LRMI

LATVIJAS
NACIONALA
BIBLIOTEKA

Kultdras ministrija

S»PTOxI

PUNCTUM

domiuizime

KINO

R A K ST

TEATRA
VESTNESIS

R

DMy

LATVIAN
LITERATURE

Starptautiska konference «Regina
Ezera un Austrumeiropas literatira»

REGINA EZERA (1930—2002) ir viena no iz-
cilakajam latviesu prozaikém, kas vienlidz
spilgti rakstijusi romanus, isprozu, publicistis-
kus darbus un dienasgramatas. Vinas romans
«Zemdegas» (1977) ieklauts Latvijas kulttiras
kanona ka «reize spilgts sava laikmeta doku-
mentéjums, reizé parlaicigu tému un raksturu
ietérpums krasna un vietumis ipatni sirreala
narativar. Ezeras proza izaicina ierastas Zzanru
robezas, vienlaikus veidojot gan aizraujo$u
stastijumu, gan smalki izstradatu refleksiju par
literatairu ka izteiksmes mediju. Ka fenomens
latvieSu kultiira Ezera atstajusi spécigu ietekmi
uz nakamajam rakstnieku paaudzém un bijusi
nozimiga turpmakajai latvieSu prozas attistibai.
Nemot veéra, ka Ezeras darbi ir plasi tulkoti
un publicéti arvalstis, vinas literaro mantoju-
mu nepiecieSams skatit ne vien lokalo, bet ari
starptautisko literaro procesu konteksta. Uz
konferenci aicinati ne vien latviesu, bet ari ar-
valstu pétnieki, tadéjadi izcelot kopsakaribas,
kas veidojas starp Baltijas un Austrumeiropas
valstu literatiram, prieksplana izvirzot rakst-
nieces sievietes, kas pieteikusas sevi literatura
laika posma no 1940. gada lidz miisdienam.

ORGANIZE:
LU Literattras, folkloras un makslas instittits
un Latvijas Nacionala biblioteka

ATBALSTA:
Latvijas Republikas Kultiiras ministrija



Konferences programma.
Otra diena, 4.12.2021.

Darba valoda:
latvieSu

Sekcija D: Ezera un literatiuiras vésture. Vada Janis Oga
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10.20

Ilga Suplinska, Rézeknes Tehnologiju akadémija.
Sabiedriski aktivas sievietes projekcijas Reginas Ezeras
proza un socialajos medijos

Janina Kursite, Latvijas Universitate. Taurena briviba
Padomju Latvija: Regina Ezera, Imants Ziedonis, Tomass
Vints, Lidija Auza (1970.—1980. gadi)

Regina Kvasite, Vilnas Universitates Saulu akadémija /
LU Latvie$u valodas instituts. Reginas Ezeras dailrade
lietuviesu valoda

Edgars Lams, Liepajas Universitate. Zanriskas variacijas
Reginas Ezeras dailradé latviesu prozas attistibas
konteksta

Diskusija

Sekcija E: Ezeras prozas poétika. Vada Janina Kursite
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11.50

Iize Lokmane, Latvijas Universitate. Valodniecibas
disciplinu docétaja skats uz Reginas Ezeras prozu

Arturs Skutelis, Latvijas Universitate. Apzinas plisma
Reginas Ezeras romanos «Aka» un «Zemdegas»

Lita Silova, Rigas Francu licejs. Cilvéku ikdienas kartésana
Ezeras stastu krajuma «Baraviku laika dullums»

Daiga Zirnite, Rigas Valsts 1. gimnazija. Reginas Ezeras
brivibas macibas stastu krajuma «Piika ola»

Diskusija

Sekcija F: Ezeras «Varmaciban»: cel$ no pagatnes uz tagadni.
Vada Anda Baklane

12.00

12.20

12.40

13.00

Zanda Gutmane, Liepajas Universitate. Prom no
melnbaltas patiesibas un varoniem uz pjedestala:
pseidoadas noplésana romana «Varmaciba»

Sigita Ignatjeva, Liepajas Universitate. «Un dzivajiem
ir kauns»: kauna un vainas apzinas céloni un izpausmes
romana «Varmaciba»

Anda Kuduma, Liepajas Universitate. Ekosirdsapzina:
Ezeras variants

Diskusija

Sekcija G: Ezera padomju Latvijas un trimdas kultartelpa.
Vada Eva Eglaja-Kristsone

14.00 Madara Eversone, LFMI. Ezera Latvijas Padomju
rakstnieku savieniba

14.20 Inguna Daukste-Silasproge, LFMI. Ezeras dailrades
zemdegas paaudzes un trimdas konteksta

14.40 Janis Oga, LFMI. Ezeras darbu recepcija trimda:

garstasta «Nakts bez ménesnicas» iestudéjums
Minsteres Latviesu gimnazija
15.00 Ruta Kurpniece, Latvijas Universitate. Dzivnieka téla
simboliska nozime Ezeras un Ilzes Skipsnas dailradé
15.20 Diskusija

Sekcija H: Ezera un kinomaksla. Vada Inguna Daukste-Silasproge

15.30 Filma «Sieviete starp diviem romaniem» (1984)

15.50 Inga Pérkone, Latvijas Kultiiras akadémija. «Sieviete
starp diviem romaniem»: vienas filmas stasts

16.10 Daniela Zacmane, Latvijas Kultiiras akadémija.
Filma «Ezera sonate» un melodramatiska «rakstiba»
kinematograta

16.30 Sigita Ku$nere, Latvijas Universitate. Viriesu téli Reginas

Ezeras romana «Aka» un filmas «Ezera sonate» scenarija
16.50 Diskusija

Sekcija I: Ezera un teatra maksla. Vada Zanda Gutmane

17.00 Edite TiSheizere, LFMI. Metaforu vizualizacija Reginas
Ezeras darbu tulkojumos kino un teatra valoda
17.20 Dmitrijs Petrenko, Liepajas Universitate. Nenotikuma

dramaturgija Reginas Ezeras «Zemdegas»
17.40 Diskusija

Konferences nosléegums. Diskusija. Vada Edite Tisheizere.
18.00 Diskusija «Ka partulkot Reginu Ezeru teatra valodar.

Piedalas: Inara Slucka, Dmitrijs Petrenko, Janis Znotins,
Rasa Bugavicute-Pece.



Sabiedriski aktivas sievietes projekcijas
Reginas Ezeras proza un socialajos medijos

SIEVIETES («otra dzimuma») cina par savam tiesibam, atzisanu,
pamaniSanu ir mainijusi izpratni par maskulinitati un feminitati,
radijusi teorijas un atskirigas dzives prakses, kas 21. gadsimta
parsteidz ar sieviSkibas izpausmju daudzveidibu vesturiski tikai
maskulinajam atvélétajas praksés un pieredzes. Un tomér —ma-
tiskiba ka daudzslanaina kulttras prakse, ipasi sociali sarezgitos
un atbildigos véstures posmos, tiek izcelta ka sievietes dzives
augstakais punkts un piepildijums, tautas pastavéSanas garants.
Regina Ezera, btidama viena no spilgtakajam 20. gadsim-
ta 70.—80. gadu prozaikém, ne tikai parsteidz ar Zanriskiem
mekléjumiem, skatapunkta mainam un negaiditiem laiktelpas
risinajumiem, bet ar pasreflekt&joso Autores t€lu iezZime spilgtu
dzimumsocialitates diskursu, runajot gan par dzimumu stereo-
tipiem, lomu un varas sadali, gan par dzimumidentitates krizes
izpausmém. Pétijuma pamatjautajums —ka sabiedriba uztver
sievieti, kas aktivi pauZ savu nostaju publiskaja vide, iesaistas
sabiedribai aktualu jautajumu risinajuma mediju telpa un politi-
ka? Hipotetiski var pienemt, ka, neskatoties uz sievietes aktivo
iesaisti publiskaja dzives sféra, tas dzimuma lomas izpratne
lielakaja dala sabiedribas ir palikusi patriarhala dzimuma lomu
pretnostatijuma limeni. Tai pasa laika ekspektacijas pret sievisko
ka marginalo, citado klust aizvien augstakas.

Iiga Suplinska

Skatot dzimumsocialitates diskursa izpausmes R. Ezeras darbos, kur izteiktat
ieziméts autobiografiskais, publicistiskais virziens (tetralogijas «Pati ar savu véju»
(1982—1984) romani, «Virtuvé bez pavargramatas» (1989), «Visticamak, ka ne.
Stundu kalendars» (1993), «Odas skumjam» (2003)»), ir izveidots $o tekstu kor-
puss (valodas analizes riks AntConc 3.5.9). Tas lauj izsekot atslégas vardu (sievie-
te, virietis, vara, briviba) kolokacijam, ieziméjot 20. gadsimta izskanai raksturigus
lingvokulturologijas tipazus: padomju laika sieviete un literate, netiesi ari padomju

laika virietis. Personiska politiska diskursa

liga Suplinska, Dr. philol., Rézeknes Teh-
nologiju akadémijas vadosa pétniece, zinat-
niska redaktore un metodologijas koncepta
autore izdevumam «Latgales lingvoterito-
riala vardnica» (2012), latgalistikas, recep-
cijas, dzejas poétikas, jaunrades procesa un
dzimumsocialitates diskursa pétniece. Pie-
redze starptautiskajos projektos, izstradajot
skolotaja rokasgramatu Comenius program-
ma «Literatdra starpkompetencu un dialoga
attistitaja» (2011), piedaloties feminisma
terminu skaidrojos$as vardnicas «Kulttras
feminisms» (2017) Skirk|u izstradé, radot
izglitojoSas datorspéles (futureofmuseums.
eu, 2014, iepazisimies.rta.lv, 2017).

pieredze liek uzdot tikpat provokativus jau-
tajumus ka R. Ezeras Autorei, tapéc, lai pa-
raditu, ka, parkapjot tradicionalo feminitates
izpratni, sieviete tiek paklauta diskriminaci-
jai krietni izteiktak neka virietis, tiks izman-
tota atslégas vardu analize no socialo mediju
barometra (http:/barometrs.korpuss.lv)
pieejama 2020. gada tekstu un komentaru
kopuma. Lingvokulturologijas tipaZs noder,
lai uzsvertu komunikacijas modelu, vides un
veidu mainu, uzsverot, cik pliistosa, margi-
nala ir robeZa starp faktu un fikciju.

Taurena briviba Padomju Latvija: Regina
Ezera, Imants Ziedonis, Tomass Vints,
Lidija Auza (1970.—1980. gadi)

LATVIESU, tapat ka cittautu tradicionalajos prieksstatos, taurenis
biezZi ir pardzimsanas vai atdzims$anas zime. 1970.—1980. gadu
literatira un maksla Baltija «peldéja» prom no socrealisma
pasaulé pienemtajam dogmam un doktrinam. Minétajas divas
desmitgadés Reginai Ezerai proza (romans «Nodeviba», 1984),
vestulés, ari dazadas vinas dzives situacijas klateso$s un nozi-
migs ir taurena ka dvéseles dzilu t€ls. Imantam Ziedonim $aja
perioda taurenis simbolizé ieks€jo brivibu. Poéma «Viddivvarpa»
(1981), krajuma «Taurenu uzbrukums» (1988) taurena téls Ziedo-
nim iemieso nesaistitas kustibas ideju, ietvertu jédziena «taurenu
lenki». Taurenu téls iezimigs ar1 atsevisku Baltijas makslinie-
ku darbos. 1970. gadu padomju Latvija gleznotaju Lidiju Auzu
(1914—1989) labakaja gadijuma ignoréja, sliktakaja piedéveja vinai
kaitigu formalismu. Vinas 1970.gadu gleznas, tostarp «Taureni»
(1974), neslépjoties izcel krasu fantazijas bagatas iespéjas.

