORK OF PROFESSOR JULIAN KRZYZANOWSKI 119

during his stay in Riga resulted in the development of the Polish folkloristics on the
scholarly and institutional levels. Krzyzanowski’s interest in folklore, which was undoubtedly
established while he was working at the University of Latvia, led to creating the Section of
the Folk Literature at the Institute of Literary Research of the Polish Academy of Sciences.
Scholarly continuation of the research that had begun in Riga, apart from numerous
publications, was crowned with memorable works, such as Stownik Folkloru Polskiego,
Polska bajka ludowa w uktadzie systematycznym, the work in the field of paremiology,
Magdrej glowie do$¢ dwie stowie and a few dozen publications in the field of the theory of
folklore.

Undoubtedly, the science and culture of our Northern neighbours living along the
shores of the Gulf of Riga contributed to the development of the folkloristics in Poland.
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Krzyzanowski J. Polska bajka ludowa w uktadzie systematycznym. 1. Bajka zwierzeca. Warszawa:
Towarzystwo Naukowe Warszawskie, 1947. S. 90.
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English translation of the names of the Aarne-Thompson-system groups according to: Krzyzanowski J.
Polska bajka ludowa w uktadzie systematycznym. S. 13.
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Krzyzanowski J. Morfologia i systematyka bajki ludowej. Sprawozdanie TNW Wydz. I. 1940/45. No. 33/38.
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Thompson accused Krzyzanowski of his lack of ability to differentiate a folktale (Marchen) and a tale
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The initial comparison of the parts devoted to etiological folktales (Krzyzanowski) and etiological
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gratitude to Karolina Wigcek, a post-graduate student, for drawing up a list of the folktale plots included
in Smits’s and Krzyzanowski’s classifications.
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i uczony. W setng rocznice urodzin. Ed. M. Bokszczanin. Warszawa: Towarzystwo Literackie im.
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Monika Mihalisina

Latvija gutie iespaidi profesora Juliana Ksizanovska darbos

Kopsavilkums

Atslégvardi: folklora, Arnes-Tompsona klasifikacijas sistéma, kultaras attiecibas,
Julians Kgizanovskis, Péteris Smits

Laika posma no 1930. lidz 1934. gadam Latvijas Universitaté stradaja polu profesors
Julians Ksizanovskis (Julian Krzyzanowski), ievérojams filologs, vélakais folkloras nozares
specialists. Uzturé$anas perioda Latvija par vina zinatniskas darbibas nozimigu dalu kluva
folkloras pétijumi. Pateicoties kontaktiem ar latvie$u folkloristiem, Ksizanovskis iepazinas
ar jaunakajam folkloras pétniecibas metodém. Ipasi iedvesmojosa bija sadarbiba ar Péteri
Smitu, kas lava Ksizanovskim iepazit Arnes-Tomsona pasaku klasifikacijas sistému. Smita
monumentalais darbs “Latviesu pasakas un teikas” vélak kalpoja ka piemérs polu tautas
pasaku sistematizacijai izdevuma “Polu tautu pasaku sistematiska kartiba’, kuru izveidoja
Ksizanovskis. Ari vésturiski geografiska metode, ar kuru profesors iepazinas, stradajot Lat-
vijas Universitaté, kluva par vienu no nozimigakajam vina folkloras pétijumos.

Pateicoties Ksizanovska zinatniskajai un organizatoriskajai darbibai, kas sméla iedves-
mu no Latvija iegutas pieredzes un kontaktiem ar latviesu folkloras pétniekiem, polu
folkloristika péc Otra pasaules kara saka strauji attistities gan teorétiskaja, gan institucio-
nalaja limeni. Ta ieguva nozimigu statusu Polijas humanitarajas zinatnés un reizé veicinaja
polu tautas tradiciju saglabasanu. Folkloras pétniecibas institacijas, kuru dibinasanu rosi-
naja Ksizanovskis, veica gan praktisko, gan teorétisko darbu folkloras materiala vaksana
un publicé$ana. Tajas tika izstradati lidz $im nozimigakie darbi polu folkloristika: “Polu
folkloras vardnica” (“Sfownik Folkloru Polskiego™), “Polu folkloristikas vésture” (“Historia
polskiej folklorystyki”), “Jauna polu sakamvardu gramata” (“Nowa ksigga przystow i
wyrazen przystowiowych polskich™), ka ar1 vairaki izdevumi, kuros apkopotas polu tautas
pasakas un dziesmas. Ksizanovskis ari nodibinaja folkloras zurnalu “Tautas Literatara”
(“Literatura Ludowa™).
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Summary

Julian Krzyzanowski, a Polish professor, an outstanding philologist and future
folklore scholar worked at the University of Latvia from 1930 until 1934. During his stay
in Latvia, the folklore studies became the most significant part of his research activities.
Thanks to the contacts with Latvian folklore scholars, Julian Krzyzanowski got acquainted
with the most recent study methods. The cooperation with Péteris Smits was especially
inspiring encouraging Krzyzanowski to study the Aarne-Thompson classification system
of folk tales. Latvian Folk Tales and Legends, a monumental work by Smits, was later used
as a model by Krzyzanowski when he published his System of Polish Folk Tales. While
working at the University of Latvia, Julian Krzyzanowski became acquainted with the
historic-geographical method which later became one of the most significant methods
in his studies.

Thanks to the research and organisational activities of Julian Krzyzanowski, influenc-
ed by the experience gained in Latvia as well as the contacts with Latvian scholars, the
Polish folklore studies after World War II began to develop rapidly both theoretically and
institutionally. The field acquired an important place in Polish Humanities and advanced
the preservation of Polish folk traditions. The folklore institutions, whose establishment
was influenced by Krzyzanowski, carried out theoretical and practical work collecting and
publishing the folklore materials. These institutions also provided support for the most
significant works in Polish folklore studies such as The Dictionary of Polish Folklore, The
History of Polish Folkloristics, The New Book of Polish Proverbs, and several collections of
Polish folktales and folk songs.
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