Par intelektualo naivistu déveétais igaunu gleznotajs, vin$
ari rakstnieks, Tomass Vints (Toomas Vint, dzimis 1944.gada)
1970.gada prezent&ja gleznu «Tavi taureni lido uz tavam pla-
vamy, bet 1972. gada — «Vakara klusums», kuras, domingjot
taureniem, plavai, pukém, mezam, izslégta jebkura atsauce
uz padomju socialo realitati. Taurenis, lidzigi Noasa balodim,
1970.—1980. gadu Baltijas literattira un maksla signalizgja, ka
brivibas cel$ ir aizsacies. Rakstnieku un makslinieku darbos
ieziméta «taurena briviba» tipologiski lidziga 19. gadsimta otras
puses t. s. putna brivibai, kad dzimtbti$ana latvieS§iem un igau-
niem formali bija atcelta, bet zemniekiem trika lidzeklu, par
ko nopirkt zemi, un fiziska parvieto$anas bija ierobeZota sava
administrativa novada robeZzas. Toreiz brivibas se€kla vispirms
iekrita un tika izdiedzeta dzejas un télotajmakslas augsné, tapat
ka gadsimtu velak — Reginas Ezeras, Imanta Ziedona, Tomasa
Vinta, Lidijas Auzas darbos.

Janina Kursite, Dr. habil. philol., LU profesore. Zinatnisko interesu

lauks aptver tradicionalo un misdienu Baltijas kulttru, tostarp lat-
vieSu dzejas formu un atseviskus literatiiras véstures posmus. Péti-
jumu autore par latvieSu un igaunu, libiesu folkloras un mitologijas
témam, par latviesa maju, zestiem, valodu Baltijas kultirkonteksta.

Janina Kursite



Reginas Ezeras dailrade lietuvie$u valoda

LATVIESU literataras popularizé$ana arpus Latvijas ir saistita
gan ar tas tulkoSanu, gan ar tulkojumu pétisanu. Lietuva publi-
cétas piecas R. Ezeras gramatas: Laukiné obelis («<MeZabele»,
1968), Silo baladé («Dzilnas sila balade»,1971), Vasara truko tik
dieng («Vasara bija tikai vienu dienu», 1979), Neregima ugnis
(«Zemdegas», 1984) un Prievarta. ISdavysté («Pati ar savu vEju.
Varmaciba. Nodeviba», 1992). Tas tulkojusi izcili latviesu litera-
tiiras popularizétaji Laimons Tapins (Laimonas Tapinas), Irena
Dovidéniene (Dovydéniené), Lidija Kudirkiene (Kudirkiené) un
paréjas — Renata ZajanCkauskaite (Zajanckauskaité). Bez tam
divi R. Ezeras stasti ir ieklauti kopkrajumos — krajuma Zaliosios
iliuzijy burés («Zalas iluziju buras», 1983) publicéta Po giliu
sniegu («Zem dzila sniega» (tulkojis Visvalds Bronuss (Visvaldas
Bronusas)) un krajuma Keturios latviy apysakos («Cetri latviesu
garstasti», 1990) — Naktis be ménulio («Nakts bez ménesnicas»
(tulkojusi krajuma sastaditaja Irena Sisaite (Sisaité)). Publikaci-
jas, ka ari tulkojumu recenzijas ir paradiju$as periodiskajos pre-
ses izdevumos. Referata tiks analizéti Reginas Ezeras daildarbu
tulkojumi lietuviesu valoda un to popularizé$ana. Lingvistiska
skatijuma uzmaniba tiks pievérsta onimu un kulttras realiju no-
saukumu atveidei.

Regina Kvasite (Regina Kvasyté), Dr. philol., Vilnas Universitates
Saulu akadémijas (lidz 2021.gadam Saulu Universitates) docente,
vecaka zinatniska lidzstradniece, kop$ 2018.gada — Latvijas Uni-
versitates LatvieSu valodas institlita pétniece. Zinatnisko interesu
jomas: stilistika, terminologija, sociolingvistika, etnolingvistika,
geolingvistika, onomastika, valodu kontakti, tulko$anas teorija un
prakse. Lietuva un Latvija izdotu macibu gramatu, terminu vardni-
cu, zinatnisku rakstu krajumu autore un lidzautore, to sastaditaja.
Public&jusi rakstus zinatniskajos izdevumos, ka ari popularzinatnis-
kajos izdevumos un presé Lietuva, Latvija un citur arzemés. Pieda-
lijusies starptautiskas zinatniskas konferencés un kongresos, bijusi
disertaciju oponente Lietuva un Latvija. Piedalijusies zinatnes un
kultdras projektos, dazadu izdevumu redaktoru kolégijas, konferen-
¢u zinatniskajas komitejas. Starptautisku zinatnieku organizaciju
International Society for Dialectology and Geolinguistics (SIDG),
International Council of Onomastics Sciences (1COS) biedre. Kop$
2002.gada Saulos vada asociaciju Balty centras.

Regina Kvasite

Zanriskas variacijas Reginas Ezeras dailradé
latvie$u prozas attistibas konteksta

REGINA EZERA vérté€jama par 20.gadsimta pedéjo desmitgazu
vienu no labakajam latvieSu prozas meistarém. Savu rakstniecibas
celu 50. gadu nogalé un 60. gadu ieskana R. Ezera sak ar stasta
Zanra darbiem, un stasts rakstnieces dailradé paliek aktuals ar1
turpmak. 60. gadu sakuma aizsakas ari rakstnieces romanistes
pieredze. Romana Zanrs, ipasi psihologiska romana tips, R. Ezerai
aktuals ari 70., 80.gados. Pakapeniski notiek autores kvalitativa
virziba uz noveli, un 20. gadsimta pédéjas desmitgadeés vina ir
viena no retajam kvalitativu noveles Zanra paraugu autorém lat-
viedu literattra. 8o., 9o.gados R. Ezeras proza klast aizvien ap-
cerigaka, arvien vairak eksistencialu refleksiju piesatinata, tapéc
likumsakarigs ir miniattiras zanra darbu izdevums 1994. gada —
«Zvaigznu lietus». Ar So gramatu R. Ezera spgj ierindoties starp
labakajiem miniatiiras Zanra autoriem latvie$u rakstnieciba. Refe-
rata pievérsta uzmaniba ari Zanriskajam robezsituacijam, jaunfor-
mu mekléjumiem un hibridiskajam tendencém.

Iespéju robezas ieziméts prozas Zanru konteksts latviesu
literatiira attiecigaja laika perioda. Pausti apsvérumi par Zanru
evoliciju un probléemam, ipasi 20./21. gadsimtu robezzona. Pre-
zentéti un verteti pétnieku un literattras kritiku izteikumi par
R. Ezeras prozas darbu Zanrisko piederibu.

Edgars Lams, Dr. philol., Liepajas Universitates Humanitaro un
makslas zinatnu fakultates profesors, Kurzemes Humanitara insti-
tdta vadosais pétnieks. Aizstavéts promocijas darbs «Jana Akura-
tera proza» (1993). Publicétas monografijas «MaZigais romantisms:
Jana Akuratera dzives un dailrades lappuses» (2003), «Fri¢a Bar-
das dzives un dzejas gadalaiki» (2017), «Kurzemes iekopsana: Olafa
Gatmana dzives un makslas celos» (2021). Publicéti raksti par Ola-
fu Gitmani, Albertu Cauni, Tali Vaidaru, Eriku Hanbergu kolektivo
monografiju sérija «Kurzemes rakstnieku silueti, 1-4» (2007, 2008,
2010, 2016). Zinatniskie raksti par Raini, K. Skalbi, E. Virzu, A. Caku,
0.Vacieti, J. Heldu, E.Kili, M. Zihmani u. c. Pétniecisko interedu
loka regionala/novadnieciska literatira; latviesu klasiska literatira;
literatdiras virzienu un zanru problematika; populara literatdra.

Edgars Lams



Valodniecibas disciplinu docétaja
skats uz Reginas Ezeras prozu

NO DAZADU valodniecibas disciplinu docétaja skatpunkta Regi- I1ze Lokmane
nas Ezeras prozas valoda ir ipasa ar to, ka tur atrodams bagatigs
piemeéru klasts visdaudzveidigako valodas leksiskas, seman-
tiskas, gramatiskas un stilistiskas sistémas iezimju ilustracijai.
Tapéc referata tiks apliikotas spilgtakas Reginas Ezeras valodas
ipatnibas dazadas valodas apaks$sistémas: 1) leksiskaja semantika
un stilistika: paraléls sinonimu lietojums; metaforas; salidzinaju-
mi; 2) gramatika: divdabju lietojums dazadas sintaktiskas kons-
trukcijas; vienlidzigi teikuma locekli gan semantiska, gan prozas
ritma veidoSanas funkcija; salikta teikuma struktiiras ipatnibas;
3) tekstveidé: citrunas atspogulojuma panémieni — tie$a un ne-
tie$a runa, atstastijuma izteiksmes izmantojums. Kaut ari katrai
no §im valodas paradibam varétu veltit atsevisku pétijumu,
rakstnieces individualo stilu vismaz dal€ji raksturo tiesi visu mi-
néto ipatnibu apvienojums.

lize Lokmane, Dr. philol., Latvijas Universitates Humanitaro zinatnu
fakultates Latvistikas un baltistikas nodalas asociéta profesore. Pét-
nieciskas intereses: dazadas valodniecibas apak$nozares, ipasi sin-
takse (tai skaita teksta sintakse), semantika, stilistika un pragmatika.

Apzinas plasma Reginas Ezeras
romanos «Aka» un «Zemdegas»

APZINAS plusmas tehnika ir ciesi saistita gan ar dazadu moder- Arturs Skutelis
nisma virzienu attistibu, gan ar psihologiska romana Zanra trans-
formacijam 20. gadsimta. LatvieSu literatiiras vésturé §is jédziens
ir problematisks, jo 20.gadsimta 20.—30. gados, kad tas ir ieguvis
savas aprises un atpazistamibu vairaku Rietumeiropas (DZoiss,
Vulfa) un amerikanu (Folkners) autoru rokraksta, latviesu lite-
ratlira to joprojam izmanto nekonsekventi un tam ir gadijuma
raksturs. Savukart padomju okupacija parrauj latviesu literaro
procesu attistibu, ieradot tai citu, «pareizu» (un «nepareizu»)
celu, tadéjadi ierobezojot ari dazadus eksperimentalus, griti pie-
radinamus tekstveides panémienus, tadus ka, pieméram, apzinas
plisma. Tomer ari padomju varas apstaklos jau 20.gadsimta 60.—
70.gados latviesu literatiira paradas atseviski apzinas plismas
meéginajumi, vieni no spilgtakajiem ir atrodami Reginas Ezeras
psihologiskaja proza. Sis referats ir méginajums skatit apzinas
plismas ka ipasa tekstveides panémiena paradisanas iemeslus un
izpausmi padomju okupétaja Latvijas literatiira, ka ar1 aplikot $o
panémienu Reginas Ezeras poétikas konteksta, ipasu veéribu pie-
versot tadiem darbiem ka «Aka» un «Zemdegas».

I

Arturs Skutelis, Mg. philol., Latvijas Universitates pétnieks, lek-
tors. Sobrid izstrada promocijas darbu par latviesu psihologisko
romanu. Pétnieciskas intereses saistas ar romana Zanra teoriju un
vésturi, 20.gadsimta 20.-30.gadu latvieSu literatdiru, naratologiju
un semiotiku, ka ari ar dazadiem lasiSanas ka procesa un lasisanas
véstures jautajumiem.



Cilvéku ikdienas kartéSana Reginas Ezeras
stastu krajuma «Baraviku laika dullums»

GEOGRAFISKAJA aspekta stastu cikla «Baraviku laika dullums» Lita Silova
konstat€jama sistéma ar izteiktu centru. Raudavas ka epicentra
izveéle saistita ne tikai ar rajona centra statusu, ta ir ari biitiska
vieta daudzam stastos pieteiktajam un risinatajam attiecibam.
Raudava cikla titulstasta vispirms pieteikta autoosta, ka ari ne-
talu esos$a stacija— visu marsrutu sakuma vai beigu punkts, ka
ari aktivas darbibas vieta. Raudava pieteiktie un darbibas vietu
raksturojosie objekti izveleti ta, lai atklatos 20.gadsimta 60.gadu
beigu realas dzives daudzveidigas situacijas. Centralie objekti,
kas skietami ikdieniskas dzives ainas padara par neparastam, ir
stacijas bufete un saldéjuma kiosks; tie atrodas visa stastu cikla
svarigaka téla—autobusa Sofera Sproga — darba vietas tuvuma,
tie ir stabili un pastavigi orientieri.
Arpus Raudavas rajona robezam minétas vietas stastu cikla
raksturo vai nu télu izcelsmi (un zinamo saikni ar Raudavu vai
Degumu) vai izcel un fiksé vélamo, karoto, ieceréto, konkrée-
ti—Riga, kur noteikti ir labakas frizétavas («Lukss» u. c.). De-
gums — apdzivota vieta, kuras nosaukuma neparprotami iekodéts
Keguma vards; ta ir islaiciga pieturvieta atcela no Raudavas uz
Auruciemu un ari atpakal, tacu klast likteniga gan Sprogim, ku-
ram lemts aizdomaties, ka biitu, ja vin$ klttu par autobusa atstata
un aizmigusa puiséna tévu. Ar pieturvietu konkrétibu (Degums,
Mirgale) vai aptuvenibu («Uz pieprasijumu») rakstniece ieziméjusi ari brau-
ciena ilgstamibu. Paréjas apdzivotas vietas stastu cikla izmantotas, lai uzraditu
marsruta virzienu, ka ari veidotu prieksstatu par Sofera darba laikietilpigumu
un darba apstakliem. Mendele, Auruciems, Enges, Bérzukrogs — vietvardi,

Lita Silova, Dr. philol., skolotaja un lite-
ratlrzinatniece. Aktualas pétnieciskas
intereses — tendences jaunakaja latviesu
literatdira, ipasi — proza, ka ari bérniem un
pusaudziem adresétaja literattira. Autore
monografijai «<Rakstnieks Margeris Zarin$»
(2004). Projekta vaditaja pétniecisko rakstu
krajumam «Versija par. Latviesu literatiira
2000-2006» (LU LFMI, 2007). Piedalijusies
kolektivos projektos, izstradajot macibu un
metodiskos lidzek|us literatlras un kulta-
ras jautajumu apguvé dazadas izglitibas
pakapés: «No modernisma lidz postmoder-
nismam» (LVA, 2010), «Personibas. Laiks.
Vide» (LVA, 2011), «Literatdra 9. klasei»
(Zvaigzne ABC, 2014). «Ko pasaka pasaka?
Lasamgramata» (LVA, 2015). Veidojusi
scenariju un tekstu filmai «Laikarits» (MMA,
Raina un Aspazijas muzejs, VNIA, 2016).

kam galvena ir nosaucos$a, geografiska
orientiera funkcija. Arpus Latvijas eso$as
vietas fiksétas ar faktisko toponimu. Pa-
langa, Kur$u kapa ir norade par iecienitu
atvalinajuma galameérki. Savukart Baku,
Kamcatka — pusaugu puisa fantazija no-
pietnakie bégsanas galamérki. Pamanami
un zimigi ir tas, ka geografiski precizo
nosaukumu lietojums stastu krajuma sais-
tams ar talam, svesam vietam, bet tas, kas
atbilst rakstnieces paSas dzives pieredzei,
tiek sifrétas. Reginas Ezeras stastu kra-
juma «Baraviku laika dullums» (1968)
telpiskajiem elementiem un struktiram

ir dazadas funkcijas (sakot ar nosaucoso,

turpinot ar emociju blivumu raksturojo$o).
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Reginas Ezeras brivibas macibas
stastu krajuma «Piika ola»

FIZIKIS Edgars Imants Silin§ (1927-1998) 20. gadsimta 9o.gados
raksta un publicé periodika esejas zinatnes filozofija, kas gra-
mata «Lielo patiesibu mekléjumi» apkopotas un izdotas péc vina
naves 1999. gada. Prozaike Regina Ezera (1930—2002) sava muza
peédeja desmitgade raksta pilnatnes stastus, kas 1995. gada izdoti
krajuma «Piika ola». Tiesi E. . Silina esejas par 20.gadsimta
jauno paradigmu virzitajiem — fizikiem, filozofiem, kas paradija
analitiski diskursivas domasanas ierobezZotas iesp€jas un apstip-
rinaja, ka racionalais un racionali nedefinéjamis jeb iracionalais,
kam var tuvoties tikai ar makslu un religiski mistiskiem pardzi-
vojumiem, ir komplementaras patiesibas, kas ciesa sadarbiba
lauj iedzilinaties Dabas un Gara sféras, — palidz saprast krajuma
«Ptka ola» caurstravojosa aktantu modela divas visparigakas
narativa funkcijas jeb aktantu lomas: sttitaju-sanémeju. Sutitajs
un sanémgjs ir darbibu motivéjoSie aktanti. Visos «Piika olas»
stastos speks, kas provoce subjektu domat, izt€loties, kas satrauc
un aizdedzina vajadzibu mérktiecigi meklét atbildes un saprast,
ir esamiba — esamiba brivaja pasaulé un jaunaja valsti, kas pariet
uz citu politisku, socialu un ekonomisku sistému. Savukart sa-
némeé;js ir cilveks, kurs ir apveltits ar stipru iracionalu intuiciju
un kura sirdsreligiju veido goddeviba, apbrins, atvértiba, dzila
pietate pret esamibu, ka ari savas nebrivibas, bailu, izmisuma,
vientulibas, respektivi, nieciguma un lieluma apzina vienlaikus. Stasta baze
ir subjekta un objekta attiecibas. Visos stastos subjekts ir stastitajs —autore —
maksliniece — valodas meistare, kas, izt€lé minot un $ketinot Vina un/vai
Vinas dzives iespéjamos noslépumus un samezglojumus, domu gajienus un
peripetijas, vairakkart un no dazadu télu pozicijam uzdod magnetizétus jau-
tajumus, kas 21. gadsimta kltst arvien aktualaki: «Ko ar sevi iesakt briviba?
Ko gan més zinam par otra sirdi? Kadeé] mums ir tik zverigi skumji? Varbit,
tapat ka maldi, vienigi skumjas mums simtprocentigi pieder? Varbut dzive
pats skaistakais ir tiesi maldi?» Subjektam stastos ir dazadi paligi un opo-
nenti: dazadi Vini un dazadas Vinas, pragmatiki, statistiki, astrologi, fatalisti,
mistiki, inZenieri, ta saucama sieviesu
logika un virie$u logika, ka ari «puika
ola» virs galotném — brivibai piede-
rigas nejausibas démoniski télainais
prieksstats. Nav objekta bez subjekta.
Objekts ir dzives izpausmju krasainibas
un individa sapratnes mekl&jumi un
tvérums valodas matric€, nekultivejot
nekadu mistiku un ari neltidzot «kopa
ar Faustu: «Mirkli, jel apstajies!»».

Daiga Zirnite, latviesu valodas un literati-
ras skolotaja ar magistra gradu filologija.
Péta Jana Baltvilka dzejas poétiku. Interesé
dzejas un prozas tekstu analizes metodes
un atsevisku metozu macibu metodika. Pét-
nieciskas intereses balsta darbs (literatlras
studijas Latvian HL: Literature) ar Starp-
tautiska bakalaurata (International Bacca-
laureate) Diploma programmas studentiem
Rigas Valsts 1. gimnazija.

Daiga Zirnite
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Prom no melnbaltas patiesibas un varoniem
uz pjedestala: pseidoadas noplésana
Reginas Ezeras romana «Varmaciba»

REFERATA tiks apliikota Reginas Ezeras iecerétas tetralogijas
«Pati ar savu v€ju» 1.dala «Varmaciba». Ta skatita stagnacijas
laika literatiiras attistibas tendencu konteksta, ieskicgjot socialis-
tiska realisma kanona fonu un §1 darba nozimi latvie$u literatt-
ras dekanonizacijas procesa. Referata Ezeras darbs tiks apliikots
no formalas izveides skatpunkta, analiz€jot narativa veidojuma
novitates, ka ari no saturiska un idejiska skatpunkta — postko-
lonialisma un traumu studiju konteksta. Narativs tiks skatits ka
traumatiskas pagatnes pieredzes izteiksmes veids.

Zanda Gutmane, Dr. philol., Liepajas Universitates Humanitaro un
makslas zinatnu fakultates profesore. Pétnieciskas intereses saisti-
tas ar salidzinoso literatiirzinatni, Baltijas 20.gadsimta véstures un
literatdras kopsakariem, modernisma un postmodernisma literati-
ru. Pétnieciskas pieejas: jauna vésturiskuma, atminas un traumas

teorijas, naratologija, postkolonialisms. Lekciju kursi saistiti ar Rie-
tumeiropas un Baltijas modernisma un postmodernisma literatru.

Zanda Giitmane
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«Un dzivajiem ir kauns»: kauna un
vainas apzinas céloni un izpausmes
Reginas Ezeras romana «Varmaciba»

REFERATA apskatita divu ciesi saistitu emociju —kauna un vai-
nas apzinas — reprezentacija R. Ezeras darba «Varmaciba»: kadi
ir So emociju céloni, izpausmes, saistiba ar traumu un atminu
un to sociokulturalais konteksts. R. Ezeras teksta analize balstita
antropologiskaja pieeja, kas definé kauna un vainas kultiiras,

ka ari amerikanu filozofa Roberta Solomona starpdisciplinaraja
pieeja emocijam, kura kauns un vainas apzina skatiti ka atskirigi
fokusétas emocijas, kuras izSkiramas tris vértéjuma dimensijas:
pasveértejums, citu uzspiestais veértéjums un situacijas veértejums.

Sigita Ignatjeva, Ph.D., Liepajas Universitates lektore, Kurzemes
Humanitara institita pétniece. Pétnieciskas intereses aptver
dazadas literatlrzinatnes un valodniecibas jomas: daillitertiras
(ipasi modernisma literatdras) tulkoSanu un tulkojumu recepciju,
tulkojumbkritiku, regionalisma izpausmes literatara, stilistiku. Tiek
lasiti lekciju kursi studentiem tulkojumzinatné, anglu literattra un
kultdra, latviesu un anglu stilistika un teksta analizé.

Sigita Ignatjeva
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Ekosirdsapzina: Reginas Ezeras variants

REFERATA tiks analizéta R. Ezeras tetralogijas «Pati ar savu Anda Kuduma
véju» pirma dala «Varmaciba» feministiskas ekokritikas diskursa
konteksta, izveértejot ekosirdsapzinas (ekologiskas sirdsapzinas)
koncepta dazados izpratnes limenus R. Ezeras proza — sievietes
un dabas mijattieksmju psihologiskos, socialos, ekonomiskos,
filozofiskos aspektus; padzilinati pétot vides (visas telpas) ka
dzives procesa atspogulojumu teksta; cilvéka (sievietes) atbil-
dibu pret vidi ka teksta €tiskas orientacijas elementu (Lorenss
Bjuels); dzilas ekologijas koncepcijas (Arne Ness) atspulgus,
parvarot noSkirumu starp dabu un kultiiru, subjektu un objektu,
organismu un vidi. Tiks izvértéta R. Ezeras filozofisko un mo-
raletisko uzskatu recepcija, izcelot cilveka un dabas vienlidzibas
un vienotibas ideju, kas veido sasauci ar ekofeminisma teorée-
tiskas domas pamata eso$o organiska holisma (cilvéciskais ne-
cilvéciskaja) ideju, kas literara teksta atklajas ka smalki veidots
«dzivibas tikls», defin€jot radniecigas attiecibas starp cilveéku
sugu un par€jo dabu, izpratni par visa dziva sakralitati (Anna M.
Kliforda). Referata tiks izmantoti ari dazi M. Merlo-Ponti uz-
tveres fenomenologijas (transcendences) teorétiskie aspekti, ka
ari dzives rakstibas (life writing) teorétiskie principi (Marlena
Kadara), izvért€jot autobiografiska elementa ipatsvaru R. Ezeras
teksta —gan ar dzives gaitu saistito tematiku, gan valodas refe-
rencalitati, gan patibas autentiskumu.

Anda Kuduma, Dr. philol., Liepajas Universitates HMZF asociéta
profesore, Kurzemes Humanitara institata pétniece. Pétnieciskas
intereses galvenokart saistas ar misdienu latvieSu literatiiras un
kultdras procesu aktualajam tendencém, sievieSu rakstibas un
dzives rakstibas studijam, regionalistikas studijam, Kurzemes
literatiiras un kultliras procesu raksturibu izpéti. Tiek lasiti lekciju
kursi studentiem latviesu literatdras un kultlras vésturé — par
20.gadsimta 1940.-1980. gadu periodu, par miusdienu literatiiras
procesiem; postmodernisma paradigmu latviesu literatara, litera-
tarteorétiskam skolam (feministisko literatarkritiku).
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Regina Ezera Latvijas Padomju
rakstnieku savieniba

REFERATA tiks apliikota Reginas Ezeras personibas un dailra-
des recepcija Latvijas Padomju rakstnieku savieniba un vinas
sabiedriska darbiba taja. Rakstniece par Savienibas biedri kluva
1961. gada, un jau visai driz, péc revolucionara Rakstnieku sa-
vienibas 5. kongresa 1965. gada, kluva ar1 par valdes locekli. Lai
ari kops$ 60. gadiem vina nodarbojas tikai ar rakstniecibu (vinas
radosa darbiba vértéta un analiz€ta ari Rakstnieku savienibas
sédes), tacu, ka redzams péc Rakstnieku savienibas séZu proto-
koliem, Ezera iesaistijas ari organizacijas norisés —bija Jauno
biedru uznemsanas komisijas priek§sédétaja, vairakkart —PSRS
Rakstnieku savienibas kongresu delegate Maskava, ka ari PSRS
Rakstnieku savienibas Centralas revizijas komisijas locekle.

Madara Eversone, Mg. philol., LU Literatiras, folkloras un makslas
institlta pétniece. Pétnieciskas intereses saistitas ar Latvijas Pa-
domju rakstnieku savienibas, latvieSu padomju literattras, literara
procesa un kultdrpolitikas izpéti. Latvijas Universitates Humanitaro
zinatnu fakultaté izstrada promocijas darbu «Stratégija, taktika

un opozicionalas prakses: Latvijas Padomju rakstnieku savieniba
(1940-1990)», méginot atklat sarezgita padomju literara procesa
aizkulises un pretrunigumu, rados$as inteligences savstarpéjas at-
tiecibas ar varu, Rakstnieku savienibas valdes ietekmi uz rakstnie-
kiem un vinu daildarbiem. Ir viena no LU LFMI vortala literatura.lv
galvenajam redaktorém. Piedalas Nacionalas Enciklopédijas Skirk|u
izstradé. Sastadijusi dokumentali biografisko gramatu par litera-
tarvésturnieka llgona Bérsona dzivi padomju perioda (1947-1990).
Publikacijas Latvijas zinatniskajos izdevumos.

Madara Eversone
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Reginas Ezeras dailrades zemdegas
paaudzes un trimdas konteksta

REFERATA ietvaros tiks skatits Reginas Ezeras literarais devums
plasaka, proti, hipotétiski izvirzita paaudzes aspekta, runajot
par pirmas Latvijas brivvalsts laika dzimu$am autorém, kuru
rado$a jaunrade veidojas gluZi atSkirigos apstaklos un vide, un
pat geografiski —vieta. Tiks meklétas atbildes uz jautajumu, vai
iespéjams rast kadus literarus saskarsmes punktus divas atskiri-
gas kulttrtelpas tapusos literaros darbos, jau Sobrid apzinoties,
ka Reginas Ezeras dailrade trimdas videé bija salidzino$i maz
aplukota un pieminéta. Kapéc ta? — ari tas biitu viens no aplii-
kojamajiem jautajumiem, tiesi tapat ka latvieSu trimdas literarais
konteksts, 1pasi attiecksme pret padomju Latvijas rakstniecibu un
rakstniekiem, vélmi zinat vai tomér norobeZoties.

Inguna Daukste-Silasproge, Dr. philol., LU Literatiras, folkloras
un makslas institita vadosa pétniece, Latvijas Zinatnu akadémijas
korespondétajlocekle. Pétnieciskas intereses saistas ar latviesu
trimdas literatlras, literaras un kulttiras dzives izpéti, sakot ar
1944.gada rudeni, ietverot béglu nometnu laiku Vacija (1944-1950)
un béglu posmu Zviedrija, ka ari latviesu trimdas literattras at-
tistibu dazadas mitnes zemés kops$ 20.gadsimta 40.gadu otras
puses (ASV, Kanada, Australija, Zviedrija, Anglija u. c.); péta latvieSu
trimdas literaras personibas. Veikusi pétijumus salidzino$aja litera-
trzinatné, proti, par vacu literatlras recepciju Latvijas kulttrtelpa
(kop$ 19.gadsimta beigam) un igaunu literatlras recepciju Latvija
un trimda (20.gadsimta). Saista latvieSu trimdas rakstnieku arhivu
materialu pétnieciba. LatvieSu trimdas literatliras pétnieciba strada
ari ar digitalam metodém digitalo humanitaro zinatnu joma. Pieda-
las vortala literatura.lv satura pilnveidé, ka ari Nacionalas Enciklopé-
dijas skirklu izstradé. 4 monografiju autore, 2 kolektivo monografiju
lidzautore, publikacijas Latvijas un arvalstu zinatniskos izdevumos.

Inguna Daukste-
Silasproge
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Reginas Ezeras darbu recepcija trimda:
garstasta «Nakts bez ménesnicas»
iestudéjums Minsteres Latvie$u gimnazija

REFERATA tiks apliikota Reginas Ezeras darbu recepcija trimda
no neierasta skatpunkta, pieversoties Latvija sarakstito literaro
darbu maciSanas metodikai Minsteres Latvie$u gimnazija. Nozi-
miga vieta Reginas Ezeras darbiem ir gimnazijas bibliotekares,
arhivares un skolotajas Austras Rudzites (1911—1991) veidotajos
konspektos un parskatos stagnacijas perioda Latvija tapusas
literatiiras apguvei latviesu diasporas jaunajai paaudzei 20. gad-
simta 70.gados un jo ipasi — vinas veidotajam Reginas Ezeras
garstasta «Nakts bez ménesnicas» dramatizéjumam un iestude-
jumam. Laika, kad «Minsteres gimnazijas ipatnéjo apstaklu del
nevar pieminét dazus autorus vairak vai mazak, neka to gribétu
trimdas latvie$u vairakums» (Tamara Sinka), par drosmigu un
sava zina iz8kirosu soli uzskatams Austras Rudzites mudinajums
skoléniem nepastarpinati iejusties okupétas Latvijas rakstnieces
raditaja télu un domu pasaulé.

Janis Oga, Dr. philol., LU Literatiras, folkloras un makslas instittita
pétnieks. Beidzis Latvijas Universitati, ieguvis filologijas doktora
gradu (2014), aizstavot disertaciju «Literarais tulkojums Latvijas un
Eiropas kultiras identitates veidosana: radoso industriju aspekts».
Péta latvieSu rakstnieku attiecibas ar varu padomju okupacijas
laika. Sakartojis Zigmunda Skujina Rakstus (kopa ar Ingu Skujinu,
2005-2011) un Mara Cakla Rakstu 2.s&jumu (kopa ar Dzidru Var-
dauni, 2020). Viens no vortala literatura.lv redaktoriem. Publikaci-
jas Latvijas zinatniskajos izdevumos.

Janis Oga

17



Dzivnieka téla simboliska nozime Reginas
Ezeras un Ilzes Skipsnas dailradé

REFERATA centra izvirziti dzivnieku téli divu rakstniecu — Ilzes Ruta Kurpniece
Skipsnas un Reginas Ezeras — dailradg, skatot lidzibas un atski-
ribas to veidoSanas pieeja, nemot véra pastavosa laikmeta fonu
un varda brivibas aspektu. Ka zinams, Reginas Ezeras dailrade
nozimiga loma ir dzivnieku pasaulei un zoologiskajiem téliem,
kuri funkcioné ka patstavigi téli, pilda cilvéka raksturojuma
funkciju, ka ari darbojas metaforiska nozime. Sie aspekti sava
zina norada uz novatorisku pieeju padomju laiku latviesu rakst-
nieku dailradé. Izmantojot postkolonialas teorijas un zoopoétikas
aspektus, referata autore méginas atbildét uz jautajumu, vai ari
Ilzes Skipsnas trimda rakstitajos prozas darbos dzivnieku teli
pilda lidzigas funkcijas?

I

Ruta Kurpniece, Mg. philol., Rakstniecibas un miizikas muzeja

makslas eksperte. Pétnieciskas intereses saistitas ar latviesu

padomju perioda literatiru, ko visbiezak skata kadu masdienu li-

teratiras teoriju aspekta. Studé Latvijas Universitates Humanitaro

zinatnu fakultates literatlrzinatnes, folkloristikas un makslas dok-

torantliras programma, izstradajot promocijas darbu «Dzivnieks

un dzivnieku pasaule Reginas Ezeras proza», kura censas atklat

vésturiska laikmeta ietekmi uz télu sistémas veidosanu, ka ari dziv-

nieku télu metaforisko un simbolisko nozimi, tos uzlikojot paraléli

cilvéku téliem. Piedalas vortala literatura.lv satura pilnveidé. Publi-

kacijas Latvijas zinatniskajos izdevumos. 18

«Sieviete starp diviem romaniem»:
vienas filmas stasts

20. GADSIMTA 70. un 80.gadu padomju kultiiras konteksta kino
scenarists Talivaldis MargéviCs un reZisors Ivars Seleckis var
tikt uzskatiti par dzimtes jautdjuma ekspertiem, jo vinu veidota
filma «Sieviete, kuru gaida?» (1978) bija izraisijusi dokumentalai
filmai neparasti lielu interesi un inici€jusi plasas diskusijas par
dzimumu realo lidztiesibu padomju sabiedriba, par dzimumu
lomam, par sievietes ipaso misiju utt. Vel pirms filmas «Sieviete,
kuru gaida?» Seleckis kopa ar scenaristu Arminu Lejinu bija
uznémis ar dzimtes problémam saistitu filmu «Valmieras meite-
nes» (1970), ko var uzskatit par simbolisku aizsakumu sociolo-
giskam virzienam Latvijas kinomaksla.

Gan Ivara Selecka, gan Talivalza Margévica turpmakajos
filmu nosaukumos vards «sieviete» paradas vél tikai vienu
reizi. Tas saistits ar rakstnieces Reginas Ezeras kino portre-
tu— 20 miniiSu garo dokumentalo filmu «Sieviete starp diviem
romaniem» (1984). Filmas nosaukumam izmantotais kalam-
biirs pievérs uzmanibu radosa cilvéka un dzimtes specifiskajai
saistibai, ar filmétais materials un scenarista uzdotie jautajumi
izce] Reginas Ezeras «sievietes dzivi» — gimeni, bérnus, majas,
vienlaikus atklajot §is dzives konfrontaciju ar rakstniecibu.
Marggvics esot rosinajis Selecki uznemt filmu par rakstnieci,
sakot: «Tu nevari iedomaties, cik vina ir interesanta sieviete!»
Tomér filmas pieteikuma Rigas kinostudijai Margévics neizcéla
dzimtes aspektu, bet rakstija: «Ta bas tikSsanas ar dzilu, savda-
bigu personibu, ar cilvéku, kam lidzas atrasties ir sugest&josi
interesanti.» Par filmu «Sieviete starp diviem romaniem» ir
saméra daudz rakstisku liecibu, tas atrodamas gan gramata
par Ivaru un Maiju Seleckiem, gan periodika, ir publicéti ar1
izvilkumi no Reginas Ezeras dienasgramatas, kur vina fiksgjusi
filmésanas procesu. Sava referata es analizeésu gan pasu filmu,
gan par to pieejamos arhiva dokumentus un publikacijas, ta
censoties izveidot plasaku stastu par filmu «Sieviete starp di-
viem romaniem» — tas
tapSanu, saturu, estétiku
un recepciju. Tomer ipa-
Sais fokus€jums tiks vir-
Zits uz to, kapéc un ka
filma Regina Ezera tiek
reprezentéta ka sieviete,
un kada $aja pozicija ir
vinas pasas lidzdaliba un
attieksme. 19

Inga Pérkone

Inga Pérkone, Dr. art., ir Latvijas Kultiras
akadémijas profesore un vados$a pétniece, au-
tore zinatniskam monografijam «Ekrana ska-
tuve. Par aktiermakslu Latvijas kino» (2020),
«Latvijas pirmas filmas» (2016), «Tu, liela
vakara saule! Esejas par modernismu Latvijas
filmas» (2013), «Es varu tikai milét... Sievietes
téls Latvijas filmas» (2008), «Kino Latvija:
1920-1940» (2008) un sastaditaja un lidzau-
tore kolektivai monografijai «Inscenéjumu
realitate: Latvijas aktierkino vésture» (2011).



«Ezera sonate» (1976) un melodramatiska
«rakstiba» kinematografa

1976. GADA pie skatitajiem nonak rezisoru Gunara Cilinska un Daniela Zacmane
Vara Braslas filma «Ezera sonate». SiZeta pamata ir Lauras
attiecibas: ar pagatni (Ri¢s), tagadni (vira mate, masa, bérni,
Radolfs) un nakotni (Radolfs?). Filma ir melodramas Zanram
raksturigais emocionalais sakapinajums, intensivs miizikas
izmantojums, varona atraSanas iepretim «neparvaramiem
spekiem». Pardzivojuma izraisi$ana ir melodramas galvenais
«uzdevums». «Ezera sonate» ir melodrama vistirakaja tas iz-
pausme, tomeér §is un citu filmas veidotaju un izplatitaju filmu
pozicionésana padomju laika un ari Sobrid ir vérojama zinama
kautriba un piesardziba attieciba pret zanriska apzimejuma
«melodrama» izmantojumu. Sadas attieksmes pamata ir sagau-
rinats skatfjums uz melodramu ka makslinieciski mazvertigaku,
masu iecienitu «sievie$u filmu».

Zanru pétnieciba pédéjas desmitgadés sniegusi jaunu skati-
jumu uz melodramu. Kino teorija melodrama tiek interpretéta
ar1 ka modalitate, kas caurvij makslas veidus un Zanrus. Reginas
Ezeras dailrades pétnieciba, ari $aja konference, aicinats pie-
veérst uzmanibu sieviskajai rakstibai un tas reprezentacijai. Ja
mes, ka tas Eiropas tradicija pienemts, filmas rezisoru uzskatam
par tas «autoru», tad filmai «Ezera sonate» var piedévét virisku
rokrakstu. Filmas rezisori ir divi virie$i, bez tam scenarija au-
tors (lidzas Ezerai) ir virietis, filmas operators, makslinieks un
arl komponists — visi virie$i. Referata tiks analizétas pazimes,
péc kuram rakstnieces romana balstita filma «Ezera sonate» tiek
tradicionali saistita ar sievisko rokrakstu, ka ari, balstoties me-
lodramas modalitates koncepta, apSaubita sieviska vienado$ana
ar melodramatisko.

Daniela Zacmane ir Latvijas Kultiiras akadémijas doktorante. Pét-

niecibas pamattéma — melodramas modalitate kino teorija un prakseé.

Pasniedz lekcijas kino vésturé LKA studentiem. Kinoteatra «Kino Bize»

Antuana Duanela kino skolas jauniesiem lidzdibinataja un lektore.

Raksta par kino zurnalam «Rigas Laiks» un portalam «Kino Raksti». 20

Virie$u téli Reginas Ezeras romana «Aka»
un filmas «Ezera sonate» scenatija

REGINAS EZERAS romans «Aka» (1972) ir viens no rakstnieces
zinamakajiem darbiem. Romana popularitati batiski ietekme ari
1976.gada pirmizradi pieredzg&jusi kinofilma «Ezera sonate»,
kuras rezisors un galvenas lomas atveidotajs Gunars Cilinskis
uzskatams par vienu no sava laikmeta publikas iemilotaka-
jiem latviedu aktieriem. Si kinofilma ir Cilinska debija rezija

un darba ar scenarija izstradi. Reginas Ezeras darbos saistosi

ir sieviesu teli, tomér ne mazak batiski ir rakstnieces ataino-

tie virie$i. Rakstnieces prozas darbi, tostarp romans «Aka, ir
saisto$s materials pardomam par padomju laiku dzives realitati,
dzimumsocialitates jautajumiem, t€liem pieskirto dzives telpu,
dzivesveidu, izglitibu, profesiju, gimenes modeli. Petijuma, iz-
mantojot jauna vésturiskuma, dzimtes studiju un maskulinitates
teoriju metodologisko pieeju, aplitkoti divi teksti: Reginas Ezeras
romans «Aka» un Ezeras kopa ar Cilinski veidotais spélfilmas
«Ezera sonate» scenarijs, ka ari pats filmas materials. Lai ar1
padomju laika seksualitates t€éma maksla ir tabuizéta, tomér tas
klatbutne Ezeras dailradé ir nenoliedzama un iezimigi atklajas
ari $aja pétijuma aplikotajos tekstos.

20. gadsimta 70. gados socialistiska realisma kanona ievéro-
$ana jau atslabusi, tomér ari $aja laikposma joprojam aktuala ir
prasiba pret makslu ka audzinosu padomju pilsona morali étisko
principu balstu. Dailliteratiiras, ari kino un citu makslas jomu,
teksts klist par padomju idealu paraugu. Padomju stagnacijas
laikmeta literarajiem darbiem bija biitiska loma sabiedriba ak-
tualo uzvedibas normu veidosana, kultiiras un socialo praksu,
socialas mijiedarbibas ietekmé$ana un padomju pilsona identita-
tes veidoSana, un tie bija svariga dala «socialistiska dzivesveida»
izpratnei. Saja konteksta latviesu literatiira palidz&ja padomju
institucionalajam iestadém popularizét socialistiskos idealus
ikdienas sadzives izpratné, sava zina atbalstot komunistiskas
partijas centienus parorientét aktualo konkurenci ar Rietumiem,
visparéja precu deficita
situacija attiecinot to nevis
uz materialajiem ikdienas
dzives apstakliem, dzives
limeni, bet uz ipasibam,
kuras bija daudz gratak
izmérit tie§i — morali €tis-
kajam vértibam, emocio-
nalajam vai starppersonu
attiecibam.

Sigita Kusnere, Mg. philol. LU Humanitaro
zinatnu fakultates lektore un pétniece. Pét-
nieciska interese saistita ar 19. un 20.gad-
simta mijas latviesu literatdru, ka ari ar
semiotikas un dzimtes studiju pétijumiem,
aplikojot dzimumsocialitates, ari maskuli-
nitates, jautajumus vélina padomju perioda
un jaunakaja latvieSu proza un koncentréjot
uzmanibu uz ikdienas prak$u atainojumu
literaraja teksta.

Sigita Ku$nere
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Metaforu vizualizacija Reginas Ezeras
darbu tulkojumos kino un teatra valoda

REGINAS EZERAS prozas valoda ir Skietami vienkarsa, bet tas
raditas nozimes — uzreiz izprotamas. TaCu rakstnieces valodas
skaidriba ietver sevi ari noteiktas dramaturgiski attistitas té-
mas, caurviju motivus, simbolus un metaforas. Parcelot Ezeras
romanus citu makslu —kino vai teatra—valoda, $1 valodiska iz-
teiksme pieprasa noteiktu vizualizaciju, kuras procesa rodas ari
jaunas nozimes. Romana «Aka» (1972) kinoinscenéjums «Ezera
sonate» (1976) jau nosaukuma maina ieziméja butisku atskiribu:
«Akas» vertikali jeb iedzilinasanos galvenas varones psiholo-
gija pretstata «Ezera sonates» horizontalei jeb varonu attiecibu
att€loSanai. Nacionala teatra izradé «Aka» (2019) atklata gan
horizontale, gan vertikale, pievienojot vél treSo — laika — dimen-
siju, izmantojot muzeju ka laika metaforu. Sadas prozas meta-
foru vizualizacijas un ari jaunas, tulkojumos radusas vizualas
metaforas piemit ari citiem R. Ezeras prozas inscenéjumiem —
«Zemdegas» (2021, Dailes teatris), «Cilvekam vajag suni» (2020,
Valmieras teatris).

Edite Tisheizere, Dr. art., vadosa pétniece LU Literatras, folklo-

ras un makslas institta Teatra, mazikas un kino dala. Absolvéjusi
Maskava Valsts Lunacarska Teatra makslas institiita Teatra zinatnes
fakultati un aspirantdru. Lidztekus pétniecibas darbam stradajusi
Liepajas (1990-2008) un Valmieras (2008-2015) teatri. Vairak neka
500 rakstu Latvijas un arvalstu presé, akadémiskajos izdevumos,
kolektivajas monografijas. Gramatas «Neatkaribas laika teatris» (zi-
natniska red., 2020), «Abpus ramjiem: sarunas par dzivi un makslu»
(2013), «Rezijas virzieni un personibas Liepajas teatri» (2010). Zurnala
«Teatra Véstnesis» galvena redaktore, zurnala «Ir» tedtra recenzente.
Normunda Naumana balva makslas kritika (2017). Pétnieciskas inte-
reses saistas ar teatra vizualitati, avangardu un neoavangardu.

Edite Tisheizere
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Nenotikuma dramaturgija Reginas Ezeras
«Zemdegas»

REGINAS EZERAS romans «Zemdegas» tiek uzskatits par rakst-
nieces literaro sasniegumu un ir ieklauts Latvijas kulttiras kano-
na. 44 gadus péc uzrakstiSanas stasts par mazpilsétas iedzivotaju
dveseles konfliktiem kluvis par pamatu Dailes teatra iestudé-
jumam «Zemdegas» (dramatizéjums — Justine Klava, reZi-

ja— Dmitrijs Petrenko, scenografija— Marija Ulmane). Romana
«partulkoSana» skatuves valoda ir bijis sarezgits un aizraujoss
process. Tika mekléti tadi dramaturgiskie un reZisoriskie iz-
teiksmes lidzekli, kas palidzétu romana energiju nodot miisdienu
skatitajiem, nepazaud€jot romana iekodéto trauslumu, bet reizé
padarot to par makslas darbu tie$i skatuvei, kur savus noteiku-
mus dikté darbiba un notikumu strauja attistiba. Referata tiks
analizeti pan€mieni, kurus iestudéjuma radosa grupa izmantoja,
parveidojot romanu par izradi. Viens no butiskakajiem skatuves
darbibas «instrumentiem» ir notikums — pagrieziena punkts
siZeta linija vai konkréta t€la linija. Skatuves valoda tulkojot, ja-
atbild uz jautajumu, ko darit dramaturgam, reZisoram un aktie-
riem, ja $adu notikumu dramaturgijas izpratné pasa romana nav,
bet skatuve tos pieprasa. Iespéjams, ka $aja gadijuma potenciala
dramaturgija ir visur meklétais «latviskuma kods».

Dmitrijs Petrenko — LKA doktorants, Mg. art, Mg. soc. Beidzis Kul-
taras akadémijas Skatuves makslas rezijas nodalu (kursa meistari
M. Gruzdovs, |. Roga, 2012). lestudéjis izrades vairakos Latvijas teat-
ros: Dailes, Liepajas, Valmieras, Daugavpils, Latvijas Lellu, Dirty Deal
teatro. Pédéjie iestudé&jumi: «Tumsie brieZi» (I. Abele), «Cietsirdigas
spéles» (A. Arbuzovs/R. Bugavicute-Péce), «Zemdegas» (R. Eze-
ra/J. Klava), «Miljons labu lietu», «Elpa», «Monstrs» (D. Makmillans).
Ka aktieris piedalijies izradés Nacionalaja teatri, Dirty Deal teatro,
Gertrides ielas teatri. No 2017. lidz 2021. gadam stradajis par aktier-
meistaribas pedagogu Liepajas teatra aktieru kursa (Liepajas univer-
sitate). Sobrid doktorantiira péta teatra pedagogijas metodikas.

Dmitrijs Petrenko
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International conference «Regina
Ezera & Eastern European literature»

REGINA EZERA (1930—2002) is one of the
most important Latvian prose writers, who
has written novels, short stories, journalistic
works and diaries with equal mastery. Her
novel “Smoulder” (Zemdegas, 1977) is includ-
ed in the Latvian Culture Canon for “simul-
taneously being a striking documentation of
her era and a weaving together of timeless
themes and characters in a vivid and, at times,
strangely surreal narrative.” Ezera’s prose
challenges the usual boundaries of genres,
at the same time creating both a fascinating
narrative and a finely crafted reflection on
literature as a medium of expression. As a
phenomenon in Latvian culture, Ezera has
made a strong influence on future generations
of writers and has been important for the fur-
ther development of Latvian prose.

Given that Ezera’s works have been widely
translated and published abroad, her liter-
ary heritage needs to be seen not only in the
context of local but also international literary
processes. Not only Latvian but also foreign
researchers are invited to the conference, thus
highlighting the connections that are formed
between the literatures of the Baltic and East-
ern European countries, bringing to the fore
women writers who have made their debut in
literature from 1940 to the present.

ORGANIZERS:

Institute of Literature, Folklore and Art of the
University of Latvia (ILFA) in collaboration
with the National Library of Latvia

SUPPORTED BY:
Ministry of Culture of the Republic of Latvia



Conference programme.

Language:

Day one, 3.12.2021 English

Welcome Addresses. Chair Janis Ozolins

10:00
10:05

10:10

Plenary l.
10:15
11:00

11:45

Nauris Puntulis, Minister for Culture, Republic of Latvia
Eva Eglaja-Kristsone, Head of the Institute of Literature,
Folklore and Art of the University of Latvia

Andris Vilks, Director of the National Library of Latvia

Chairs Artis Ostups and Janis Ozolins

Sanja Bahun, University of Essex. Cassandra’s Anew:
Women's Writing and Strategies of Resistance

Sandra Meskova, University of Daugavpils. Texture of
Experience in Regina Ezera’s Early Prose Fiction
Discussion

Session A: Women's Writing in Baltics. Chair Dace Bula

12:20

12:40

13:00

13:20

13:40

Eva Eglaja-Kristsone, ILFA. Autobiographical Narrative
as a part of a Women's Literary History: the Baltic
perspective

Solveiga Daugirdaité, Institute of Lithuanian Literature
and Folklore. Women Writers and the Literary Canon
Elle-Mari Talivee, Under and Tuglas Literature Centre /
Tallinn University. A Very Special Estonian Environmental
Woman Writer Aino Pervik and her Witch-Character
Kunksmoor

Zita Karkla, ILFA. Moods, Affects, Feelings and Bodies:
Embodied Subjectivities in Women's Prose of the
19708—1980S

Discussion
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Session B: Women Writing and Agency. Chair Zita Karkla

15:00 Dace Bula, ILFA. Regina Ezera’s Naturecultures:
Interplay of Anthropomorphism and Zoomorphism in
Zoological Stories

15:20 Artis Ostups, ILFA. “Catapult Yourself There”: On the
Ethics of Metonymy in Postmemorial Writing

15:40 Ieva Melgalve, Art Academy of Latvia. The Affect and
Agency of Weather in “Zemdegas”

16:00 Discussion

Plenary Il. Chair Karlis Vérdins

16:40 Laura Doyle, University of Massachusetts Amherst.
Laboring in the House of Empire: Gender, Geopolitics,
and the Dis/Ordering Powers of Literature

Session C: Gender in Soviet Literary Culture.
Chair Ivars Steinbergs

18:00 Toms Kencis, ILFA. The Soviet Latvian Woman:
Three Perspectives

18:20 Janis Ozolin§, Art Academy of Latvia / ILFA. Late
Soviet Masculinity and Violence in the Short Stories
by Andra Neiburga

18:40 Karlis Verdins, Washington University in St. Louis
/ ILFA. Women Writer as a Horizontal Collaborator:
The First Soviet Latvian Novel “The Empty Pearl-
Oyster” by Elga Bite

19:00 Discussion
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Cassandra’s Anew: Women’s Writing
and Strategies of Resistance

IN THIS KEYNOTE lecture Professor Bahun will address the
fraught field of women'’s writing, with particular reference to
Eastern European female writers. The lecture will explore the
strategies that women writers deploy to perform a variety of
social and aesthetic resistance tasks that put them at the fore-
front of transformation of societies: to explore contemporary
social and artistic struggles, render perspectives on the intimate
realities of female experience, past and present, and intervene
in global and local histories by refocalising the discussion on
everyday life, losses and silences in history. The talk will zoom
in on Eastern European women writers’ signature strategies of
staging, metatextually, unlistened-to prophetesses, innovating in
syntactic transmission of thought patterns, orchestrating their
texts through impossible chronotopes, and blurring genres and
their assumed hierarchies or planes of operation.

Sanja Bahun is Professor of Literature and Film and the University
Dean of Postgraduate Research and Education at the University of
Essex, United Kingdom. Her expertise is international modernism,
and her research interests include theory of comparative arts, world
literature, psychoanalysis, and women’s and gender studies. She is
the author of Modernism and Melancholia: Writing as Countermourn-
ing (2014) and the co-editor of The Avant-garde and the Margin:
New Territories of Modernism (2006), Violence and Gender in the
Globalized World: The Intimate and the Extimate (2008, 2015), From
Word to Canvas: Appropriations of Myth in Women's Aesthetic Pro-
duction (2009), Myth and Violence in the Contemporary Female Text:
New Cassandras (2011), Language, Ideology, and the Human: New
Interventions (2012), Myth, Literature, and the Unconscious (2013),
Cinema, State Socialism and Society in the Soviet Union and Eastern
Europe, 1917-1989: Re-Visions (2014), and Thinking Home: Interdis-
ciplinary Dialogues (2018). S. Bahun has also published numerous
articles and book chapters on a variety of subjects concerning mod-
ernism, world literature, psychoanalytic theory and intellectual histo-
ry. S. Bahun has also authored two awarded books of creative writing
in Serbo-Croatian: On the Atomic Bomb, Pain, Spaghetti, and All the
Rest... (1994) and To Icarus, with Love (1998).

Sanja Bahun
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Texture of Experience in Regina Ezera’s
Early Prose Fiction

THE PROSE of Latvian writer Regina Ezera is an outstanding
example of fiction that is marked by deep psychological insight,
broad thematic variety, and subtle stylistic representation of re-
ality. The author has produced 28 books winning special acclaim.
The recognition of R. Ezera’s work is evidenced by the multiple
prizes she received both during the Soviet period (LSSR State
Award, The title of People’s Writer of the LSSR, Order of the
Red Banner of Labour, and after regaining state independence
in Latvia The Order of the Three Stars in 1995. Her novel “Zem-
degas” is included in Latvian Cultural Canon that comprises
about 100 entities that represent Latvian culture throughout the
ages. R. Ezera’s works have been translated into Russian, Ger-
man, French, English, Lithuanian Swedish, Lithuanian, Italian
and other languages. R. Ezera started publishing short fiction in
periodicals in 1955 and in the 1960’s she became a professional
writer and a member of Latvian Soviet Writers’ Union. As is the
case with a number of highly acclaimed Latvian writers and
poets whose early period of writing relates to the late 1950’s and
1960's, works produced in these decades are nowadays treat-
ed as controversial or prone to reconsideration in the light of
current debates concerning the trend of socialist realism which
was the officially claimed literary trend in the period of state
socialism in the territory of the Soviet Union. However, R. Eze-
ra’s early published works have not become an object of this debate; neither have
they attracted much of contemporary critics’ and scholars’ attention. Yet they are
worth studying also in terms of the development of the writer’s technique and
growth of her mastership. The paper provides an insight into the peculiarities

of narrative in R. Ezera's short story col-
lections “Daugavas stasti” (The Stories of
the Daugava, 1965), “Aiztek Gaujas tdeni,
aiztek” (The Gauja Water Flows Away,
Flows Away, 1968), and her novel “Aka”
(The Well, 1972). Drawing from the ideas
of narratologists G. Genette, S. Lanser,

M. Bal concerning various aspects of the
narrative structure, P. Ricoeur’s reflections
on the temporal aspect of emplotment,

and J. Kristeva's understanding of voice,
the major focus is on the modulations of
narrative voice and constructing an ambig-
uous and dynamic narrative perspective in
R. Ezera’s early period prose texts.

Sandra Meskova, Dr. philol., is associate
professor at Daugavpils University, Latvia.
She teaches courses related to literary the-
ory, literary text interpretation, the history of
British and American literature in bachelor,
master’s, and doctoral study programmes.
Her research interests are related to the
spheres of autobiography and gender stud-
ies, comparative literature in the context

of North American, British, and Latvian
literature. S. Meskova is the author of more
than 80 publications in scholarly journals,
research paper collections, collective mon-
ographs, and author of two research mon-
ographs: “Subjekts un teksts” (Subject and
text, 2009) and “Anita Liepa: dzives raksti”
(Anita Liepa: Writing of life, 2017).

Sandra Meskova
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Autobiographical Narrative as
a Part of a Women’s Literaty
History: The Baltic Perspective

WHILE thinking about a broader framework of a history of Baltic
women'’s writing, women's autobiographical practices have the
potential to become a fruitful ground for examining the notions
of ‘the self,” ‘the subject,” and ‘the author.” The presentation will
explore how the inclusion of autobiographical texts —letters,
diaries, autobiography, biography, memoir, correspondence, and
travel literature — can expand narrative possibilities, bounda-
ries of literary genres, and the history of women'’s writing. As
Regina Ezera stated in the introduction of her diary publication:
“Maybe these instantaneous touches are unborn souls of inten-
tions who will never be destined to be born?” The diary is often
a testing ground for constructions of identity and narrativity; as
such, an autobiographical narrative is simultaneously a subver-
sive tool, and at the same time, the axis of the inner self.

By illustrating how diary keepers find their expressive lan-
guage, explore their identity, and the world around them, the
presentation will touch the aspect of marginalized voices. Using
examples from diaries written by Latvian, Lithuanian and Es-
tonian women (Regina Ezera, Marija Stalbova, Milda Palévica,
Salomeja Neris, Ona Pleiryté-Puidiené, Vanda Zaborskaité, Elo
Tuglas, Aino Kallas et al.) the presentation initiates discussion
on women writing and a diary as a (quasi)literary genre,

Eva Eglaja-Kristsone, Dr. philol., leading researcher and head of
the Institute of Literature, Folklore and Art (ILFA, since 2021), the
head of literatura.lv (since 2015) —the first digital academic literary
resource in Latvia; curator of several projects dealing with data col-
lection and crowdsourcing carried out by ILFA. Author of numerous
peer-review articles and several books. E. Eglaja-Kristsone serves

as a management committee member of the COST Action “Distant
Reading for European Literary History” (CA16204) and substitute
member of COST Action “Women on the Move” (CA19112). Her
research is mainly in literary studies, digital humanities, literary an-
thropology, autobiographical studies and women writing. Her recent
interest deals with diaries written by women covering celebrity, gen-
der and everyday life issues as well as construction of womanhood
and women activism from fin de siecle through the 20th century.

Eva Eglaja-
Kristsone
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Women Writers and the Literary Canon

ONE OF THE challenges of feminist criticism in the West in the
1970s and 1980s was to bring women'’s lost texts and traditions
back to literary history. The report is based on specific examples
of the reception of women’s writings and is intended to discuss
changes of the Lithuanian literary canon in the post-Soviet pe-
riod, focusing on the problems of including women'’s work in

it. The post-Soviet revision of the literary canon of Lithuanian
literature was in fact an attempt to replace the work of authors
loyal to the Soviet regime with those of authors who were on the
periphery for ideological reasons, without taking into account
male biases of Soviet culture. The resulting authors’ vacuum was

Solveiga
Daugirdaite

partially filled by émigré authors together with the male-dom-
inated literary hierarchy that dominated the diaspora. One of
the dramatic examples of the devaluation of women's work is
the case of the poet, prose writer, director and actress Biruté
Pukelevi¢iaté (1923—2007). Criticized in the press and mocked
in real life for an overly eroticized, “obscene” first collection of
poems “Metlgés” (New Shoots, 1952), today she is considered as
the most peculiar poets of the diaspora, whose poetic legacy is

Solveiga Daugirdaité is a researcher at
the Institute of Lithuanian Literature and
Folklore. Her fields of specialization include
modern literature, feminist theories, auto-
biography studies and women'’s studies in
literature. Author of monographs “Ripesciy
moterys, motery ripesciai: MoteriSkumo
reprezentacija naujausioje lietuviy motery
prozoje “(Caring Women, Women's Cares:
The Representation of Femininity in the
Most Recent Lithuanian Women's Prose
Fiction, 2000) and “Svysteléjo kaip mete-
oras: 1965-ieji su Simone de Beauvoir ir
Jeanu Pauliu Sartre'u” (They Flashed Like a
Shooting Star: Glimpses From the 1965 Visit
of Simone de Beauvoir and Jean Paul Sar-
tre, 2015). Editor and author of forewords
for llona Grazyté-Maziliauskiené's “Idéjy
inventorius: Literatdros kritika” (Inventory
of Ideas: Literary Criticism, 2004); Litiné
Janusyté's “Korektiros klaida” (Proofreading
error, novel, 2011); Dalia Urnevicitté's “Le-
ona” (Leona, novel, 2012). Editor of “Lietu-
vieSu zelta stasti” (Golden Lithuanian short
stories, Riga, 2011); “Sausas ménulio veidas:
Siuolaikiniai Sakartvelo motery apsakymai”
(The Dry Face of the Moon: Contemporary
Short Stories by Georgian Women, 2021).

too sparse to fundamental-

ly change its place in the

history of literature. An-

other example of evaluation related
to gender bias is the reception of Jur-
ga Ivanauskaité’s (1961—2007) works.
Although extremely popular during
the transition period, now her works
are classified as popular literature.
The realist writer Zemaité (1845—
1921) is presented as an example of
successful actualization of women
writers. Although this author was
valued in Soviet times for her realis-
tic style and left-wing political views,
she has been popularized in recent
decades for her independent per-
sonality and the defense of women's
rights in literary works. The report
reveals both the changing criteria for
evaluating women writers and oppor-
tunities to create an alternative canon
or expand an existing one.
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A Very Special Estonian Environmental
Woman Writer Aino Pervik and her
Witch-Character Kunksmoor

ESTONIAN writer Aino Pervik is of the same generation as Elle-Mari Talivee
Regina Ezera. She was born in 1932 into the family of a medical
attendant. Pervik studied Finno-Ugric philology at the Univer-
sity of Tartu, graduating in 1955. Pervik has worked as an editor
of children’s and young-adult literature and of children’s pro-
grams on TV. Since 1967, Pervik has been a freelance writer and
translator from Hungarian, and she is one of the most influen-
tial authors of modern Estonian children’s literature, having
written over 60 children’s books. Critics have called her style
particularly feminine. In 1973 Pervik published a fairy-tale-like
story Kunksmoor (translated as Old Mother Kunks into English
in 1986; soon to be translated into Latvian). It is a book that has
a double addressee: not just a child, but also an adult. The book
playfully raises very serious issues: the fragility of the world
surrounding us, the question of maintaining ecological balance,
and the traces of human activity. In her subsequent children’s
books, Pervik has continued to describe complex topics such

as the clash of different cultures, war, freedom, and fatality.
Several of her books have become either a film or an animated
movie, but Kunksmoor was the beginning. In the background
there is the growing environmental awareness of the 1970s and
the concern about what will become of the world, and maybe

a feeling of helplessness: living in the Soviet Union, one was
not allowed to talk about such problems in public. In my pres-
entation I will concentrate on Aino Pervik's environmentalism,
comparing her eco-conscious children’s literature with her very
recent, laconic memoirs “Miniatuure méalupdhjast” (Miniatures
from the Bottom of Memory) that appeared in 2020.

Elle-Mari Talivee is a senior researcher at Under and Tuglas

Literature Centre of the Estonian Academy of Sciences, and a

researcher at Tallinn University. Her primary research areas are lit-

erature and the city, the reflection of environmental history in belles

lettres, but also literary criticism and the translation of Estonian

literature into foreign languages under the auspices of the Estonian

Literature Information Centre. She has a keen interest in early 20th

century Estonian history, the events of the 1905 Russian revolution

and their literary representations. 31

Moods, Affects, Feelings and Bodies:
Embodied Subjectivities in Women’s
Prose of 1970—1980

THE PAPER will explore the representation of Soviet womanhood Zita Karkla
during the 1970’s and 1980’s through close readings of Cecilija
Dinere’s novel “Cilvéks no Seherezades” (A Man from Sche-
herazade, 1971) and Regina Ezera’s novel “Nodeviba” (Betrayal,
1984). In both novels the main female characters (young poet-
ess Laura and aspiring author Iréna) for various reasons feel
dissatisfied with their life. They long for emancipation but they
also seek love, which makes them accept various sticky compro-
mises. They fight with tensions that produce bodily symptoms,
revealing their inner crises. Motivated by Lauren Berlant’s stud-
ies of cruel optimism and Sara Ahmed'’s research into affect and
anxiety, [ will address the complexity of women’s social, cultural
and embodied experiences in Dinere’s and Ezera’s novels, as
well as the modes of subject formation in relation to larger so-
cial processes of the era.

Zita Karkla is a postdoctoral researcher at the Institute of Liter-

ature, Folklore and Art. Her primary research interests include

feminism, gender theories and women's writing, but also life writ-

ing and digital humanities. She is currently working on the project

Embodied Geographies: History of Latvian Women Writers, focus-

ing on the female body as a profound concept within women'’s

writing and social, cultural and historical contexts. 32



Regina Ezera’s Naturecultures: Interplay of
Anthropomorphism and Zoomorphism in
the Zoological Stories

REGINA EZERA'S zoological stories have already attracted
attention from the perspective of ecocriticism. Their appear-
ance, however, deserves contemplation in the context of the
advancement of the world’s ecological thought. Based on Donna
Haraway's notion of naturecultures, the paper particularly fo-
cuses on the stories told from the perspective of a nonhuman
(in this case —animal) narrator and addresses the interplay
of anthropomorphism and zoomorphism. A wider context for
this discussion is constituted by recent debate on anthropo-
morphism evolving predominantly in connection with another
mode of thought — anthropocentrism. The latter is believed to
be a fallacy of humanism and is blamed for the human-nonhu-
man alienation and environmental crisis. A number of current
intellectual trends — posthumanism, new materialism, eco-
criticism, ecofeminism and others —have assumed a mission
of seeking paths toward post-anthropocentric epistemologies
recognizing nonhuman agency, performativity and sentience.
In art and literature, it is paralleled by a search for poetic
means able to transmit a nonhuman perception of the reality,
for instance, a more biocentric poetry. Attempts like these,
however, are accompanied by a recognition of human limits
in achieving a more ecocentric comprehension or finding a

Dace Bula

means of representation of the natural that would avoid privileging the hu-
man perspective. However, anthropo-

Dace Bula is a cultural researcher with a
PhD in philology, the head of the Depart-
ment for the study of Culture, Society and
Environment at the Institute of Literature,
Folklore and Art (University of Latvia).
Research interests include history and
theory of folklore studies, nationalism and
folk culture, culture(s) and identities of the
post-Soviet condition, urban communities,
nostalgia. Author of two monographs (in
Latvian): Nation of Singers. Folklore and Na-
tional identity (2000); Contemporary Folk-
loristics. Paradigm Shift (2011). Editor of the
collective monograph Latvian Folkloristics
in the Interwar Period (2017), co-editor of
the volumes Mapping the History of Folklore
Studies (2017) and Singing the Nations:
Herder's Legacy (2008). More recent re-
search addresses eco-narratives in an ongo-
ing study of the relationships between the
people and urban environment as reflected

in stories people tell. more complex poetic ways,

morphism, unlike anthropocentrism,
has been treated ambivalently. While
also a mode of looking at the world
through human eyes and to some ex-
tent inextricably wed to perception,
anthropomorphism does not necessar-
ily nurture human narcissism the way
anthropocentrism does. On the contra-
ry, the projection of human character-
istics onto the nonhuman is believed to
blur the strict boundaries between the
human and nonhuman. The zoological
stories by Ezera can be qualified as
attempts at an anthropomorphically
achieved ecocentrism, however, they
convey relational ontology (human—
animal relations) that is formed in
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Metonymy, Presence and Ethical Imagination
in Postmemorial Writing: Andra Manfelde’s
The Children of the Bunker and Katja
Petrowskaja’s maybe Esther

THIS PAPER explores the role of metonymy in creating an ethi-
cally meaningful connection between the past and the present
in third-generation representations of the trauma of the Second
World War. Drawing on Marianne Hirsch’s theory of postme-
morial work as a reactivation of distant memorial structures
and on Eelco Runia’s conception of metonymy as a paradoxical
entwinement of presence and absence, I posit that affectively
experienced and extradiegetically addressed fragments of the
past can facilitate the recognition of history as an essentially
intersubjective process. In literary accounts, these moments

of metonymical connection suspend narrative progression in a
state of confusion and thus also challenge linear understanding
of history, to which we are culturally accustomed. To exemplify
these claims, I will analyze specific passages from two relatively
recent family stories, Andra Manfelde's The Children of the
Bunkers (2010) and Katja Petrowskaja’s maybe Esther (2014).

Artis Ostups is a researcher at the Institute of Literature, Folklore
and Art of the University of Latvia, and a doctoral student at the
University of Tartu. He holds a Master's degree in Philosophy and
is the editor-in-chief of the interdisciplinary journal Letonica. He
also teaches at the Art Academy of Latvia. Ostups’ research inter-
ests include modernist and postmodernist literature, and trauma
and memory studies. He is writing a dissertation on the heteroge-
neity of historical time in contemporary post-socialist fiction.

Artis Ostups
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The Affect and Agency of Weather in
“Zemdegas” by Regina Ezera

IN REGINA EZERA'S novel “Zemdegas” (Smouldering Fires, 1977)
the countryside environment is a place of beauty, a site of natu-
ral resources and a source of power that people struggle to con-
trol. In this paper, I attend to weather events — snowfall, clear
weather, and rain — in the separate-yet-linked novellas that the
novel consists of, approaching them from the perspective of ma-
terial ecocriticism, affect theory and object-oriented ontology.
Weather in fiction is most impressive in the romantic fiction,
where it either symbolizes and reveals the characters or setting;
or engages with the forces outside human understanding. In the
seemingly realistic “Zemdegas”, the weather is indifferent to
the events and emotions of people; it offers no commentary or
suitable backdrop. The humans, however, have a range of reac-
tions towards weather, from being annoyed with it to becoming
profoundly affected by its beauty. Importantly, character deaths
that are the main thread joining the novellas, are in large part
assisted or even caused by weather events, which, in Ezera’s
prose, read as chance or fate. The time of the writing of the
novel coincides with the development of technology to control
weather for agricultural and militaristic purposes; an issue in
parallel with the current effort to manage the climate changes
that become visible through weather events. In “Zemdegas”, the
weather is far beyond human understanding, much less control.
Moreover, its impact on the people is so unpredictable and pow-
erful that it levels or even surpasses the power of the Author.
Contrary to the humanistic mindset, the weather is not just a
backdrop. Posthumanist approaches allow to theorize weather as
a formidable actor on multiple levels: the mundane, the affective
and the hyperobjective, and recognize the weather’s portrayal
in “Zemdegas” as foreseeing both current ecological and philo-
sophical developments.

Ieva Melgalve

leva Melgalve holds a bachelor’s degree in social and cultural
anthropology and a master’s degree in art theory, and is a fiction
writer, editor, and translator. She is currently a PhD student at Art
Academy of Latvia. Her academic interests include queer theories
and posthumanism.
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Laboring in the House of Empire:
Gender, Geopolitics, and the
Dis/Ordering Powers of Literature

DRAWING from her book Inter-imperiality, Laura Doyle ana- Laura Doyle
lyzes world politics and literatures within the history of vy-
ing empires. In Doyle's conceptualization, inter-imperiality
refers to both the co-forming, competitive relations among
empires and to the relations among those who live, create, and
maneuver among empires. Doyle will explore the ways that

an inter-imperial framework enables better understanding of
regions such as Eastern Europe, the Caribbean, the Maghreb,
and the Middle East. Although typically understood as periph-
eries within world-systems or colonizer-colonized models, in
Doyle’s account these regions emerge as intensely pressured
inter-imperial zones, successively invaded over centuries and
fought over in any one period for their strategic positions

and resources — all of which shapes the positions of women

as laborers and reproducers, and continues to affect the con-
flicts and dynamics of struggle today. Finally, she argues, the
long view clarifies the crucial role played by languages and
literatures in these world-historical processes, as they are
both instrumentalized by states and retooled by communities
maneuvering within this existential-political condition.

LauraDoyle is Professor of English at University of Massachu-
setts-Amherst and co-convener of the World Studies Interdisci-
plinary Project (http://wsipworldstudies.wordpress.com/). Doyle’s
new book, Inter-imperiality: Vying Empires, Gendered Labor, and
the Literary Arts of Alliance (Duke 2020) was awarded the Imma-
nuel Wallerstein Prize. Her earlier books include Bordering on the
Body: The Racial Matrix of Modern Fiction and Culture (Oxford UP,
awarded the Perkins Prize); Freedom’s Empire: Race and the Rise
of the Novel in Atlantic Modernity, 1640-1940 (Duke UP); and two
edited collections: Bodies of Resistance: New Phenomenologies

of Politics, Agency, and Culture (Northwestern UP), and Geomod-
ernisms: Race, Modernism, Modernity (Indiana UP), co-edited

with Laura Winkiel. Doyle is currently co-editing a collection on
decolonial Global Studies with Simon Gikandi (English, Princeton)
and economist Mwangi wa Githinji (Economics, UMass-Ambherst).
Awards include a Leverhulme Research Professorship at Exeter
University (UK); a Rockefeller Fellowship in Intercultural Schol-
arship in Afro-American Studies at Princeton University; and two
Fellowships from the American Council of Learned Societies.
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Soviet Latvian Woman

AN EXPERIMENTAL reading of late Soviet Latvian cultural
history and femininity along three intersecting lines. The first
line is the Soviet gender order, especially concerning women'’s
positions in creative unions and the Latvian Communist Party.
The second line is its postsocialist interpretation in the novel
“Padomju Latvijas Sieviete” (Soviet Latvian Woman, 2000) by
Pauls Bankovskis (1973-2020). The third line leads to the influ-
ential journal of the same title — Soviet Latvian Woman (1952-
1990), a life-long employer of an artist, printmaker Dzidra
Ezergaile (1926-2013). There I am looking to discover potential
self-expression strategies of creative women within the late
Socialist horizon of possibilities constituted by governmental
policy, press, creative unisons and other agencies. The last
decades of Soviet Latvia gave impetus to interpretations of folk
and traditional culture in art, design and fashion. Ezergaile took
part in this process as an artist.

Funded by: ERDF, no. 1.1.1.2/VIAA/4/20,/628

Toms Kencis has been a researcher at the Archives of Latvian
Folklore for more than a decade. Interested in disciplinary histo-
ries of Baltic folkloristics and mythology, Soviet heritage, cultural
nationalism, and creative interpretations of folklore in visual art.
Sometimes an ideologist, creative director and curator.

Toms Kencis
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Late Soviet Masculinity and Violence in
the Short Stories by Andra Neiburga

LITERARY critics have described the characters created by An-
dra Neiburga as freaks and losers, but the writer has managed
to capture significant societal changes through literary text,
using a dialogical approach that balances between notional and
concrete, grotesque and real. This paper will contribute the
analysis of the way how violent masculinities are constructed
in particular historical circumstances. There are differences
among researchers in social sciences about how to interpret

the causes of violence. Psychologists point to the importance of
individual pathology that views violent behavior in the context
of degraded personality processes. Sociologists, in turn, stress
the importance of the social context and, in particular, hegem-
onic masculinity. However, both approaches do not exclude
each other, and their interaction offers even wider scope for
interpretation. If in the early part of psychoanalysis, as Michael
Kimmel points out, one of the threats to manhood was the boy’s
close relationship with his mother, the representatives of con-
temporary feminist psychoanalysis believe that boys’ upbringing
often goes to the other extreme: boys are separated from their
mothers to the extent that they do not acquire emotional skills
(compassion, care, emotional responsibility), this is particularly
important, not only in the context of relationships but also in
the context of gender equality. The stories that will be analyzed
in the paper — “The Hill Climber” and “Iustitian” — provide an
insight into a wider range of issues related to the reflection of
violence in the late Soviet prose. The paper will highlight how
violent masculinity is deconstructed using a female viewpoint
and what techniques are used to analyze such subjectivity.

Janis Ozolin$

Janis Ozolins, Ph.D., is assistant professor at the Art Academy of
Latvia, and researcher at the Institute of Literature, Folklore and
Art of the University of Latvia. He is editor of the book Andra Nei-
burga: Language, Gender, Narrative and Image (2018, ILFA), and
co-editor of the books Monta Kroma: The Experience and Reflexy
of Soviet Modernism (forthcoming (2022), ILFA) and Queer Stories
of Europe (2016, Cambridge Scholars Publishing). Currently he

is doing research on queer representation and masculinities in
contemporary art and Soviet cinema, the historical development
of narrative theories and the literary heritage of Andra Neiburga.
He composes music, performs as a pianist, and has released two
music albums together with his band Sigma.
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Women Writer as Horizontal Collaborator:
The First Soviet Latvian Novel “The Empty
Peatl-Oyster” by Elga Bite

IN THE SUMMER of 1940, the Soviet occupation of the Baltic Karlis Verdin$
states came with a new aesthetics dominated by the principles

of socialist realism. The first author who responded to the call

to create a socialist novel was Elga Bite, a minor journalist. In

a short period of time, she wrote her first novel, The Empty
Pearl-Oyster, her revenge on the authoritarian president of

the Republic of Latvia, Karlis Ulmanis. The novel was seri-

alized in the popular weekly Atpita in late 1940 to early 1941

providing it wide readership. It aspired to unmask the ugliness

of the authoritarian years of the Republic of Latvia (1934—

1940), depicting the elite of the republic as morally degraded

“plutocrats”. Bite's most ambitious effort was the queering of

president Ulmanis and his entourage which, according to the

novel, was a group of spoiled and effeminate men. The nov-

el is an eclectic example of the impossible task that Bite had

undertaken: it is simultaneously an attempt at satire; a high

society novel; and also an attempt at socialist realism with its

occasional focusing on working-class people and their bitter

life under the “plutocracy”. As a result, both the novel and

its author were disliked by both fellow writers and readers

alike, including Latvian communists. Showing the elegant

flamboyance of the morally corrupt elite, Bite had departed

from the unwritten rules of socialist realism with its morally pure work-
ing-class protagonists and limited exposure of the wealthy lifestyle of the
rich. Bite was accused of following the example of Maurice Dekobra and
his novels about love affairs set on the background of the cosmopolitan
high society. When German Nazi occupation took place in 1941, Bite who
had remained in the territory of Latvia was interrogated and shamed by
Latvian nationalists who saw her novel as an act of high treason; however,
they did not hand her over to German authorities. The case of Bite illumi-
nates the gender difference in the construction of a national traitor. When
men writers collaborated with the Soviet occupying power, their actions
were explained as the outcome of
their leftist leaning or a pragmatic

I

Karlis Verdins is a PhD candidate at ChO.ICC and careerism while Bite’s
Washington University in St. Louis and a desire to become the author of the
researcher at the Institute of Literature, first soviet novel was interpreted

Folklore and Art, University of Latvia. His

scholarly interests include Literature of along the lines of what was called in
Central and East Europe, Modernism, post-occupation France “horizontal
Gender and Sexuality Studies. He is the collaboration.” i.e.. a symbolic act of

author of five collections of poems as well e . hich dbv h
as several books for children and transla- prostitution which was caused by her

tions of poetry. “weak” female nature. 39



